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Welcome!

Dear friends, colleagues, participants at the 14th conference of the Nordic Association for
Semiotic Studies, organized jointly with the 15th Annual Lotman Days,

This conference is themed as “Creativity - Complexity — Intelligence®. The intricate interplay
of signs with the processes of creativity, complexity, and intelligence is immersed in all
varieties, modalities, and ecologies of meaning-making. Meaning-making is always creative,
complex, and intelligent, in both its agreements, alighments, and continuums, as well as its
incompatibilities, controversies, and contradictions.

According to Juri Lotman, one of the defining characteristics of an intelligent semiotic
system is its ability to be creative, i.e. the ability to produce new and unpredictable
meanings. Lotman noted that this ability is not exclusive to the human mind but can occur
in various other systems and at multiple scales, where a sufficient degree of complexity is
present.

The role of creativity in learning and development, be it in humans or non-humans, is
integrative within patterns of emergence, reproduction, and decay in complex systems, such
as nature, culture, or the individual mind. Intelligence — be it organic or artificial, individual
or collective — manifests in various signs and sign systems and is in time creatively
transformed through meaning-making.

The conference is organized by the Nordic Association for Semiotic Studies, Tallinn
University School of Humanities, and the Juri Lotman Semiotics Repository. The official
languages of the conference are English and Russian. The purpose of NASS is to promote the
advancement of semiotics as an academic discipline and research domain in the Nordic
and Baltic countries and within the international semiotic community. The Lotman Days are
an annual conference series that has been held at Tallinn University since 2009. The aim of
the Lotman Days is to provide aninterdisciplinary platform for scholars who wish to examine
the dynamics of our semiotic world from different perspectives and to explore together
questions that were central to Juri Lotman’s scholarship.

We wish you happy explorations!

Sincerely yours,

The organizing committee



Plenary talks

Joanna Rgczaszek-Leonardi

University of Warsaw, Poland

Timescales and tensions for creativity in language

The study of the interpersonal aspects of language use have been for years overshadowed
by research on individual linguistic capacities. However the complexity and creative nature
of language reveals itself best in live interactions with others and within first- and second-
person experience. Meanings are made in interactions, and language can be seen as
shaping interactive process, both constraining it and enabling novel organizations.
Linguistic meaning is essentially underdetermined, relying on probing, coordination, and
negotiation in interactions, navigating inherent tensions.

I willillustrate such an agentive, enactive and open character of interactions with examples
from language development and propose the methodological strategy needed to study
them. Focus on the processual and dynamical aspects of interactions opens them to
dynamical systems analyses, which should, however, be used together with methods for
studying experience. | will also use the talk as a test of compatibility of these ideas and
research strategies with the semiotic conceptual framework, which seems useful for
understanding the infrastructure of symbolic meaning.



Terrence W. Deacon
University of California, Berkeley, USA

The semiotic emergence of nucleotide information — or how RNA got its aboutness

The Last Universal Common Ancestor (LUCA) of all life was not the first life form. Rather it
marks a critical bottleneck in the history of life on earth when all prior forms of molecular
information but one became extinct. What remained was a single extremely complex
nucleotide “language” that is now used by all remaining life forms, from viruses to us.

Though the triplet genetic code is how taught in beginning biology texts, it is the extensive
synergistic complexity of the interpretive system that it depends on that is the real
evolutionary miracle. It is the evolution of a universal interpreting process embodied by the
ribosome and its highly organized army of dozens of RNA and protein molecules that are
precisely synergistically matched to one another. Without interpretation there is no
semiosis. So, RNA replication without interpretation is just chemistry. RNA-world models
merely beg the question: How can the structure of one molecule come to be about the
structure and relationships between other molecules?

The origin of genetic information must ultimately be traced to the evolution of the
interpretive mechanism that endowed nucleotide molecules with the capacity to be "about"
other molecules. This requires that an explanation of molecular semiosis must begin by
treating the molecular representamena (polynucleotide sequences) as secondary derived
features and the interpretive process as primary. In other words, explaining the genealogy of
genetics necessarily involves reversing the logic of current genetic informational functions.

In this presentation | outline 9 plausible evolutionary steps that could have initially endowed
RNA with semiotic capacity, led to semiotic displacement and information storage, and
drove synergistic evolution toward a single genetic “language”:

1. beginning with an “autogenic virus” = a proto-living system lacking nucleic acids,

2. the production of nucleotide monomers providing energy transduction,

3. RNA polynucleotide formation for nucleotide storage

4. single-stranded RNA folding geometry catalyzing other molecular interactions,

5. RNA nucleotide sequence determining folding and thus providing catalytic
information,

6. cycling between folded catalytic phases and unfolded sequence replication phases,

7. population-level horizontal combinatorial exchange of RNA+peptide variants,

8. selection for combinatorial synergy,

9. offloading nucleotide sequence replication onto non-folding relatively inert DNA.

The presentation will conclude with a discussion of the relevance of this analysis of semiotic
evolution for semiotic theory in general.



Aaro Toomela

Tallinn University, Estonia

How and why we create signs?

According to Lotman, the fundamental question of the semiotics of culture is the problem
of meaning generation. He proposed that the minimal structure of a meaning-generating
mechanism consists minimally of three parts: a binary system consisting of two semiotic
mechanisms modeling the same extra-semiotic reality in a relationship of mutual
untranslatability, and a device that allows to carry out the operation of “translation” in the
situation of untranslatability. A novel text emerges in this process of translation. In the first
part of my talk, | discuss Lotman’s principles of meaning-generating as a special case of a
more general epistemology | have called “structural-systemic.” Next, in the second part, |
discuss some biological and psychological principles without which emergence of signs
cannot be fully understood. Theory of the essence of the mechanisms underlying the
emergence of novel texts becomes more coherent in this background. Finally, in the third
part of my talk, | describe a developmental-psychological theory of the essence of the
information-processing mechanisms of the modeling of extra-semiotic reality. | provide data
about the emergence and development of image-making over qualitatively different stages
in ontogenesis and cultural evolution to demonstrate the validity of the theory.

10



Abstracts in the alphabetical order

Epp Adler

Tartu University, Estonia

Unveiling the Complexity of Teaching Dynamics:
Modeling Possibilities and Impact

The teacher teaches and the learner learns. The process of teaching and learning is often
oversimplified as a clear binary exchange. However, this portrayal fails to capture the
intricate dynamics inherent in educational interactions. Viewing learning as an ongoing
process of interpretation—or as the construction of semiotic scaffolding—suggests that
learning is constant. Yet, is the knowledge or scaffolding acquired always aligned with the
teacher's intentions?

Educational settings are complex environments shaped by numerous internal and external
factors that intertwine and remain open to interpretation. While it is commonly assumed
that teaching occurs between two independent agents, we must also question the
consistent presence of subjectivity and agency. Despite the physical co-presence of both
teacher and learner, agency within the teaching space may be lacking.

In this talk, | propose a triadic perspective to model how teachers structure the teaching
environment and how this affects tangible teaching and learning experiences. This triadic
model offers a framework for understanding the complexity and fluidity of variables within
the teaching space, and how educators navigate them. While the teacher occupies one
position and the learner another, the crucial question arises: who—or what—occupies the
third position?

Keywords: learning, teaching, modelling, scaffolding, agency

Epp Adler is an enquiring practitioner and student of semiotics in the fields of becoming self
and enabling learning. Her work is inspired by the problem of a “missing person,” where
here-and-now acting humans are reduced to functionality, organs, statistics, or
assumptions. Her research focuses on the possibilities of modeling and retaining the
dynamic complexity of participating humans and their interactions, with the aim of
supporting self-development, teaching, and leadership in practice. Professionally, she
works as a personal coach, trainer, and facilitator for individuals and organizations. She is
the founder of the youth empowerment association HeadEst.
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Sven Anderson
University of Tartu, Estonia

Answering Semic Marketing Questions Computationally

In marketing, asking creative and often complex questions is essential, as most behaviour-
revealing decisions today are based on data. Many marketing questions are framed within a
semic context—for example: “If my product X is declined, will it be replaced by one of the
alternatives?” In such cases, itis crucial to understand whether the relationships underlying
the question are complementary or adversarial, as this affects the feasibility of obtaining
answers.

A general framework for marketing innovation can be described as a coordinated space of
choice and time, which forms the underlying structure for novelty. This space—time of choice
is based on Lotman’s idea of the explosion of meaning. The space becomes visible only
when the innovation map and its calculations are applicable. An explosion of meaning can
be studied through formal constraints based on the time after the explosion, since the
explosion itself represents a state of unpredictability. It marks the point of origin for a
system, which may be either open or closed.

Semic analytics, when applied within the framework of formal logic (modal logic, etc.),
offers an effective tool for modelling marketing questions without relying on large-scale big
data analytics. The semiotic square—highly isomorphic to the logical square and its n-
dimensional derivatives—enables the modelling of questions ranging from simple to
complex, using formal logic and semes to find answers. This system also works in reverse,
allowing semic questions to be computationally processed and answered precisely within
a logical framework.

In my presentation, | will demonstrate the practical steps of this system, with a focus on its
applications in marketing.

Keywords: creative questioning, brand, semes, semiotic model, automatization

Sven Anderson is a doctoral student in semiotics and cultural studies at the University of
Tartu, specializing in marketing semiotics. He has developed comprehensive course
materials in Estonian and created an introductory course titled Semiotics of Marketing.
Previously, Sven co-founded the startup Brandlyse and served as vice-chairman of the
University of Tartu Student Council. He has also worked as marketing manager at the
University of Tartu Investment Club (NGO) and contributed to the university’s mentorship
program, where alumni assist students in developing their skills and knowledge.
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Marina Aptekman

Tufts University, USA

The Role of Linguistic Code-Switching in the Construction of Identity in the Immigrant
Narrative

The paper examines the function and significance of linguistic code-switching (language
alteration) in literature and film, produced by Jewish immigrants from the Former Soviet
Unionin Israel and the USA in the last three decades. In the early 1990s, more than 3 million
Jews have left FSU. Before their leave, they primarily shared a typical Soviet middle-class
identity, which combined nearly total cultural and linguistic assimilation with a complex
sense of Jewishness, perceived as ethnicity rather than religion. After the emigration most
ex-Soviet Jews settled primarily in Israel, Canada, and the USA, and over the years, while still
sharing cultural past, have gradually started to develop new identities, which have been
largely grounded on the specific cultural environment of their new countries of residence.
The anthropological, social, and literary analysis of this phenomenon will be the primary
focus of my paper. The paper will address it by examining how linguistic code-switching in
the immigrant narrative in literature and film is used to make the distinction between the
‘insider’ and ‘outsider,” employing the concept of alterity as a creative device and allowing
the film directors and writers to present intercultural contacts and conflicts while
simultaneously emphasizing the identity crisis in fictional works and highlighting different
identities and relationships.

Keywords: immigration, other, alterity, identity, film, literature

Marina Aptekman is a Senior Lecturer in Russian and Jewish Studies and the Coordinator
of the Russian Language Program at Tufts University in Boston, Massachusetts. She is the
author of numerous articles and book chapters on Russian and East European literature and
culture, Soviet Jewish literature, and immigrant and multicultural narratives in the USA and
Israel. She lives with her family in Boston, Massachusetts.
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Prisca Augustyn
Florida Atlantic University, USA

Emergence, Explosion, Massification, and Extrusion of a Work of Art

The Scream by Edvard Munch (1863-1944) is undeniably one of the most famous works of
art, recognized and seemingly understood by people of all ages and backgrounds. Its origin
reflects the hallmarks of unpredictable explosion (Lotman 2009 [1992]); its iconic
magnetism drew in boundary-crossing individuals while repelling the conservative elites of
the late 19th century. Some have described the work as “capable of manifold, almostinfinite
interpretations” (Prideaux 2005:152), while others see in it a single, straightforward
message.

Meteorologists have speculated that the red sky depicted in the painting may have resulted
from the dissipation of volcanic dust from the 1883 eruption in Indonesia or from nacreous
clouds common in Norway (Prata et al. 2018). An Italian anthropologist has proposed that
the central figure was inspired by an Incan mummy Munch may have encountered in
Florence or Paris (cf. Nici 2015). The Scream caused a scandal at the Verein Berliner
Kunstler in 1892 and is often interpreted in light of Munch’s biography, whose emotional
complexity perhaps found its most potent expression in The Frieze of Life—a series of
paintings including The Scream, exhibited in Berlin in 1893.

The German title Das Geschrei might have mitigated a common misinterpretation that the
figure in the painting is screaming. This reading reduced the work’s explosive complexity to
a simple, digestible message, contributing to its endless reproduction, massification,
commodification, and, ultimately, its extrusion into a bite-sized cultural symbol. The
industrial invention of extrusion in the 1950s serves as a metaphor for this process—a
powerful denaturing under pressure. This transformation now hinders engagement with the
painting’s original aura (cf. Benjamin 1936), especially at institutions like the Munch
Museum or the National Museum in Oslo, where viewers must navigate crowds taking
selfies or posing with hands on their faces.

This paper examines the emergence, explosion, massification, and extrusion of The Scream
to explore how commercialization (e.g., Horkheimer & Adorno 1947; Jameson 1991), mass
media, and digital technologies reshape our relationship with art.

Keywords: Munch, The Scream, explosion, massification of art, extrusion

Prisca Augustyn is a Professor of Linguistics and German Studies in the Department of
Languages, Linguistics, and Comparative Literature at Florida Atlantic University, where she
teaches courses in linguistics, semiotics, and German studies. Her research interests
include the role of language in shaping beliefs, everyday pragmatism, and attitudes toward
the living world.
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J. Augustus Bacigalupi

University of Tartu, Estonia

Necessary and Sufficient Conditions for Semiosic Creativity, Complexity
and Intelligence

This presentation summarizes the necessary and sufficient conditions for creativity, the
adaptive accretion of complexity, and intelligence in living semiosic agents. These
conditions form a set of co-constitutive dynamical constraints. The system includes a finite
population of diversely sympathetic, orresonant, nodes immersed in a common continuous
medium. This medium has the intrinsic capacity to embody a transfinite number of patterns
(Firstness). These relatively ephemeral patterns emerge as the superposed result of diverse
nodal responses to both one another and the dynamic activity of the medium itself
(Secondness). The nodes re-form themselves to in-form themselves by growing along the
sparse asymmetric order—understood metaphorically as the emergent froth on the sea of
chaotic noise within the medium. This process is termed armoniataxis (Thirdness). The
structural accretion of this order from virtual noise forms the basis for emergent creativity
and complexity.

In living semiosis, including intelligence, this system of co-constraints must self-regulate a
sustained tension between the emergence of dynamical attractors—physical
manifestations of Peircean habits (West 2015)—and their dissipation by the transfinite sea
of noise from which they arose. To physically sustain this dynamic, a continual tension at
criticality must be maintained between kinetic and potential energies.

These necessary and sufficient conditions for semiosis serve to ground Lotman’s concepts
of tension and the creative function in realizable physical processes. Purely functional
models of creativity, complexity, and intelligence—such as digital machines or certain
semiotic models—do not entail these underlying dynamics. This presentation aims to
initiate a discussion that moves beyond such legacy functional approaches to semiosis.

*Inspired by G. Cantor, the transfinite refers to a constrained infinity between any two points
(Cantor 1955). Peirce also addressed this concept. In the presented model, it is realized
physically: a constrained finite continuous medium—such as waves in water, air, or space—
can entail an infinite number of superposed patterns. This is a physical manifestation of
Peirce’s synechism, a continuum necessary for veritable semiosis.

Keywords: resonance, emergent dynamics, continuum, tension

J. Augustus Bacigalupi is a PhD candidate at the University of Tartu in the Department of
Semiotics and Culture Studies. He is supervised by Kalevi Kull and Donald Favareau. His
research in biosemiotics focuses on semiogenesis, exploring the unbounded virtual
potential of relevant noise within the continuous, irreducible, and irreversible process of
semiosis.
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Merja Bauters

Tallinn University, Estonia
Practical abduction enhancing a draft design framework

In recent years, discussions about design approaches, their purposes, and failures have
become more prominent, particularly regarding future-oriented strategies and inclusivity.
This increase can be attributed to various factors, including growing complexity, the rapid
pace of change driven by emerging technologies, and the need for innovation, where
creativity is often highlighted.

Pragmatism may offer a framework that provides an umbrella for different design
approaches, enabling a better selection of appropriate methods to address increased
complexity while considering the need for creativity and cultural diversity.

This paper explores the concept of scientific inquiry through the lens of pragmatism,
focusing specifically on abduction. It examines Paavola's (2021) development of practical
abduction, which derives from Peirce’s multitude of descriptions of abduction in scientific
inquiry and is seen by Paavola as a weak form of inference. Paavola enhances Peirce’s
conceptof abduction with Dewey's notion of aworking hypothesis—a form of abduction that
is iteratively refined within an inquiry cycle. This process moves between abstract concepts
and concrete context and situations, having affinities with various desigh approaches such
as participatory design, human-centric design, and design thinking.

In addition, the meaning—creation or meaning—-making as semiosis, the scientific inquiry
process has affinities with design processes such as using prompts and spotting anomalies
and patterns. The goal is to develop a draft design framework that enables design
researchers, stakeholders, and practitioners to ground and improve their selection of
methodologies, methods, and tools to address the growing complexity, diversity and
creativity needs of complex systems such as cultures, societies and practices.

Keywords: abduction, creativity, complexity, diversity, iterations

Merja Bauters is a research professor in Digital Transformation and Lifelong Learning at
Tallinn University, where she leads an Erasmus Mundus Joint Master Programme, Artificial
Intelligence for Sustainable Societies, is a research investigator in an Estonian-funded
Transform project and leads a research team. Bauters is a docent of semiotics at the
University of Helsinki. Bauters has been involved in executed research, planned and guided
co-design, and participatory and design thinking processes in multiple EU- and national
projects on technology-enhanced learning at workplaces. Her PhD is from the Department
of Philosophy, History, Culture and Art Studies, University of Helsinki, 2007, discussing
Charles Peirce's thoughts on interpretation.
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Heidi Campana Piva and Michele Cerutti

University of Turin, Italy; University of Turin, Italy, University of Tartu, Estonia
Everything is Connected: Signs of a Conspiracy

One place where complexity, creativity and intelligence come into conflictis in the particular
sign production of conspiracy theories. In the present work we will consider a case study
whereby a conspiracy theory evidence board is correlated to a professional investigative
Anacapa chart. An Anacapa chart, also known as an “evidence board” or a “murder map”,
is a common tool used for network analysis and inquiry within law enforcement. As a
creative device for visualizing and organizing thoughts into narrative (through pinned
pictures and keywords connected with string — often in classic red), it has been
incorporated into the practice of conspiracy theorizing. We rely on Peirce’s definition of
‘diagram’: a type of icon (a sign that shares a certain quality with the object it represents) in
which the quality that is shared between object and icon are patterns of relations. In other
words, diagrams make visible relations of similarity - which is why they are such great tools
for thinking through complex problems. In particular, this work explores Peirce’s two
iconicity notions: the operational and the optimal (as identified by Stjernfeltin his 2007 book
"Diagrammatology: An Investigation On The Borderlines Of Phenomenology, Ontology, And
Semiotics"). The operational notion keeps Peirce’s concept of icon from falling into the
circularity problem of the notion of similarity (as described by Goodman's "Languages of Art"
from 1976), according to which everything can be similarto anything under a certain respect.
Similarly, we propose that Peirce’s notion of diagram can be usefully applied to the analysis
of diagrams used in conspiracy theories which, according to an established opinion in
semiotics, are in most cases texts or discourses in which the logic of equivalence (Madisson
& Ventsel, 2020, "Strategic conspiracy narratives: A semiotic approach") and hermetic
semiosis (Eco, 1990, "The Limits of Interpretation”) prevail. We will conclude by showing
how from this discussion we can obtain the traits that describe a textual production that
respects complexity and is creative in a semio-ethical manner (Danesi, 2025, “Pseudology”,
Routledge).

Keywords: sign typology, iconicity, diagrams, conspiracy theories, complexity

Heidi Campana Piva is a Doctoral Fellow at the University of Turin, in the EU-funded MSCA
Doctoral Network VORTEX (Coping with varieties of radicalization into terrorism and
extremism). Her research interests involve anti-scientific movements on social media,
information pathologies, conspiracy theories, polarization, radicalization, and science
denialism.

Michele Cerutti is a PhD student in semiotics at the University of Turin and the University of
Tartu. His research interests include the semiotics and philosophy of truth, general and
political semiotics. A recent publication is Diagrams as Centerpiece for an Enactivist
Epistemology (2023), “Semiotika”.
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Audrey Canales
Université de Sherbrooke, Canada

Translation, Creation and Identity Through the Lens of Ana-Stina Treumund

In post-Soviet Estonia, a generation of photographers has been reflecting on Estonian
identities, using realism, naturalism, or fantasy to engage both Estonian and international
audiences. These artists act as “translators who work at the boundaries of languages,
cultures, and societies” (Torop 2011, 22), creating new “cultural memory” (Assmann 1995)
that contributes to evolving understandings of Estonian identity.

This presentation draws on my research in performative translation (Canalés 2021, 2022) to
explore memory manipulation in Lilli, Reed, Frieda, Sabine, Eha, Malle, Alfred, Rein ja Mari
(2014), a series of photographs and archival materials by Ana-Stina Treumund (1982-2017).
Treumund was an Estonian artivist known for her visual engagement with queer theory
through depictions of BDSM practices, lesbian sexuality, and alternative representations of
family life.

Lilli, Reed..., posthumously exhibited at Fotografiska in Tallinn in 2019, consists of staged
photographs of women from Treumund’s circle, portrayed as historical characters to whom
the artist retrospectively attributed queer identities. The photographs resonate with
multilingual archival sources, including newspaper articles and Estonian folk tales, all
centered on norm-defying or gender-bending women. On her website, Treumund described
her work as follows: “The works assembled in one room stimulate new memories and
percolate into our past as something that did happen and was” (n.d.).

This talk will examine how Treumund, as a narrator and translator capable of introducing
subversive realities, appropriated Estonian history to produce a layered translation of
hidden narratives, cultural taboos, and imaginary memories. Her work establishes an
intergenerational dialogue in a world where queer realities continue to be negated and
attacked—making the translational need and conditions for dialogue (Lotman 2000, 143-
144) more crucial than ever.

Keywords: translation, memory, culture, creativity, identity

Audrey Canaleés is an Assistant Professor of Audiovisual Translation at the Université de
Sherbrooke, Canada. With a background in information technologies and visual arts, her
work explores translational processes in artistic performance and translation studies. Her
researchfocuses oninclusion and memory transmission, and she has published extensively
on the intersections of translation and the arts. She serves on the Scientific Council of
Erudit, is Vice-President of the Canadian Association for Translation Studies, and co-directs
Axis 1 — Digital Writings and Editorialization at the CRIHN (Centre de recherche
interuniversitaire sur les humanités numériques).
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Davide Castiglione

Vilnius University, Lithuania
Teasing Intelligence: Mimetic and Structural Complexity in Poetry

According to Riffaterre (1984 [1978]: 2), literary texts are complex at the level of mimesis. At
this level, readers are engaged not so much in exegetic inferencing, but in tracking local
shifts as they move through the text. In psycholinguistic terms, it is bridging inferences
(Harley 2014: 68) that are in charge of tracking shifts to maintain coherence. Bridging
inferences, as the very name suggests, establish conceptual links across adjacent textual
units. In the sentence ‘we rang the bell, and waited at the gate’ (attested in
skell.sketchengine.eu), world knowledge that gates are equipped with bells is a sufficient
condition to establish coherence. The processingis largely automatic, resulting in a smooth
reading experience.

Poetry, however, often de-automatises such links, promoting instead a discontinuous
reading experience. Nowhere is this truer than in the case of modernist and postmodernist
experiments. Marianne Moore’s "The Mind is an Enchanting Thing" and John Ashbery’s
"Leaving the Atocha Station" are two cases in point, since local shifts in both poems place
considerable demands on readers’ working memory. The experience of unpredictability that
ensues, | argue, puts readers’ intelligence to the test — there is indeed evidence supporting
the link between intelligence and working memory capacity (Conway & Kovacs, 2019).

Such analysis of mimetic complexity is supplemented by an analysis of structural
complexity, for which | borrow a definition by Zyngier and colleagues: ‘the perception by the
reader of a multiplicity of parts or units, forming patterns’ (2007: 656). Such patterns -
stylistic habits, intra-textual links, repetitions at various levels — underpin structural
complexity, enriching meaning-making through elaborative inferences based on iconicity
assumptions.

Conway, A. R. A., & Kovacs, K. (2020). Working memory and intelligence. In R. J. Sternberg
(Ed.), The Cambridge handbook of intelligence (pp. 504-527). Cambridge University Press.

Harley, T. A. (2014). The psychology of language: From data to theory (4th ed.). Routledge.

Riffaterre, M. (1984). Semiotics of poetry (M. Riffaterre, Trans.). Indiana University Press.
(Original work published 1978)

Zyngier, S., van Peer, W., & Hakemulder, F. (2007). Complexity and foregrounding: In the eye
of the beholder? Poetics Today, 28(4), 653-682.

Keywords: coherence, complexity, inferences, poetry, working memory

Davide Castiglione is an Associate Professor of Stylistics at Vilnius University, where he
teaches poetry, stylistics, creative writing, lexicology, and psycholinguistics. He specialises
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in poetics and stylistics, having published the monograph Difficulty in Poetry: A Stylistic
Model (Palgrave 2019) and various articles in international journals, as well as book
chapters in edited collections. He is also the former recipient of a post-doctoral fellowship
(2020-2022) awarded by the Lithuanian Research Council and resulting in the Verbal Images
in Literature Database (VILD): ideas-block.com/verbalimagesinliterature/. As a poet, he has
published three collections in ltalian. Further information is available on his website
https://davidecastiglione.com/

Claudia Cicerchia, Jordan Zlatev and Filomena Diodato

La Sapienza University of Rome, Italy; Lund University, Sweden;
La Sapienza University of Rome, Italy

Human and non-human semiosis:
The “semiotic threshold” and levels of signification

Umberto Eco defines semiotics not as a discipline that reveals the inherent nature of signs,
but rather as a field, whose methodology is applicable even to phenomena that are not
intrinsically semiotic (in Eco’s terms, phenomena can be non-semiosic and yet capable of
being semiotically accounted). Within this framework, a sign is defined not as ontological
features orintrinsic realities, but rather as any element that can perform a sign function and,
ultimately, as the products of solely human interpretative abilities (Eco, 1975; 1984; 1997).
This semiotic framework, while offering valuable tools for the development of a more
exhaustive theory of semiosis stressing the role of interpretation, leaves open the field of
non-human animal communication, and meaning-making in general. As suggested by N6th
(2000), the concept of a “lower semiotic threshold” has been placed too high on this
account, and should therefore be lowered, so that it is possible to account for processes of
semiosis in both culture and nature. But the problems of defining a clear threshold between
the semiotic and non-semiotic remains.

When examined through the lens of cognitive semiotics, semiosis is neither considered as
a separated, “higher level” of meaning, nor something that stands in opposition to biology.
Rather, semiosis is understood as meaning-making, and the latter as co-extensive with
subjectivity: any kind of qualitative experience, as thematized in phenomenology (Zlatev,
2018; in press). This, if anything is the ultimate semiotic threshold, with higher levels on the
Semiotic Hierarchy functioning as planes of signification, such as those defined by pre-
verbal sign use and language.

We argue that this approach carries significant implications for the study of meaning-
making in non-human animals. It provides a unifying framework in which all organisms
capable of a first-person, subjective experience participate in meaning-making activities,
and it does so without erasing the unique features that characterize each level of
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signification. Furthermore, the focus is shifted from treating the cultural and natural
domains as opposed, to analyzing their interconnected character. In our presentation, we
exemplify human and non-human semiosis on each of the levels of the Semiotic Hierarchy,
accounting for both continuities and discontinuities.

Eco, U. (1975). Trattato di semiotica generale. Milano: Bompiani.

Eco, U. (1984). Semiotica e filosofia del linguaggio. Torino: Einaudi.

Eco, U. (1997). Kant e 'ornitorinco. Milano: Bompiani.

Noth, W. (2000). Umberto Eco’s semiotic threshold. Sign System Studies 28: 49-60.

Zlatev, J. (2018). Meaning making from life to language: The semiotic hierarchy and
phenomenology. Cognitive Semiotics, 11(1).

Zlatev, J. (in press). Five pillars of cognitive semiotics. Open Semiotics.
Keywords: cognitive semiotics, semiotic threshold, meaning-making

Claudia Cicerchia is a PhD student in Philosophy at Sapienza University of Rome. Her MA
thesis focused on the relationship between theory and practice of the question of the
“Animal” in the work of Jacques Derrida and Peter Singer. Her research interests extend to
theories of the origins and evolution of human language, Animal studies and biosemiotics.
She has presented at several international conferences, including WCP 2024, IACS-5 and
ICHoLs 16. Her current studies focus on the notion of semiotic threshold and cognitive
semiotics.

Jordan Zlatev is Professor of General Linguistics and Director of Research for the Division
of Cognitive Semiotics at Lund University, Sweden. He is the author of Situated
Embodiment: Studies in the Emergence of Spatial Meaning (1997), and of over 100 articles
in academic journals and anthologies. He co-edited The Shared Mind: Perspective on
Intersubjectivity (2008), Moving Ourselves, Moving Others: Motion and Emotion in
Intersubjectivity, Consciousness, and Language (2012) and Meaning, Mind and
Communication: Explorations in Cognitive Semiotics (2016). His current research focuses
on phenomenology and language in relation to other semiotic systems like gesture and
depiction. He is editor-in-chief of Public Journal of Semiotics.

Filomena Diodato is an associate professor of Philosophy of Language at Sapienza
University of Rome, where she teaches Semantics and Cognitive Semantics. She authored
Teorie semantiche. Dal segno al testo (1997, re-edited in 2013) and Teorie della
categorizzazione (2015). Her research, grounded in the tradition of the Roman School of
Linguistics and Philosophy of Language, revisits classicalissues in semiotics and structural
semantics through a cognitive semiotic perspective. Her recent studies focus on the
concept of the semiotic threshold, Coseriu’s Integral Linguistics, Buhler’s theory of
metaphor, and the semiotics of political communication.
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La Sapienza University of Rome, Italy; Lund University, Sweden

Concepts as sigh-based and linguistic meanings,
grounded in pre-verbal experience

Discussions onthe relationship between concepts and language have tended to fallinto one
of two extremes. One the one hand, cognitive psychologists and cognitive linguists have
tended to define concepts as psychological structures like “schemas” (Lakoff, 1987) or
“perceptual symbols” (Barsalou, 2005) that are fully independent of language, leaving the
role of language as simply a means to express or externalize these structures. On the other
hand, philosophers (Dennett, 1991), and some but not all structural linguists, have rather
equated linguistic meanings with concepts, leading to strong forms of linguistic relativity
and even determinism (Whorf 1956, under some readings). But this dichotomy is misguided,
and reflects the widespread inclination in the history of linguistic thought to interpret any
emphasis on the role of language in shaping concepts as an endorsement of linguistic
relativism or determinism, sometimes with racist or discriminatory undertones (Diodato,
2019).

Drawing on the framework of the Semiotic Hierarchy (Zlatev, 2018, in press), we argue that
concepts should be defined as the meanings (construals) of signs, either of pre-verbal signs
(on the 4th level) or as verbal, lexicalized and grammaticalized meanings on the 5th and
highest level. Thus, while the lower three levels of the Semiotic Hierarchy, which pertain to
pre-sign semiosis, involve different kinds of categories, we propose thatitis the emergence
of the sign function, which implies a double asymmetry between expression and content
(Sonesson 2010, 2012), that first makes concepts possible, and that it is language that
enables the formation of fully articulated, structured concepts. Hence, it is through
language that conceptual structures acquire internal organization, establishing
implicational and semantic relations that are crucial for the uniquely human type of
cognition. Further, on this account conceptualization and language are inherently
intertwined without leading to deterministic or relativistic conclusions—that is, without
disregarding the socio-historical and cultural physiognomy of individual langue.

Barsalou, L.W. (2005). “Situated conceptualization”, in H. Cohen, C. Lefebvre (eds.),
Handbook of categorization in cognitive science, St. Louis, Elsevier, pp. 619-650.

Dennett, D.C. (1991). Consciousness Explained. Penguin Books.

Diodato, F. (2019). “Kinds of relativism in Humboldt, the Neo-Humboldtians and structural
semantics”. Paradigmi, 37(3), 373-388.

Lakoff, G. (1987). Women, fire, and dangerous things: What categories reveal about the
mind. Chicago: Chicago University Press.
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Whorf, B.L. (1956). Language, Thought, and Reality: Selected Writings of Benjamin Lee
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Ruslana Dovhanchyna
Tallinn University, Estonia

The Complex Simplicity of Ernest Hemingway’s Style

Ernest Hemingway, who was awarded the Nobel Prize in Literature for his powerful, style-
forming mastery of the art of modern narration, presents a point of special interest from the
perspective of such processes as creativity, complexity, and visuality.

Hemingway wrote books which, for the most part, became iconic. His prose is often
considered cinematic due to its accuracy, factuality, authenticity, and the ability to evoke a
sense of reality in the reader [Phillips 1980; Laurence 1982; Letord 2013]. An analysis of
Hemingway’s works shows that certain clearly defined vocabulary choices are of particular
importance. In my presentation, | will focus on the lexical groups that contribute
significantly to the visualization and cinematic effects in his works: concrete-descriptive
words, color words, sensory words, action words, gestures, and sound-imitating words.

However, the writer’s creative originality cannot be reduced to vocabulary alone. For
Hemingway, form was content, and he shaped all stories into a distinctive structure using
various stylistic devices and following his famous “iceberg theory.” “The simplicity of
Hemingway’s style was the conscious product of a complex and evolving practice,” writes
Donald F. Bouchard in his book Hemingway: So Far From Simple [2010].

Furthermore, | will highlight Hemingway’s writing techniques—such as repetition, dialogue,
syntax, and symbolism—that create the complex “subtext” of his works.

Finally, when it comes to the latent senses in fiction, | will demonstrate how Hemingway
creates additional dimensions, thus enriching the inimitable artistic value of his prose.

Keywords: Hemingway, visualization, cinematic effects, subtext

Ruslana Dovhanchyna, PhD in Translation Studies from Taras Shevchenko National
University of Kyiv, Ukraine, is currently a research fellow at the School of Humanities, Tallinn
University, Estonia. She studies the possibilities and limits of screen adaptations of
Hemingway’s war narratives. In 2024, she was a Fulbright visiting scholar at UMass Amherst,
USA, pursuing research on reader responses to Hemingway’s war narratives in Ukraine and
the USA. She is co-author of the monograph Iceberg in the Ocean of Translation: Rendering
Hemingway’s Idiostyle in Translation (2014) and the author of more than 30 academic
articles.
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Kapitolina Fedorova and Vlada Baranova

Tallinn University, Estonia; University of Hamburg, Germany
Are There World Russians? Reclaiming Russian from the Russian State

For the Russian state, the use of the Russian language to reinforce its influence both within
and outside of Russia—and to strengthen the diaspora’s connection to the country—has
been a longstanding strategy. With the onset of the full-scale invasion of Ukraine, this
approach has taken on a more threatening dimension, both domestically and
internationally.

Internally, the Russian language is used as a tool to consolidate citizens in the name of
national or civic unity during wartime. By referring to all citizens as "Russian" (employing an
ethnic rather than civic term) and by tightening language requirements for migrants, the
state exercises control over public discourse through language regulation.

Externally, Russian diasporas are increasingly perceived as extensions of the Russian state.
This allows the authorities to portray Russian-speaking individuals abroad as conduits of
Russian ideology and, in extreme cases, to claim that regions where Russian is spoken
should be considered part of the Russian Federation. At the same time, political actors in
Europe often equate Russian speakers with the Russian state, treating them as a potential
threat and followers of its propaganda.

However, Russian speakers—even within a single country—do not form a unified group.
They may differ greatly in ethnic origin, life trajectories, cultural consumption, political
stance, and linguistic choices. Moreover, the varieties of Russian they use can vary widely.
Despite Russian’s reputation as a centralized and highly standardized language, linguistic
practices both inside and outside Russia often diverge significantly from the so-called
“Moscow standard.” Viewing these diverse forms of Russian as separate entities challenges
not only the dominant monocentric linguistic paradigm but also the political narrative
promoted by the Russian state.

This paperwill open the panel "World Russians: Language, Creativity, and Identity," focusing
on both non-mainstream variants of Russian and the people who use them, thereby laying
the groundwork for further discussion.

Keywords: Russian, migration, language ideology, identity, variation
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Russian and Department of General Linguistics) in 1999 and the European University at St.
Petersburg (Department of Ethnology) in 2001. She received her PhD in Philology in 2002.
From 2003 to 2018, she worked at the European University at St. Petersburg and at Hankuk
University of Foreign Studies in Seoul, South Korea. Since 2020, she has been affiliated with
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Tallinn University, Estonia. Her research interests include sociolinguistics, language
contacts, migration studies, border studies, and linguistic landscapes.

Vlada Baranova graduated from St. Petersburg State University (Department of Russian) in
2002 and from the European University at St. Petersburg (Department of Ethnology) in 2005.
She received her PhD in Anthropology in 2007. Until 2022, she worked at the National
Research University — Higher School of Economics in St. Petersburg and at the Institute for
Linguistic Studies, Russian Academy of Sciences. She is currently affiliated with the
University of Hamburg. Her research interests include sociolinguistics, language policy,
minority languages, migration studies, and languages such as Kalmyk and Chuvash.

Kapitolina Fedorova and Natalia TSuikina
Tallinn University, Estonia

Language as a Problem and as a Decisive Argument:
Metalinguistic Debates in Estonian Russian-speaking Facebook Groups

The role of language in shaping social and cultural identities has long been a focal point of
sociolinguistic research, particularly in multilingual societies where linguistic boundaries
often overlap with social, ethnic, and political divides. This study investigates metalinguistic
debates in Estonian Russian-speaking Facebook groups, exploring how language functions
both as a contentious issue and as a strategic tool for argumentation. By analyzing online
discussions within these groups, the paper seeks to understand the complex ways in which
language is problematized and simultaneously leveraged as a decisive argument in
negotiating cultural belonging and social power, nhorms, and norm violations.

Drawing on a qualitative content analysis of posts and comments in selected Facebook
groups, this study identifies recurring themes in discussions about language standards,
policies, and identities. The analysis reveals that participants frequently engage in
metalinguistic arguments to assert their perspectives, invoking historical, emotional, and
pragmatic dimensions of language use. Language becomes both the object of contention—
highlighting tensions related to linguistic rights, discrimination, and integration policies—
and a rhetorical device, employed to validate viewpoints, challenge opposing positions, and
construct social identities.

This paper contributes to the understanding of language ideologies in digitally mediated
spaces, emphasizing how social media facilitates both the amplification and contestation
of metalinguistic discourses. It highlights the dynamic interplay between personal
experiences and broader sociopolitical frameworks, illustrating how language serves as a
lens through which Russian-speaking minorities in Estonia negotiate their place within
society. Furthermore, the findings underscore the potential of online platforms as spaces
for critical dialogue, while also shedding light on the limitations and polarizing effects of
such interactions.
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Centre national d'études spatiales, France

Deciding in a complex system as a creative process:
A semiotic interpretation of the decision-making process

How does one decide in a complex environment, i.e. when the number of factors to be taken
into account is very large and these factors are not independent?

We will try to show that in this case, the decision-making process corresponds to an
exercise in creativity, at least when interpreted according to a semiotics of complex
systems. A complex system is characterized by the presence of different, mutually
irreducible languages, that we referred to as viewpoints. The corresponding semiotics we
will be using is a multi-viewpoints semiotics, referring initially to Louis Hjelmslev's theory of
language, from which it borrows some of its concepts. This semiotics turns out to be an
constructivist methodology.

Deciding consists in producing an object of knowledge that is likely of being called into
question by the irruption of one or more viewpoints that we had not anticipated, or by the
manifestation, on the part of a viewpoint that we thought was under control, of a critical or
literally iconoclastic position, with regard to the project concerned.

Compared to a situation where the objective would be to rationally produce a decision, the
decision-maker seems obliged to build a conviction with the “means” at his or her disposal
—data or forecasts —atthe moment when he or she is forced to make the decision. Decision-
making is a process that produces meaning, and therefore requires semiotic analysis.
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In our contribution, we will explore a very particular approach to decision-making in complex
situations: one in which the decision is based on the interpretation of statements drawn at
random and intended to give advice to the person undergoing the exercise.

We will take as our corpus the “Book of Changes” or | Ching, a classic of Chinese thought,
and show how its use can be considered as a process of knowledge creation. More
precisely, we will try to explain why the | Ching often provides an answer of astonishing truth
to a question. We will give an example of a Serious Game for collaborative design based on
this process.

Keywords: complex systems, multi-viewpoints semiotics, creativity, decision

Daniel Galarreta is an expert in Knowledge Engineering and a semiotician involved in in the
semiotics of complex systems at the French Space agency. Over many years, he has
developed a semiotic theory that borrows a number of concepts from Louis Hjelmslev's
theory of language. This approach has proved highly epistemic for analyzing the problems
involved in designing complex systems.
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The creativity of natural-historical languages
in the semantic classification of codes

The propensity for novelty is a human prerogative and, even if the term creativity is recently
coined (indeed, it only appeared in 1951), this proclivity has increasingly strengthened in
recent decades, encouraging analysis and research on inventiveness and problem solving.
In this paper we seek to address the problem of linguistic creativity, a characteristic that
distinguishes the systems of historical-natural languages in comparison to other codes and
other sign systems. In order to do this, we will start from the semantic classification of codes
proposed by Tullio De Mauro in his "Minisemantica" published in 1982, still the mostreliable
today. Through a discussion of the criteria that De Mauro proposed to identify the various
types of code, our goal is to arrive at the comparison between linguistic system and
numerical system or calculation, a very appropriate and topical comparison especially in
light of today’s Artificial Intelligence. The linguistic system, identified in its specificities,
precisely becauseitis the primary modeling system, as Juri Lotman would putit, is the most
complex and most powerful of the systems (indeed being the condition of existence of all
the others) presents five types of creativity, of change or innovative (apparent) stasis, which
will be illustrated in the present work.

Keywords: novelty, language, linguistic creativity, De Mauro, Al, semantic codes
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Riku Haapaniemi
Tampere University, Finland

InterReal: Exploring Interreal Translation in the Media Multiverse

The InterReal research projectinvestigates the ongoing proliferation of the media multiverse
through the concept of interreal translation. The media multiverse consists of various
media-generated alternate realities that are integrated with and co-exist alongside physical
reality—from immersive Virtual Reality (VR) and layers of Augmented Reality (AR) to the
persistent worlds of digital games. Interreal translation refers to the semiotic mechanisms
that operate within this multiverse: specific forms of intersemiotic translation that transfer
objects, spaces, and subjects across different realities.

The project aims to merge approaches from speculative research and translation studies to
deepen our empirical understanding of interreal translation, enhance methodological tools
for studying it, and develop a theoretical framework to interpret the media multiverse.
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This presentation offers an overview of how the InterReal research team plans to achieve
these goals. We propose that a semiotic perspective on translational phenomena can offer
detailed insight into the mechanisms of interreal translation—its participants, products,
processes, and contexts—while a speculative approach provides critical engagement with
current and future possibilities of media multiverse development. InterReal combines these
approaches into an innovative methodology that:

1. applies semiotic and translation-theoretical methods to a new object of study;
2. incorporates speculative desigh methodologies from human-computer interaction
into translation studies using a semiotic framework.

InterReal aims to expand the research horizons of multiple disciplines—semiotics,
translation studies, media studies, and digital humanities—into what we call multiversal
research. The project explores creative work as a mode of critical engagement through
speculative design and maps the complex interrelations between physical spaces and
objects, digital media, and human experience. In doing so, InterReal places semiotics at the
core of a new and emerging field of scientific inquiry.

Keywords: translation, digital media, extended reality, speculative research

Riku Haapaniemi is a researcher in translation studies at Tampere University and project
coordinator of the ERC-funded InterReal project. His work focuses on intersemiotic
transfers between the physical world and digital media as forms of translation. His doctoral
dissertation explores the concept of materiality and its implications for the theoretical
understanding of translation processes across different textual media.

Yue Han
University of Jyvaskyla, Finland

Russia's Digital Public Diplomacy with the U.S. and China

This research examines the strategies employed in Russia's public diplomacy on digital
platforms toward the U.S. (Russia’s primary challenger, at least before 2025) and China (its
strongest ally), from its inception in 2011 until the beginning of Trump’s second presidency
in 2025. The study approaches the topic from linguistic and communication perspectives
and compares Russia’s practices across three periods: before the Sochi Olympics (2011-
2014), after the Sochi Olympics (2014-2022), and during the full-scale invasion of Ukraine
(2022-2025).

In the pre-Sochi period, Russia aimed to gain popularity and lay the groundwork through
soft-power content, particularly Sochi Olympics-related topics, as a foundation for its later
narratives in the Russo-Ukrainian War. After the Sochi Games, Russia significantly
increased its hard-power messaging to garner support from audiences in the U.S. and
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China, with Ukraine-related topics becoming increasingly prominent. During the full-scale
invasion, Russia shifted to wartime diplomacy.

The analysis reveals distinct strategies tailored to American and Chinese audiences, taking
into account their languages, cultures, and social contexts. The study evaluates Russia’s
digital content strategies, including content framing, lexical choices, language style,
ideological values, and instances of linguistic impoliteness. Additionally, it explores the
rationale behind Russia’s divergent communication approaches toward the U.S. and China
during the different periods.

Keywords: digital public diplomacy, soft power, hard power

Yue Han is a doctoral researcher at the Department of Language and Communication
Studies, University of Jyvaskyla. His research focuses on Russian studies and journalism.
He speaks English, Russian, and Chinese. Previously, he worked at Nokia (Finland),
Shanghai International Studies University (China), and Xinhua News Agency (China).

Mark Allen Holm
University of Wyoming, USA

A Semiotics of Omens: A Warning for The Future

The premise of this work is that we are assailed with the age-old art of divination, now with
even more sinister intention. It is based on an essential error of the cultural context which
mistakes the index for the symbol. In doing so, it replaces the unmotivated symptom or clue
with the assumption of a motivated symbol pre-coded either by culture or a supernatural
entity. Many indexical signs have cultural significance which could lead to confusion and the
unintentional confusion between the two. Contemporary science and phenomenological
philosophy, however, helps us parse the difference between the motivated and unmotivated
sign. Individualism as well as a revisionist cynicism has led to a revival of the index/symbol
swap. "Swap," because it is now intentional. Practitioners of contemporary divination
muddy the cultural waters, deliberately confusing human intentionality with divine,
precoded meaning. Further, this allows them to control the signifier-signified relationship.
In other words, they control the code. This paper's goal is to establish a description of a
semiotics of omens as an early attempt to wrestle with the seemly ineffable as well as a
contemporary attempt to hijack the meaning-making process. The outcome is that this
applies not only to so-called fortune tellers, but to propaganda in political and capitalist
spheres as well.

Keywords: omens, divination, politics, index, symbol
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Indrek Ibrus
Tallinn University, Estonia

Mapping the Semiosphere: Knowledge Graphs as Tools for Understanding Cultural
Complexity and Innovation

This paper explores how knowledge graphs can serve as novel methodological tools for
studying the complexity, dynamics, and innovation of cultural systems within the framework
of cultural semiotics. Building on Juri Lotman’s concept of the semiosphere—an
interconnected space of cultural meaning-making—the study argues that emerging linked-
datainfrastructures provide a new means of modeling cultural transformations by capturing
relationships, recontextualizations, and emergent structures within media and heritage
data.

The research draws on an ongoing project developing the Estonian Knowledge Graph, which
integrates diverse cultural datasets—including the audiovisual archives of Estonian Public
Broadcasting and the digitized records of the Estonian National Library—into a dynamic,
interconnected system. Through semantic enrichment, including named entity recognition
and topic modeling, this initiative enables the tracing of cultural dialogues, intertextual
references, and the evolution of meaning over time. The paper demonstrates how
knowledge graphs allow researchers to analyze the formation, diffusion, and contestation
of cultural models, revealing the tensions and negotiations that shape cultural memory and
institutional narratives.

By operationalizing the semiosphere as a computational framework, the study proposes
that knowledge graphs make it possible to investigate how new discourses and cultural
forms emerge, how values shift through dialogue and adaptation, and how innovations in
meaning and form propagate within media ecosystems. This datafied approach to cultural
semiotics highlights the dynamic interplay of stability and change, center and periphery,
dominant and marginal discourses. It also offers practical applications for cultural heritage
institutions, policymakers, and media scholars by providing tools for mapping creative
networks, monitoring long-term cultural evolution processes, and fostering a more
inclusive, participatory understanding of cultural knowledge.

Ultimately, this paper argues that knowledge graphs, by structuring the vast relational
complexity of cultural data, open new avenues for studying the mechanisms of cultural
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evolution, offering a pragmatic yet theoretically grounded approach to understanding how
societies continually remake their meaning-making environments.

Keywords: knowledge graphs, linked data, semiosphere, cultural semiotics

Indrek Ibrus is Professor of Media Innovation at Tallinn University’s Baltic Film, Media and
Arts School (BFM), Estonia, where he also curates the BFM doctoral programme. His
research interests include media innovation, the evolution of the internet, media
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Alena Ilvanova
Charles University, Czech Republic

Picture This! The Playful Art of Metaphor in Scientific Illustrations

Illustrations are capable of communicating complex scientific ideas to both experts and the
general public. Beyond merely accompanying text, images explain, frame, and sometimes
even shape the understanding of new knowledge. A particular type of illustration—article
cover illustrations in scientific magazines—serves not only to attract attention but also to
introduce topics in a visually engaging way. These images are often metaphorical.

While there is extensive research on the use of images in science communication and on
the role of metaphors in scientific discourse, less attention has been given to the
intersection of the two. More specifically, this paper addresses the central question: How
do creative metaphorical illustrations introduce new knowledge to the reader? It examines
the role of metaphor in scientific illustrations, focusing on how these images convey
meaning and enhance reader engagement.

The research analyzes a corpus of article cover illustrations from Scientific American
magazine, applying close analysis of selected images across various scientific fields. The
findings highlight how metaphor and creative wordplay shape visual representation,
demonstrating their ability to simplify complex topics while maintaining intellectual depth.
Ultimately, this study emphasizes the role of creative illustrations in making science more
thought-provoking, evoking curiosity, and setting the interpretative tone for the
accompanying article. The paper draws on the concept of metaphor as understood within
the semiotic theory of Charles S. Peirce.

Keywords: visual metaphor, creativity, illustration, science communication
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at the Faculty of Humanities, Charles University in Prague. Her current research focuses on
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She holds a Master's degree in Electronic Culture and Semiotics, where her thesis explored
the notion of visual metaphor in the context of Peircean semiotics. Her research interests
also include new media studies, science communication, and education.

Matgorzata Janicka-Stysz
The Krzysztof Penderecki Academy of Music in Krakow, Poland

Music as Verb:
Krzysztof Penderecki and His Strategy of Creating Emotions and Meanings

“l am always looking for an overarching form of emotion. Sound is only a means of
expression,” repeated Krzysztof Penderecki (1933-2020). Even in his avant-garde
compositions, he was not satisfied with sound alone: works such as Polymorphia (1961) and
Fluorescences (1962) became dramatised narratives, shaping the current of expressive
sonorism. Always creatively surprising, Penderecki embodied the role of an engaged artist
at the centre of historical and cultural events. For this reason, it is fitting to describe
Penderecki’s music, using Ryszard Nycz’s term, as a verb—where perception itself
becomes action.

The Passion According to St Luke (1966), a piece that marked Penderecki’s departure from
avant-garde orthodoxy, symbolically anticipated the affective turn that emerged in culture
and the humanities by the late 1980s. Drawing on the archetype of genre, the composer
engaged with the memory of Johann Sebastian Bach’s passions and rhetorical narrative
forms. As Juri Lotman noted, rhetoric reflects “the universal principle of both individual and
collective consciousness.”

Penderecki’s compositional identity increasingly became defined by a romanticised
relationship with the past and by an imperative to develop a language of affective
communication with audiences. This is evident in works such as the opera Black Mask
(1986), the Second Violin Concerto Metamorphoses (1995), and the song cycle Songs of
Reverie and Nostalgia. A Sea of Dreams Has Blown Upon Me (2010). His music reflects a
semiotic era in which expressive, appellative, phatic, and symbolic functions gained new
interpretative depth. Creativity became a vehicle for communication, and the act of
composition itself a mode of address embedded in a poetic, or “topoidal,” structure, as
described by Mieczystaw Tomaszewski.

Penderecki’s music is carefully crafted to shape and direct the listener’s perception toward
intense affective responses. As Constantin Floros remarked, “No art manages to express
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emotions as strong as music. Thus, since time immemorial it has been considered the
speech of the heart, of affects, of sensations, of feelings.”

Keywords: music, Krzysztof Penderecki, expression, meaning, message
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Aleksandr Fadeev

KU Leuven, Belgium

Sources of Creation Processes in Inner Speech:
Semiotic and Cognitive Foundations

One of the unique phenomena of human cognition that relates to meaning-making and
where creativity, complexity and intelligence thrive is inner speech. These three keywords
are the reason why inner speech emerges through semiotic development of a human mind
and are at the same time the results of the activity of inner speech.

Inner speech is “the subjective experience of language in the absence of overt and audible
articulation” (Alderson-Day & Fernyhough, 2015: 931), and according to Vygotsky is also “a
union of word and thought” (Vygotsky, 1986: 212) and “a close amalgam of thought and
language” (ibid.: 225). Inner speech represents human’s ability to acquire sign systems that
are emerged in culture such as a natural language to form the unique internal sign system
that makes conditions for the language-driven meaning-making, autocommunication, self-
reflection, planning, self-awareness, self-regulation, problem solving, or memory (Perrone-
Bertolotti et al., 2014: 221; Fadeev, 2022: 311). This unique phenomenon of culture and
cognition creates the necessary conditions for both semiosis and creativity (Kuznetsov et
al., 2023). Inner speech with its autocommunicative nature, specific character of its syntax
and semantics is a creative process per se. In addition, it is involved in various processes
and phenomena that are related to creativity.

The presentation will address the author’s recent publication “Sources of Creation
Processes in Inner Speech: Semiotic and Cognitive Foundations” that presents the
epistemological foundation for the sources of creativity in human inner speech as a
condition for semiosis, and that provides both the semiotic and cognitive perspectives. The
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research addresses the sources of creation in inner speech through the specific structure
of the internalised language, its autocommunicative function, and through the role of inner
speech in creative process on the example of problem solving.

The presentation also discusses the theoretical foundations of Fadeev’s current MSCA
post-doc project “Empirical and theoretical assessment of the links between inner speech
and insight” at KU Leuven (Belgium) that aims at researching how different dimensions of
inner speech (inner speaking and inner hearing) and its phenomenological properties
(dialogic, condensed, etc.) are involved in the insight and analytical type of problem solving.

Keywords: inner speech, creativity, problem solving, autocommunication, meaning-
making

Aleksandr Fadeev (PhD) is a researcher at KU Leuven’s (Belgium) Cognitive Control in
Context lab. His work focuses oninner speech, Vygotsky’s semiotics, and the role of (digital)
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Matthew Kalkman and Terrence Deacon

University of Tartu, Estonia and University of Rome 'Tor Vergata', Italy;
University of California, Berkeley, USA

Evolution as Inference

Darwin’s 1838 insight that gave birth to his concept of natural selection was stimulated by
his realization that Mathus’ statistical analysis of competition for limited resources could be
applied to the natural history of species. It explained how the subtractive logic of
competitive elimination could hone the fit of organism traits to their local environments. But
with the advance of molecular and cell biology at the dawn of the current millennium, we
have become aware that a somewhat different logic characterizes evolution within
organisms. In this context, the duplication of genes, molecules, and cells provides
functional redundancy that allows degenerate duplicates to accumulate as though neutral.
This vastly increases the probability of the evolution of otherwise improbable synergistic
effects. We show that this inverse Darwinian effect is formally analogous to the iconically-
based generative mode of inference that Peirce called abduction. This exemplifies the
semiotic nature of the evolutionary process.

Keywords: semiosis, Darwinism, inference, complementarity
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Matthew Kalkman is a PhD student with both the University of Tartu and the University of
Rome Tor Vergata. He has a master's from the London School of Economics and a law
degree from Durham University. The focus of his work is on sovereignty and human rights in
the postsecular age. His work utilizes semiosis in order to explore the importance of
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Rene Kiis

Tartu University, Estonia
Tartu text in Estonian literature

The concept of city text has been discussed in cultural semiotics already few decades. In
the 1984 special volume of Sign System Studies about city semiotics was issued. In that
volume, Vladimir Toporov-one of the Tartu-Moscow semiotics school members —published
an article about “Peterburg text”, an analysis of Peterburg’s meaning and image in Russian
literature.

The presentation will introduce the Toporov’s interpretation of Petersburg text, which
according to him, from one hand reflects the city and its life, but on the other hand
transforms its physical world into spiritual values. Toporov argues that: “Like any other city,
St. Petersburg has its own “language”. It speaks to us with its streets, squares, waters,
islands, gardens, buildings, monuments, people, history, ideas and can be understood as a
kind of heterogeneous text to which a certain general meaning is attributed and on the basis
of which a certain system of signs can be reconstructed, implemented in the text” (2003:
22).

Like Petersburg, Tartu is a city with similar position and importance in Estonian literature.
Special kind of Tartu text along with the notion of "spirit of Tartu" can be identified and
described. It is centered mainly around three places - river Emajogi, hill Toomemagi and
Tartu University, which main building sits between them. Tartu text is also described by
combining different spheres from nature and culture, classical architecture and traditional
wooden architecture, rationalism and romantism. The spirit of Tartu, a widely used concept
about Tartu, can be seen as a symbol thatis combining Tartu values and meanings into one
spiritual figure or genius loci of Tartu.

Keywords: city text, genius loci, Tartu
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Rene Kiis is a junior researcher and PhD student in Tartu University semiotics department,
focusing mainly on different relations between city and literature, how city is represented in
the literature, but also how literature is present in the city and alters our understanding of
the environment.

Sofya Khagi
University of Michigan, USA

Creativity, Complexity, and Intelligence in Al: Lotman, Turing, Pelevin

In the 1970s, Yuri Lotman, along with other Soviet scientists and humanities scholars,
became increasingly interested in cybernetics and theories of non-human intelligence.
Nearly half a century later, and decades after the collapse of the Soviet state, Victor Pelevin,
one of Russia’s preeminent contemporary authors, has populated his texts with
technologically enhanced human beings and humanized robots. Experimentally blurring the
boundaries between humans on the one hand and data or machines on the other, Pelevin
brings into focus a series of existential, political, and ethical questions that engage with
debates on the human mind and artificial intelligence, including those advanced by
Anglophone thinkers such as Alan Turing, John Searle, David Chalmers, and Daniel Dennett.

While Pelevin’s artistic responses to Western theories of Al have already received scholarly
attention, this presentation aims to place Lotman’s late Soviet theories of cybernetics and
artificial intelligence in dialogue with Pelevin’s recent cultural responses to Al. The
discussion centers on Lotman’s works from the 1970s and 1980s, particularly “Artificial
Intelligence and the Workings of Culture” and “Brain-Text-Culture-Artificial Intelligence.”
These writings, along with more widely known theories by Turing, provide a framework for
analyzing Pelevin’s recent transhumanist tetralogy (2021-2024).

As argued in this paper, Pelevin, like Lotman, is simultaneously fascinated by the meaning-
making potential of Al and cautious about the dangers posed by hyper-computerization of
culture. In the spirit of Lotman, Pelevin explores the role of Al as a potential co-creator of art
and delves into the implications of Al-driven creative processes. Central to his recent texts
is the extent to which Al acts as a surrogate for human creativity, with broad consequences
for culture and society.

Key questions addressed include: How do creativity, complexity, and intelligence function
in Al-assisted or Al-driven artistic processes? How does meaning-making in artificial
systems compare to that in organic systems? And finally, how and why does the decay of
creativity, complexity, and intelligence occur in the hyper-technologized societies depicted
in Pelevin’s recent dystopian works?

Keywords: Lotman, Pelevin, Turing, artificial intelligence
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Piotr Konderak

Maria Curie-Sklodowska University in Lublin, Poland
The roots of embodied experiences in utero: a cognitive-semiotic perspective

Cognitive semiotics addressed meaning-making processes at different levels of the
Semiotic Hierarchy (Zlatev 2018). This hierarchy itself reflects various levels of
consciousness. As | have argued elsewhere, understanding of gestural meaning-making
crucially requires addressing the issue of pre-reflective self-consciousness (Sartre 1943,
Zahavi 2005). Accepting the claim that understanding of experiencing, acting (gesturing)
subjects must be considered “on the basis of a history of the variety of actions that a being
in world performs” (Varela et al. 1991: 9), we may need to reach the earliest stages of human
life to find the primal and pre-reflective basis of conscious experiences. Consequently,
instead of focusing on adult, vision-based consciousness, | would like to adopt a bottom-
up, developmental perspective on subjective experiences, and address their roots and
emergence. | draw on results of studies on the emergence of experiences in early human
life, i.e. in utero. | discuss three experiencing-related claims. First, experiences are rooted
in sensory-motor integrative activity of the human foetus (Quintero & De Jaegher 2020).
Second, experiences are not just rooted in embodiment, but in the co-embodiment of
mother and foetus (Ciaunica et al. 2021). In other words, itis important that experiences first
develop within another human body. Finally, foetal perceptual experiences emerge out of
activity of proximal tactile, olfactory and proprioceptive systems (Piontelli 2015). These
ideas assume an enactive view on meaning-making and may contribute understanding the
distinction between the first and second layers of the Semiotic Hierarchy (e.g. Zlatev &
Konderak 2023).

Ciaunica, A., Constant, A., Preissl, H. & Fotopoulou, A. (2021). The first prior: From co-
embodiment to co-homeostasis in early life. Consciousness and Cognition 91(5): 103117.
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Nuran Kir
Istanbul University, Turkiye

Text within a Text: A Lotmanian Analysis of Orhan Pamuk’s The New Life

According to Juri Lotman, a text goes beyond linguistic interpretation and functions as a
cultural unit that gains meaning through its interaction with other cultural and semiotic
codes. A text cannot be separated from its own linguistic and metaphorical signs, nor can it
be detached from its historical and cultural reality. This aligns with what Lotman terms the
semiosphere—a shared space of codes, symbols, and signs within a community that
shapes how people perceive the world. Literary texts, as creative productions of the
semiosphere, lack rigid boundaries; they acquire meaning through interaction with other
semiospheres.

In Lotmanian terms, the creativity of a text arises when existing codes are reinterpreted in
relation to other semiospheres—an “explosion” of meaning. This is particularly evident in
postmodernist literature, where semiospheric boundaries are crossed through intertextual
elements. This study explores how intertextuality contributes to creativity in the
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interpretation of The New Life, a postmodern novel by Nobel laureate Orhan Pamuk. The
novel is rich in references to other texts and depicts a protagonist who reads a mysterious
book and begins to pursue a new life both literally and metaphorically.

Pamuk synthesizes Western and Eastern literary traditions, drawing from figures like Dante
and Ibn Arabi. Accordingly, this study focuses on how intertextuality fosters creativity in
meaning-making and demonstrates how intercultural literary engagement unites different
semiospheres through Lotman’s semiotic framework.

Keywords: semiosphere, Lotman, Orhan Pamuk, The New Life

Nuran Kir is a PhD Candidate in Linguistics at Istanbul University. Her research areas
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Mihail Kopotev

University of Helsinki, Finland
ChatGPT Speaks: Examining Post-Human Language Policy

The concept of the "Russian literary language" (numepamypHbil A3bik), defined during the
Soviet era as the primary, supradialectal form of the language, is a social construct rooted
in power dynamics rather than linguistic reality. This presentation examines how the
institution of the literary language was reinforced by Soviet state mechanisms and how it
continues to hold prominence in contemporary Russia. This persistence endures despite
competing forces, such as diasporic adaptations, language activism, and technological
innovations like ChatGPT.

Drawing on methods from conceptual history and computational linguistics, the study
focuses on the modern context in which large language models become widely accessible.
It explores how these technologies expose or reshape the institutional forces that sustain
the literary language in the 21st century. The findings aim to shed light on broader
implications for language policy and social stratification in post-Soviet spaces and beyond.

Keywords: conceptual history, language policy, Al-generated, ChatGPT

Mihail Kopotev is a linguist specializing in diachronic and computational linguistics and
language acquisition. He has published extensively on historical and corpus linguistics, and
his recent projects contribute to international debates on linguistic identity and policy in
post-Soviet countries. His current research focuses on the evolution of the Russian literary
language as a social and political institution, combining data-driven analysis with
intellectual history.
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Kara Erika Koskinen
University of the Arts, Helsinki

Creation of Patriotism in Putin's Russia:
The Case of Two Classical Music Capitals

This study aims to understand and explain how classical music in St. Petersburg and
Moscow fosters citizens' sense of patriotism since Vladimir Putin's return to power in 2012.
During this period, cultural policy discourse has become more conservative and
increasingly reinforces patriotic events in state concert institutions. The research focuses
on patriotic concert events and programs held between 2012 and 2027 at major institutions,
including the St. Petersburg and Moscow State Philharmonics, as well as the Mariinsky and
Bolshoi Theaters.

This pioneering work introduces a new theoretical field—sociopolitical semiotics in
classical music (e.g., Salgar, 2016; Tagg, 1999; Lotman, 1984)—which helps reveal the role
of deliberate concert programming in evoking patriotic emotions among audiences. The
study’s theoretical foundation draws on Russian cultural policy papers from 2014 onward
and patriotic literature (e.g., Fomin, 2024; Horina, 2018), outlining the broader socio-
cultural landscape of the nation. The second part of the study builds on musical semiotics
(e.g., Tagg, 1999; Tarasti, 1994) and its sociopolitical applications (e.g., Salgar, 2016),
offering a flexible approach to interpreting political messaging embedded in classical
music. Using a multiple case study design (Stake, 1995), the research compiles concert
programs of patriotic events in selected institutions through theoretical sampling (Mason,
2002). These programs are then subjected to time series analysis (Box & Jenkins, 1970) to
track the frequency and recurrence of specific musical works over time. The results are
analyzed through the lens of sociopolitical semiotics to address the central research
question. By uncovering how classical music is used in times of societal turbulence to
support the political elite, the study holds social relevance. Additionally, its theoretical
contribution to the emerging field of sociopolitical semiotics in classical music may serve
as a model for future academic research both in Russia and globally.

Keywords: Russia, patriotism, classical music, musical semiotics

Kara Koskinen is a classical musician and cultural researcher. She holds a Master of Music
in symphonic conducting from the Sibelius Academy (2011-2017) and the Saint Petersburg
Conservatory (2017-2021), as well as a Master of Arts in Arts Management from the
University of the Arts Helsinki (2022-2024). During her studies, Kara began her work as a
researcher of Russian cultural policy, focusing on the creation of ideological narratives
through classical music in St. Petersburg and Moscow. She has presented her research at
the ENCATC Congress and the Finnish Cultural Policy Days in 2024. As a conductor, she has
worked with the Hameenlinna Orchestra (2015-2020) and as a violist in the Kymi Sinfonietta
and Helsinki Metropolitan Orchestra.
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Nina Kozachynska

University of Tartu, Estonia
The semiotic and the symbolic. Transmedia ontology and praxis

Tone, gestures, rhythm, colour, and odours differ from the structured, logical system of
language and words we use to communicate. They may not signify if taken separately, but if
approached within a particular chain of signification (narrative, poetic text, performance
art), they can transgress the established meanings. Both sides of language, pre-linguistic
and linguistic, are conflated in poetry (Kristeva 1984). In Revolution in Poetic Language,
Kristeva reflects on the potential of rhythm, timbres, and phonetic devices of poetic
language to disturb the logic that dominates the social order (ibid).

Tone, gestures, rhythm, colour, odours (as examples of the semiotic) and linguistic
structures (the symbolic) are rooted in archaic practices, including rituals (ibid), with which
performance bears similarities (Schechner 1994). Thus, we say that the semiotic and the
symbolic are already — by genesis — transmedia, even if not labelled as such.

A talk regards the semiotic and the symbolic as transmedia concepts, i.e., qualities “of
phenomena that appear in more than one medium without being, or being viewed as,
specific to, or having an origin in, any of them” (Wolf 2022: 215). The question of how and
when the semiotic can transcend settled meanings was covered extensively, albeit not
invariably coherently, in Revolution in Poetic Language (Kristeva 1984). The talk intends to
elaborate on the potential of the semiotic to disturb established chains of signification and
the conditions under which this potential can be realised, drawing examples from
performing arts and cinema.

Kristeva, Julia. (1984). Revolution in Poetic Language. Columbia University Press.

Schechner, Richard. (1994). Ritual and performance. In T. Ingold (ed.), Companion
encyclopedia of anthropology, 613-47. London: Routledge.

Wolf, Werner. (2022). "The Concept 'Transmediality', and an Example: Repetition across
Arts/Media". In: Aletria 32.1, 212-31.

Keywords: the semiotic, the symbolic, transmediality, performing arts

Nina Kozachynska is a Junior Research Fellow and a PhD student at the University of Tartu.
Her interests revolve around boundless concepts and their more concrete embodiment: the
semiotic and the symbolic (Kristeva) — cultural autocommunication — intersemiotic
translation from poetry and prose into performance arts.
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Kalevi Kull

University of Tartu, Estonia

Steps towards the physiology of semiosis and umwelt:
the conditions for atemporal relations and logic in organisms

The connection between semiotic and physiological concepts was made only occasionally
or superficially. The aim of this paper is to analyse the links between physiological and
semiotic approaches to the processes responsible for meaning-making in organisms, or, in
other terms, the relation-process duality. Our conceptual analysis of conditions for
meaning-making exemplifies the features of physiological system that are necessary for
meaning-making to emerge. Moreover, what requires physiological explanation is the
emergence of logicalincompatibility in a living system. Paradoxically, following the principle
of ontological non-contradiction which characterises physical models, the logical
incompatibility is excluded, which implies that there cannot be difference-making and
momentary umwelt as such and accordingly meaning making would be impossible. This is
related to the problem of naturalization of minimal phenomenology from the perspective of
theoretical semiotics together with posing questions for physiology. Since semiotic
relations are at the same time logical relations, the physiological basis of semiosis is
equivalent to the physiological basis of logic, particularly in the organisms without nervous
system. Our analysis leads to the conclusion that the emergence of semiosis is coextensive
with the emergence of subjective time, which is necessary for incompatibilities and
contradictions as such to occur. Thus the problem to be understood and the phenomenon
explained is the physiological conditions for atemporality or nowness (specious present or
time window).

Keywords: umwelt, semiotic window, time, contradiction

Kalevi Kull is a biologist and semiotician, who studies the semiotic processes in living
systems and theoretical problems of both general semiotics and general biology. His
interests also concern the stability conditions of ecological and semiotic systems.

Kristina Korver
Arvo Part Centre / University of Tartu, Estonia

Translating the Untranslatable: Some (Inter)Semiotic Aspects in the Sketches of Arvo
Part’s Musical Works

Drafts and sketches of artworks are usually studied to identify the chronological axis of a
completed work and to trace the development of material from idea to final result. From a
semiotic perspective, however, drafts can serve as a window into the artist’s creative
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psychology, offering an opportunity to observe their processes of meaning-making, use of
signs, and autocommunication. This presentation examines the creative process of
composer Arvo Part (1935), particularly its textological and intersemiotic aspects. The
analysis focuses on his choral cycle Sieben Magnificat-Antiphonen (1988) and is based on
handwritten and oral sources found in the archives of the Arvo Part Centre, which have not
been studied before. The main research material is Part’s sketchbooks—so-called musical
diaries—unique archival documents that contain, alongside musical notation, rich verbal
and pictorial material. Drawing on the works of Vygotsky, Lotman, Zhinkin, Torop, and
others, these diaries can be interpreted as the composer’sinner speechin sound, word, and
image, reflecting the autocommunicative aspects, code transitions, and the artistic choices
that stem from these processes.

The examined sketches allow us to trace how the conceptual idea of a musical work is born
(“the explosion in meaning” described by Lotman). They also reveal how the idea finds its
first expression through specific graphic symbols (“translatability of the untranslatable”)
and demonstrate the complex modelling techniques that ultimately shape the idea into its
finalembodimentin sound and musical notation. The analysis highlights that Part’s creative
process constantly oscillates between sound, word, and pictorial codes, constituting an
ongoing translation process between different sign systems. Moreover, in the verbal
commentary preserved in his diaries, the theological context of Part’s work emerges,
allowing us to interpret both his drafts and the whole oeuvre as reflections of the author’s
personal worldview, modelled and translated into the language of art.

Keywords: creative process, sketches, intersemiotic translation, autocommunication,
inner speech

Kristina Korver is a musicologist, a researcher and archive specialist at the Arvo Part
Centre, and a PhD student in semiotics at the University of Tartu. Her primary focus is on
exploring Arvo Part's creative process and the archival materials related to it. In addition,
she conducts educational programmes, curates exhibitions, and provides archival
consulting to researchers studying Part's work at the Centre.

Daiya Kuryu, Jordan Zlatev and Harry Polfeldt

Lund University, Sweden

Where pan-human embodiment and social sedimentation intersect: Universality and
culture-specificity in recurrent gesture

Recurrent gestures, a topic that has recently received significant attention within the field of
gesture studies, are characterized as “hybrids of idiosyncratic and conventional elements”
(Mallter, 2017, p. 280). They resemble emblems like THUMB-UP, but are less
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conventionalized, and constitute “sedimented social acts, [...] affirming their meanings
when being enacted but also creating novel significance that emerges from the particular
situations” (Ladewig, 2024, pp. 37-38). Given that their meanings have been argued to be
grounded in embodied experiences, including manual actions and visual perceptions of
movement (e.g., Mittelberg, 2017; Muller, 2017), we propose that recurrent gestures can be
adequately analyzed using the Motivation & Sedimentation Model (MSM; Zlatev, Jacobsson
& Paju, 2021; Zlatev, 2023), a cognitive-semiotic model of meaning-making that operates
across three interlinked levels: the Embodied (pan-human cognitive processes and
structures derived from bodily experiences), Sedimented (community-specific norms and
beliefs), and Situated level (specific contexts of interaction).

By employing MSM, we explore the universal and culture-specific dimensions of recurrent
gestures, with a particular focus on Two-handed Alternation gestures on the Sagittal axis
(2HAS; Bressem & Muiller, 2014, p. 1580). Based on Kuryu’s (2024) findings that 2HAS was
motivated by basic manual actions GIVE and RECEIVE when combined with the English
expression ‘back and forth,” we have collected data from semi-spontaneous conversations
made by Japanese and Swedish speakers in their own languages, where we provided each
dyad with the same set of everyday questions concerning both 2HAS-prompting and non-
prompting topics.

Our findings indicate that both Swedish and Japanese speakers performed 2HAS when
talking about COMMUNICATION, likely motivated by the action-based schemas GIVE and
RECEIVE at the Embodied level. However, culture-specific aspects have also emerged,
particularly in how 2HAS is polysemiotically combined with idiomatic phrases unique to
each language. For instance, Swedish speakers used 2HAS in conjunction with the verb ‘att
bolla’ (literally ‘to ball’, but metaphorically ‘to discuss’), arguably motivated by a
Sedimented level metaphoreme (Zlatev et al. 2021). In our presentation we will provide
qualitative and quantitative analysis of the structural and semiotic parameters of 2HAS in
the two language groups, in the spirit of cognitive semiotics.

Bressem, J., & Mdller, C. (2014). A repertoire of German recurrent gestures with pragmatic
functions. In C. Muller, A. Cienki, E. Fricke, S. Ladewig, D. McNeill &J. Bressem (Eds.), Body,
language, communication: An international handbook on multimodality in human
interaction (38.2) (pp. 1575-1591). Berlin: De Gruyter Mouton.

Kuryu, D. (2024, August). Gestural homonymy leads to a polysemous multimodal
construction: An account based on the Motivation & Sedimentation Model (MSM).
[conference presentation] The fifth Conference of the International Association for
Cognitive Semiotics (IACS-5). Lund University, Sweden.

Ladewig, S. (2024). Recurrent gestures: Cultural, individual, and linguistic dimensions of
meaning-making. In A. Cienki (Ed.), The Cambridge Handbook of Gesture Studies, (pp. 32-
55). Cambridge: Cambridge University Press.
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Mittelberg, I. (2017). Embodied frames and scenes: body-based metonymy and pragmatic
inferencing in gesture. Gesture 16, 204-233.

Mdaller, C. (2017). How recurrent gestures mean: conventionalized contexts-of-use and
embodied motivation. Gesture 16, 278-306.

Zlatev, J. (2023). The Intertwining of Bodily Experience and Language: The Continued
Relevance of Merleau-Ponty. Histoire Epistémologie Langage 45(1), 41-63.

Zlatev, J., Jacobsson, G., & Paju, L. (2021). Desiderata for metaphor theory, the Motivation &
Sedimentation Model and motion-emotion metaphoremes. In A. S. da Silva (Ed.), Figurative
Language - Intersubjectivity and Usage (pp. 41-74). John Benjamins.

Keywords: recurrent gestures, Motivation & Sedimentation Model (MSM), 2HAS, cognitive
semiotics

Daiya Kuryu is a 2nd-year Master's student in Cognitive Semiotics at Lund University. His
research focuses on multimodal constructions and recurrent gestures.

Jordan Zlatev is Professor of General Linguistics and Director of Research for the Division
of Cognitive Semiotics at Lund University, Sweden. His current research focuses on
polysemiotic communication, and more generally on the nature of language in relation to
other semiotic systems like gesture and depiction. His approach to cognitive semiotics is
strongly influenced by phenomenology, the philosophy and methodology of lived
experience. He is editor-in-chief of Public Journal of Semiotics.

Harry Polfeldt is a research assistant at Lund University. His research focuses on gestures
in political rhetoric.

Mika-Petri Laakkonen
University of Haifa, Israel

Nature-Inspired Al: Decoding Bionoise for Enhanced Biosemiotic Communication

This study explores the intersection of bionoise and nature-inspired artificial intelligence
models to enhance communication within the field of biosemiotics. By examining the
processes that illuminate the modes of communication, | aim to develop innovative
methods for interpreting and utilizing biodiversity databanks. My research highlights the
potential of Al to decode complex biological signals, offering new ways to communicate
across species and ecosystems. This interdisciplinary approach not only advances
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theoretical knowledge but also provides practical applications for biodiversity conservation
and ecological research.

Keywords: bionoise, nature-inspired artificial intelligence models, biodiversity databank,
communication, biosemiotics

Mika-Petri Laakkonen, PhD (2007), is a Full Professor at the University of Haifa in Israel and
a Leading / Principal Research Scientist at the Oulu University of Applied Sciences since
2023. He previously worked as a Research Director (2020-2021), Visiting Professor at the
Sorbonne University (University of Pierre et Marie Curie Campus) in the computer science
laboratory (2018-2019), Associate Professor at the Department of Information Technology
at the University of Versailles Saint-Quentin-en-Yvelines in Paris, and Associate Professor
of Applied Information Technology and Head of the Department of Industrial Design at the
University of Lapland (2011-2012).

Sara Lenninger
Kristianstad University, Lund University

Creativity in the Indexical and Iconic Dimensions of Sonesson's
Rhetorical Model

Creativity is often defined as the process of generating something novel and useful (Sawyer,
2006; Sternberg & O’Hara, 1999), and as that which provokes thought (Koestler, 1964;
Lotman, 2009). Within semiotics, creativity can be examined through Sonesson’s rhetorical
model, which integrates Peirce’s triadic sign relations—iconicity, indexicality, and
symbolicity—into the analysis of pictorial meaning. This presentation explores how
creativity manifests within and between the indexical and iconic dimensions of this model,
emphasising how these semiotic modifiers enable the emergence of thought-provoking
meanings and enhance the communicative potential of pictures.

A foundational aspect of pictorial representation is its mode of iconicity, which relies on
perceptual similarity to its object while simultaneously allowing deviation from it (Sonesson,
2010). Iconicity not only underpins recognition through resemblance but also facilitates new
interpretative possibilities and thought experiments, particularly through diagrammatic
iconicity (Stjernfelt, 2007). Stjernfelt argues thatin the Lifeworld, itis primarily diagrammatic
iconicity that guides our actions and fosters creative thinking. Unlike the Lifeworld, where
meaning typically arises from lived experience, pictorial meaningis inherently shaped by its
function within sign relations—as differentiated signs. | suggest that this shift in the
predominance of iconicity can be discussed as an inverse relationship, which establishes
specific prerequisites forthe interaction betweeniconicity and indexicality in visual rhetoric,
as implied in Sonesson’s model.
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In the Lifeworld, certain qualities or parts are expected to be contiguous with specific
elements, but not with others. By grounding meaning in contiguity, indexicality in pictoriality
broadens the discursive and narrative possibilities of images. This is why Sonesson
designates indexicality as the "first dimension" of his pictorial rhetoric model. Some visual
experiences are expected to appear similar, others different. Pictorial utterances are
expected to clearly manifest the sign-character of the picture. These expectations are
disrupted both by an excess of reality in an image and by the emergence of deeper layers of
fiction within its pictorial content. Since this disruption pertains directly to the picture’s sign
character, it constitutes the dimension of symbolicity—the third dimension in Sonesson’s
model.

Selected References:

o Koestler, A. (1964). The Act of Creation. London: Hutchinson.

e Lotman, J. M. (2009). Culture and Explosion. Berlin: Mouton de Gruyter.

e Sawyer, R. K. (2006). Explaining Creativity: The Science of Human Innovation. Oxford:
Oxford University Press.

e Sonesson, G. (2010). Rhetoric from the Standpoint of the Lifeworld. Actes
Sémiotiques.

o Sternberg, R. J., & O'Hara, L. A. (1999). Creativity and Intelligence. In R. J. Sternberg
(Ed.), Handbook of Creativity (pp. 251-272). Cambridge University Press.

o Stjernfelt, F. (2007). Diagrammatology: An Investigation on the Borderlines of
Phenomenology, Ontology, and Semiotics. Dordrecht: Springer.

Keywords: visual rhetoric, picture, iconicity, primary iconicity, indexicality

Sara Lenninger, PhD, is a Docent in Cognitive Semiotics at Lund University and Assistant
Professor at Kristianstad University. Her research focuses on children's semiotic
development and visual semiotics. She is active in several semiotic associations, serves on
the boards of NASS and AISV-IAVS, represents Sweden on the IASS/AIS Executive
Committee, and is an Associate Editor for Cognitive Semiotics.

Hélene Levasseur

Université Paris Cité, France

To live within the boundary, meaning-making processes against nonplace inside a
semiosphere

How does one live inside a boundary? The dilatation of the boundary into a place where
people live for years questions the possibility of the creation of a semiotic space inside the
semiosphere’s boundary itself. Studying the meaning-making processes that allow the
emergence of a semiosphere enclaved inside a semiosphere’s boundary is crucial to
understanding migration and more broadly of a world system characterized by mobility and
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exchange. On the one hand, social studies propose an analysis of this particular space with
the concept of “nonplace” (Auger) defining a particular kind of in-between space that does
not belongto any “proper place” or territory. While, migration studies show migrants camps
are often an impassable “threshold” where most people are held for years without being
part of any proper cultural system anymore, except for the one they create inside
(Nuselovici). On the another hand, semiotics gives us tools regarding strategic aspects of
the organisation of migration borderland with both the state’s “strategies” of relocation,
confiscation, and even destruction of material and the migrants’ “tactics” to build a place
in this nonplace (De Certeau). In addition, semiotics provides concepts concerning the
strategic management of the conflictual filtering process (Landowski) explaining why the
boundary is prone to be a complex system creator of “new zones” of different “extension
and orientation” inside the semiosphere (Bassano). Yet, there is still a lack of understanding
of the consequences of such phenomena on the boundary internal organisation itself. In this
regard, we follow Lotman’s heritage and focus on the ambiguous connection the boundary
holds to the filtering and self-description processes of the core. This approach gives us a
better comprehension of the contradictions and incompatibilities within the boundary and
therefore explains the emergence and “creation of interstitial spaces of resistance” (Marini)
such as the creation of a school, a theatre, a library, a church, restaurants, and markets
inside Calais Jungle. In this way, constructing an interdisciplinary study of the inside of the
boundary in the context of migration allows a deeper understanding of an unstable,
complex, and yet omnipresent space in the contemporary world system.

Keywords: boundary, nonplace, semiosphere, strategy

Héléne Levasseur is a PhD student in semiotics in the research unit PHILEPOL, Université
Paris Cité, France. Her current research topic is boundary crossing and its influence on
meaning-making processes at an individual level (identity) and systemic level
(semiosphere’s reorganization). She has published two papers: “Transition and
Transgression” in Actes Sémiotiques and “The Figure of the ‘Mexican Standoff’ as Micro-
representation” in E/C — Rivista dell’Associazione ltaliana Studi Semiotici. Her research
mainly focuses on space, strategy, and narrativity.

Lauri Linask

Tallinn University, Estonia
The Dialogical Self and Crib Speech in the Dynamics of Autocommunication

The Dialogical Self Theory (DST), prominent in cultural psychology since the 1990s through
the work of Hubert Hermans, posits that the “dialogical self,” described as “a society of
mind,” is characterized by the mind’s disposition to enact internal dialogues involving a
plurality of self-positions as interacting participants. In semiotics, Juri Lotman’s concept of
autocommunication—communication with oneself—articulates a similar idea, building on
the theories of Roman Jakobson and, in turn, C.S. Peirce, who suggests that thinking in
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general takes place as internal dialogues. Specifically, the “I-1” type of autocommunication
(as Lotman referred to it), relevant to personal diaries, internal monologues, and other forms
of self-talk, involves a communicating subject actively interacting with and interpreting
themselves.

This paper argues that “I-1” type autocommunication and the concept of secondary
modeling systems may serve as valuable frameworks for explaining dialogical processes
within an individual’s mind. The study of the self as a textual phenomenon—where textual
devices within discourse guide communicative interaction with oneself, as well as the
subjective positioning within the discourse—proves beneficial for understanding the
psychological self as a semiotic phenomenon.

This convergence of theories is exemplified through the analysis of “crib speech.” Crib
speechis aform of self-talkthat occurs among young children aged 1.5 to 3years. It typically
takes place at bedtime, distinctly when the child feels alone just before falling asleep. As a
speech genre, it has distinct characteristics in both form and content, which have been
difficult to explain to date. Firstly, crib speech has not been studied from the perspective of
DST. Secondly, this paper demonstrates that studying crib speech as an |-l type-textual
phenomenon offers various insights into the interactions within the “dialogical self.”

Keywords: crib speech, self-talk, the dialogical self, autocommunication

Lauri Linask is a lecturer in cultural theory and the curator of the Theory of Culture BA
program at Tallinn University. He is a recent graduate of the doctoral program in Semiotics
and Theory of Culture at the University of Tartu. His research interests encompass the theory
of semiotics, culture, and cognition, particularly focusing on their interrelations in children
from a semiotic perspective. Lauri Linask also serves as the president of the Nordic
Association for Semiotic Studies and is one of the main organizers of the 14th conference of
the NASS, which takes place jointly with the 15th Annual Lotman Days.

Irina Liskovets

Independent researcher
The Russian language in Belarusian social mobilization

The presentation is meant to examine the role of the Russian language within the system of
values of the western-oriented Belarusian intelligentsia, spanning the period from Belarus's
gaining independence in 1991 to the present. Particular attention is given to the events of
the Belarusian Revolution of Dignity (2020) and its aftermath. The analysis is based on
longitudinal field research conducted in Minsk from 1999 to 2025, supplemented by data
from media and online sources.

Keywords: Belarusian, Russian, identity, opposition
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Irina Liskovets, PhD in Linguistics, is an independent researcher specializing in urban
linguistics and Belarusian-Russian language contacts. She graduated from St. Petersburg
State University (dpt of philology) in 1992 and from the European University at St. Petersburg
(dpt of Ethnology) in 2002. Dr. Liskovets has authored numerous articles. Her research
interests encompass sociolinguistics, language contacts, language attitudes, urban
multilingualism, the language situation in Belarus, and second language acquisition.

Inna Livytska

Justus Liebig University Giessen, Germany
Agency, Beauty, and Telos in Literary Artistic Discourse

The presentation explores three interconnected concepts within the context of literature
and art. Art and teleology are deeply intertwined (Alexander, 1997). Narrative poetics, as a
form of literary art, can be understood as a complex teleological system, since teleology
encompasses representation, design, meaning, and creativity.

Biosemiotics, as developed by Thomas Sebeok and Jesper Hoffmeyer (2000), identifies the
poetic organisation of nature as a foundational principle of all semiotic processes in life and
culture. In this context, telos refers to an “end” or function that explains the existence of a
phenomenon or the rationale behind prior actions. Telic action requires a representation of
its goal in order to be realised (Alexander, 1997).

This presentation argues that narrative poetics follows teleological principles and is driven
by a telos that aspires toward Beauty. The aim is to apply biosemiotic principles of teleology
and creativity to experimental fictional genres, viewing them as forms of creative meaning-
making within a biosemiotic, emergent world. The formal organisation of fiction will be
examined through a biosemiotic lens, informed by the principles of chance, Beauty,
emergence, and self-organisation. The outcome will be a proposed biosemiotic model of
narrative agency in fictional discourse.

Keywords: beauty, telos, emergence, agency, chance

Inna Livytska, PhD, is a postdoctoral researcher at Justus Liebig University Giessen, where
she is developing a biosemiotic approach to multimodal narrative discourse as part of her
research on female agency in English fiction. She is a member of the Executive Board of the
International Association for Semiotic Studies (since 2024), as well as a member of the
International Society for Biosemiotic Studies and the International Society for the Study of
Narrative. She holds a PhD in Philology, with a focus on semiotics and psycho-narration in
literature. Her areas of expertise include biosemiotics, cognitive stylistics, and Umwelt
theory as applied to the cultural-cognition-language-emotion axis in verbal and non-verbal
complex systems.
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Yekaterina Lukina

Tartu University, Estonia

The emergence of aesthetic experience through the lens of biosemiotic-enactivist
framework

Since John Dewey proposed to consider the phenomenon of aesthetics as fundamentally
rooted in the course of general experience, the concept of aesthetic experience has been
extensively analysed in various scholarly fields. However, in the domain of biosemiotics, the
systematic studies on aesthetic experience are relatively rare, which provides various
directions for further exploration of the phenomenon from the biosemiotic points of view.
Giventhe lack of a mature theoretical approach that can provide a more comprehensive and
coherent view on the phenomenon in this scholarly field, expanding on the biosemiotic
understanding of the various aspects of aesthetic experience is specifically important.

This presentation in particular will focus on understanding the nascent phases of the
phenomenon from a biosemiotic-enactivist perspective, specifically exploring how the
aesthetic experience emerges as applied to human beings. It will take John Dewey’s
perspective onthe phenomenon of aesthetic experience as a starting pointand willintegrate
notions of semiotic fitting and rhythm, a biosemiotic theory of Umwelt, along with ecological
psychology’s concept of affordances.

Keywords: aesthetic experience, biosemiotic enactivism, rhythm

Yekaterina Lukina graduated from Tartu University with the Master's Degree in Semiotics
and she is currently conducting her PhD research in the same field. Her research interests
are in the areas of eco- and biosemiotics, embodied aesthetic experience and art-based
research methodologies.

Katarzyna Machtyl

Adam Mickiewicz University in Poznan, Poland

The complexity of semiotic landscapes. Figures of spatiotemporal sign relations
within umwelten

The presentation offers a discussion on the complexity of semiotic landscapes, increased
especially on the boundary between inner and outer (when space is considered) and in the
moment of now (when time is considered). In the semiotic discourse, the zone of inner-outer
relations has been considered as that of — both time and space — higher informativity of a
given system where the translation processes take place (Lotman[1992]2009; [1990] 2001).
Translation, in turn, results in the incompatibility of meanings and codes. Taking this as a
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point of departure | will examine selected semiotic landscape theories in the understanding
proposed by Lindstrom and Kull (2014) considering especially the categories of space
(inner-outer) and time (now, anticipation and future) in the subject-oriented optics the
umwelt theory provides. Starting with the semiotic square introduced by Greimas, | will
examine to what extend alethic modalities may inform the discussion on nature-culture
complexity in reference to time and space. Further, the Tarasti’s zemic model — as a
reformulation of Greimasian square - will be analysed in relation to both inner-outer and
time context. Finally, the discussion will be moved forward towards models borrowed from
nonsemiotic discourses, i.e., the so called Mdbius strip and Klein surface (known as a Klein
bottle). The first one, applied by Hoffmeyer (1998) to the discussion he proposed on inner-
outer relation in the reference to umwelt, may serve as a model of spatiotemporal
entanglement. The second, i.e., Klein surface, as a model resulting from taking together two
Mobius strips, illustrates the complexity of surfaces in relation to both time and space in
even more complex manner. While Tarasti’s model is culture-oriented (i.e., human-
oriented), the models of Mdbius strip and Klein surface can serve to overcome the
anthropocentric limitations and offer a promising model of the complexity of spatiotemporal
relations within nature-culture umwelten.

Keywords: Landscape, spatiotemporal complexity, umwelt, model, biosemiotics

Katarzyna Machtyl, PhD, is a cultural semiotician, Doctor of Philosophy in Cultural Studies,
Assistant Professor in the Department of Cultural Semiotics at Adam Mickiewicz University
in Poznan, Poland. A member of the International Association for Semiotic Studies, Nordic
Association for Semiotic Studies, International Society for Intermedial Studies and the
Polish Semiotic Society. Her research interests include general theory of semiotics, cultural
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volumes on visual semiotics, ontological status of sign systems, history and theory of
semiotics, biosemiotics, and existential semiotics.

Merit Maran
Tallinn University, Estonia

Revisiting Lotman’s Concept of ‘Intelligence’ in the Age of Al

This paper explores Juri Lotman’s engagement with the phenomenon of artificial
intelligence, a topic he explicitly addressed in several writings from the 1970s. Lotman’s
approach did not focus on Al as a technological innovation but rather as a heuristic model
for understanding the fundamental characteristics of thinking systems. His interest lay in
the creative capacities of such systems, and he sought to delineate the semiotic and
structural principles that govern intellectual activity. He repeatedly discussed the idea that
art, as the most complex system known to humankind, could serve as a model for
developing artificial intelligence. He even proposed that new branches of research could
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emerge: culturonics, as the cybernetics of culture, and artonics, as the cybernetics of art—
both of which could open new avenues for developing intelligent technology.

Drawing on Lotman’s published and unpublished articles on this topic, as well as archival
materials, this presentation aims to explicate the development of his concept of intelligence
and place it within the broader present-day discourse on Al. The paper examines how
Lotman’s work can inform contemporary discussions on Al and creativity, as it challenges
reductionist conceptions of intelligence and highlights the fundamentally complex nature
of thinking systems.

Keywords: Lotman, artificial intelligence, creativity

Merit Maran is the head of the Juri Lotman Semiotics Repository and a researcher at Tallinn
University. She received her PhD in semiotics from the University of Tartu in 2023. Her thesis
focused on developing a Lotmanian framework of complexity thinking for analysing cultural
dynamics in contemporary educational systems. Her research interests include Juri
Lotman's semiotics, education studies, complexity theory, and digital cultural heritage. Her
latest publication is the collective volume Semiotics of Conflict. A Lotmanian Perspective
(TLU Press, co-edited with Daniele Monticelli and Franciscu Sedda).

Timo Maran
University of Tartu, Estonia

Extinctions in the Ecosemiosphere — A Sign of What?

The ongoing mass extinction of species is part of a global environmental crisis that also
threatens the survival of human civilization. While species endangerment and extinction
have received considerable public attention, they are often treated either as biological facts
or as symbolic references—to the disappearance of languages and cultures, human
mortality, or suicide. However, such symbolic accounts tend to understate the full semiotic
scope and significance of extinction.

This presentation reinterprets extinction through an ecosemiotic lens, revealing its various
precultural references and layered meanings within the ecosemiosphere (Maran 2021).
Here, extinction is approached as a trace or symptom of the condition of the
ecosemiosphere, indicating the deterioration of its semiotic structures across different
levels.

For non-human species, extinction may reflect environmental confusion (Umwelt collapse,
Maran 2023), a lack of semiotic and material resources (hunger), social isolation and
disrupted communication (loneliness), or empty ecological niches, all of which break the
interconnected fabric of ecosystem relations. For humans, extinction may signal semiocide
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(Puura 2013), the loss of cultural memory structures—such as through the disappearance
of cultural keystone species (Garibaldi and Turner 2004)—alongside increasing alienation
from nature and the impoverishment of the lifeworld.

Many cultural representations, communication strategies, and art and literary projects
today attempt to raise awareness about extinction. These efforts could be enriched by an
ecosemiotic perspective that addresses non-symbolic dimensions of extinction, thus
reaching a greater semiotic depth. Within ecosemiotics, extinction is above all a diminution
in the richness, depth, and significance of our shared semiotic world—threatening both
cultural and ecological systems.

Keywords: ecosemiotics, extinction, complex systems, ecosemiosphere

Timo Maran is an Estonian semiotician and poet. He is Professor of Ecosemiotics and
Environmental Humanities at the Department of Semiotics, University of Tartu, Estonia. His
research interests include the theory and applications of ecosemiotics, ecocriticism,
Estonian nature writing, and the semiotics of biological mimicry. His publications include
Mimicry and Meaning: Structure and Semiotics of Biological Mimicry (Springer, 2017) and
Ecosemiotics: The Study of Signs in Changing Ecologies (Cambridge University Press, 2020).
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Ana Mari¢
University of Tartu, Estonia

Exploring the Classroom: Examples of Creativity, Complexity and Intelligence in
Estonian Language Courses for Foreigners and Their Influence on Learning and
Motivation

The teaching and learning process in the classroom is inherently complex and structured to
provide effective outcomes for both teachers and learners. While certain methods and
regulations must be followed, creative approaches can offer more innovative and engaging
ways of learning. Such methods not only support the development of complex problem-
solving skills and cognitive engagement but also offer a fresh approach to studying that can
enhance motivation and deepen understanding.

The main aim of this case study is to present and analyze creative methods and exercises
used in Estonian language courses for foreign students at the Institute of Foreign Languages
and Cultures at the University of Tartu. These methods include materials such as picture
cards, board games, paper notes, videos, and songs. The study investigates how these tools
influence the process of learning Estonian, explain the complexity of particular lessons,
reflect linguistic comprehension, and affect learners’ motivation.
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The courses analyzed include beginner, pre-intermediate, advanced, web-based, and
medical-specific Estonian language courses, allowing for comparative analysis across
different learning levels. Observations will be complemented by interviews with both
teachers and students to gain deeper insight into the effectiveness and perceived goals of
these creative strategies.

The theoretical framework includes the semiotic theory of learning and the concept of the
semiosphere, providing a structural lens through which the learning process will be
examined.

Key questions addressed in this study include: How do creative methods influence the
understanding of the Estonian language? Are they helpfulin dealing with task complexity? In
what ways do they test cognitive intelligence and stimulate motivation?

Keywords: learning, semiosphere, semiotics of education, creativity, complexity,
intelligence, motivation

Ana Mari¢ is a second-year MA student of Semiotics at the University of Tartu. She has
presented at numerous conferences, including the 13th NASS Conference in Helsinki (2023)
and the 13th Lotman Conference in Tallinn (2023). She is currently involved in a research
project focused on the cultural aspects of semiotics.

Tatjana Menise and Mari-Liis Madisson
University of Tartu, Estonia

Mankurtization of the Baltics:
Utilization of Artistic Trope in Conspiracy Discourse

The mankurt figure — a metaphorical image of a memoryless slave originating from Chingiz
Aitmatov’s novel The Day Lasts More Than a Hundred Years (1980) — has been appropriated
in conspiracy theories that depict the Baltic states as arenas for the systematic dismantling
of Russian cultural memory. This presentation examines how the mankurt trope, reimagined
within Kremlin-aligned narratives, symbolizes an orchestrated assault on collective memory
and identity in the region.

By exploring this adaptation in Telegram and Facebook threads, we uncover how artistic
imagery and cultural memory intertwine to construct compelling geopolitical narratives,
demonstrating the enduring flexibility of such tropes in advancing ideological objectives.
Rethinking classic Lotmanian theories on ontological heterogeneity and the meaning-
generating function of artistic texts, we aim to demonstrate how the use of this trope lends
conspiratorial narratives multilayeredness, complexity, openness to multiple
interpretations, and strategic ambiguity. This perspective situates our case study within a
broader discussion on cultural creativity.
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Digitalisation, and Conspiracy Theories) project, supported by the CHANCE initiative. She
also serves as a lecturer at the Department of Digital Humanities at Riga Technical
University and as a researcher in the Language Technology Initiative project. Her research
spans various fields, including the semiotics of culture, media cultures, digital discourse
studies, participatory cultures, and transmedial communication. In the field of conspiracy
theory research, she focuses on the use of artistic tropes and the creative dimension of
conspiracy narratives.

Mari-Liis Madisson is a Research Fellow at the Department of Semiotics, University of
Tartu. She earned her PhD in Semiotics and Culture Studies from the University of Tartu in
2016 and completed postdoctoral research at Queen's University Belfast, UK. Her research
focuses on online culture, particularly conspiracy theories, information influence activities,
and extreme right communication. She is the co-author of two monographs: Strategic
Conspiracy Narratives: A Semiotic Approach (2021) and Varjatud maérgid ja salaihingud:
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qualitative analysis of conspiracy theories, strategic narratives, and threat discourses.

Maede Mirsonbol
University of Turin, Italy

Relational Pedagogies and the Role of Semiosis in Meaning-Making and Creativity

This paper explores the intricate relationship between creativity, intelligence, and meaning-
making within educational content and contexts, with a particular focus on the application
of posthuman pedagogy. Drawing on Juri Lotman’s concept of the semiosphere and its
implications within the educational sphere, the study examines how creativity emerges from
the ability to produce new, unpredictable contexts—both in organic and artificial
environments.

Within this semiotic framework, creativity is seen as integral to learning and development,
shaping and transforming intelligence through sign systems and semiosis. The paper also
incorporates posthuman theory in pedagogy, emphasizing its relational approach to
learning. Here, the interconnectedness of human, non-human, and material agents
becomes essential for fostering authentic, collaborative, and contextually meaningful
educational experiences.

Through a semiosis perspective, particularly edusemiotics, the study advocates for an
educational semiosphere where learners engage with images and objects not merely as
interpretative tools but as agents that shape learning contexts. These elements enhance
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communication and foster active interaction by grounding education in the lived
experiences of learners.

By challenging fixed pedagogical models and embracing the fluid and relational nature of
knowledge construction, this research distinguishes genuine acts of meaning-making from
rigid, traditional teaching practices. It argues that relational pedagogies, as part of the
pedagogy of mattering approach, offer valuable insights into cultivating creativity,
subjectivity, and semiotic engagement in higher education.

Keywords: creativity, pedagogy, semiosis, relationality, learning

Maede Mirsonbol is a PhD student in Semiotics and Media at the University of Turin, Italy.
Her doctoralresearch focuses on a multimodal study of how generative Al images influence
communication skills in second language learning, approached from an edusemiotics
perspective. She was a visiting researcher at Lancaster University, where she conducted the
quantitative component of her study. Her academic interests lie in educational research
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Marilyn Mitchell

Bond University, Australia
Creativity in Darwin’s diagram of the evolutionary process

As part of a larger project that describes how time is visually represented to meet people’s
needs within different domains, this research describes Charles Darwin’s creativity in
designing his diagram of the evolutionary process or natural selection. The visual
representation of time is an important area of study since time itself required invention.
Time, which can be described as our perception of change or as events occurring in
succession, is a complex cognitive construct for which cultures needed thousands of years
to develop designs to represent and measure it. Darwin’s theory of natural selection, which
he first published in 1859, is especially complex so he needed to take great care in creating
a diagram that would complement his written text and be accessible to the public.
Therefore, to create the diagram - which he acknowledged as imperfect -- Darwin relied
upon familiar visual systems including trees of life, a generational timescale like those in
family trees, the geological timescale, and a Cartesian coordinate system. In theory, the
results of this research mean that innovators may combine visual signs from a range of
domains to communicate their ideas. The results also show, however, that once a structure
is created, it is difficult to change. For example, Ernst Haeckel’s famous upwardly moving
tree of life still impacts upon evolutionary tree designs even though people do not conceive
of time as moving in the vertical direction. Researchers have continued to explore how
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evolution occurs, and they continue to use elements from Darwin’s and others’ design to
visually present their findings. This research explains the visual elements in Darwin’s
diagram and how researchers rely on his diagram and theory to present findings of their own.
The most effective ways to visually represent the evolutionary process are still being
researched.

Keywords: evolutionary trees, representation of time, family trees

Marilyn Mitchell researches visual designs in diagrams, signage, computer interfaces and
film. She has published in Sign System Studies, Communication Research & Practice,
Feminist Media Studies, Visible Language, Student Success Journal, Journal of the
Australasian College of Road Safety, Cogent Social Sciences, and International Journal of
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Gustavo Moreira Kares
Tampere University, Finland

Who Is Playing if Al Plays? - Analysis of Al-Generated Gameplay

The omnipresence of artificial intelligence technology is undeniable, with users embracing
novel ways to interact with Large Language Models (LLMs) for productivity, automation,
problem-solving, and recreation. One such application is the use of LLMs as Dungeon
Masters in tabletop role-playing games (TTRPGs), demonstrating the adaptability of this
technology in gaming contexts. This paper investigates the impact of LLMs on TTRPGs,
exploring how they influence gameplay, interaction, and meaning-making when
participating as active agents.

To examine this impact, the research integrates semiotics and Actor-Network Theory (ANT)
as compatible analytical frameworks capable of addressing both the textual elements of
gameplay and the dynamics of mediated human-machine interaction. Specifically, the
narrative schema is utilized for the analysis. By treating LLMs as active agents within the
actor-network, the study analyzes how interactions among humans, Al, and the game
system shape narratives. The research focuses on OpenAl's ChatGPT and utilizes the
Dungeons & Dragons 5th Edition system for its analysis.

The findings reveal that the machine's role is both that of a simulator and an active
participant within the network, challenging traditional notions of play and agency in the
digital age. Initial prompts significantly shape the narrative, raising questions about
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authorship and agency. ChatGPT's inherent design as an assistant influences both DM and
player choices, reflecting the agency of software engineers and developers in shaping Al
interactions.

Practically, this research highlights the limitations of Al in understanding and performing
semiosis, particularly with ambiguous language. Awareness of these limitations can
enhance human-Al interactions and improve user experience. For game scholars, the study
demonstrates the applicability of semiotics and ANT in analyzing complex systems like
games and suggests that Al can aid in understanding models of phenomena. Despite
limitations and ethical considerations, Al-mediated simulations can serve as valuable tools
for self-reflection and exploration in gameplay.

Keywords: ChatGPT, Al, TTRPG, ANT, Greimas

Gustavo Moreira Kares is a PhD researcher at Tampere University, specializing in
Intersemiotic Translation of Digital Cultures. He holds a Master of Social Sciences in Game
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Alexandra Mouratidou and Jordan Zlatev
Lund University, Sweden

The Double Grounding of Poetic Expression: A Phenomenological Analysis

What can phenomenology tell us about poetic expression, since it does not primarily deal
with language but with consciousness, and the way objects are given to it? In this
presentation, we offer a two-sided answer to this question.

First, according to Merleau-Ponty (1962), language and sign use in general do not translate
or externalise prior thoughts, but rather accomplish them by bringing thoughts to a state of
articulation in the act of expression. This is not to say that meaning-making does not exist
prior to expression, but rather that it is predominantly realized through affective and
perceptomotor forms of intentionality, in the phenomenological sense of openness to the
world. Authentic expression, or “speaking” language (langage parlant), also presupposes an
“already spoken” language (langage parlé), sedimented from prior acts of language (and
other forms of sign) use.

Consistent with this analysis, the Motivation and Sedimentation Model (MSM), developed
within cognitive semiotics (e.g., Zlatev et al., 2021; Zlatev, 2023), distinguishes three levels
of meaning-making: the Embodied, Sedimented, and Situated levels, interconnected by the
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processes of motivation and sedimentation. In our presentation, we explain how this model
can help explicate the phenomenon of poetic expression.

Second, we propose that there are close parallels between the phenomenological method
and poetic expression—from bracketing and reduction (attending to pregiven ways of
experiencing the world), to ideation (capturing its invariant aspects), and intersubjective
corroboration. Of course, these are realised in different ways in the two fields. On the basis
of this argument, we support the need for a rapprochement between phenomenology and
the study of poetic creativity.

Keywords: cognitive semiotics, Motivation and Sedimentation Model, phenomenological
method, Merleau-Ponty
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Eeva-Liisa Myllymaki

Semiotic Society of Finland

Interpreting Cultural Otherness in and through Lawrence Durrell’s
Travel Literature

Lawrence Durrell (1912-1990) is best known for his novels such as The Alexandria Quartet
and The Avignon Quintet. He spent most of his life in the Mediterranean region and often
worked as a writer-in-residence in different countries. His travel writings (Prospero’s Cell,
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Reflections on a Marine Venus, Bitter Lemons, Caesar’s Vast Ghost) are deeply rooted in
Mediterranean cultural space.

This presentation explores Durrell’s approach to landscape, place, and cultural otherness,
focusing on how he interprets signs and engages in creative meaning-making as a foreign
observer. The article “Landscape and Character” (1960) encapsulates Durrell’s notion of
travel as a “science of intuitions” and introduces his concept of the “spirit of place.”

The literary status of travel writing is often ambiguous, but as Janice Deledalle-Rhodes
argues, its value lies in revealing cultural contexts and signification. Gregory Dickson (1984)
also emphasizes the essential role of place in travel writing.

JuriLotman’s concept of the semiosphere, a synchronic semiotic space, provides avaluable
theoretical lens. For Lotman, semiospheric boundaries are dynamic zones where the
semiotic process intensifies. Recognizing signs at these boundaries enables cultural
communication and engagement with the Other. Durrell’s painterly and holistic
representation of landscape (Stewart, 1998) aligns with Lotman’s notion of semiotic space.

Through Durrell’s texts, this paper examines his experience of encountering and interpreting
cultural otherness. It discusses the asymmetrical and evolving nature of intercultural
contact, shaped by difference, alterity, and the uncanny—as conceptualized by theorists
such as Lisa Block de Behar, Lois Parkinson Zamora, Janice Deledalle-Rhodes, and Julia
Kristeva.

Keywords: interculturality, travel literature, Lawrence Durrell
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Karmen-Eliise Martens
University of Tartu, Estonia

How to Translate Words From Theater? The Intersemiotic Translation of Nikolai
Gogol’s Short Story The Overcoat into a Visual Theatre Production

Visual theatre is a genre in which narration is conveyed primarily through physical
expression—such as pantomime—or through visual tools like puppets or masks, while
verbal expression is minimal. When staging a classic short story as a visual theatre
production, how can one translate the text to the stage so that only its meaning remains?

This presentation explores exactly that question, analyzing the transposition of Nikolai
Gogol’s short story The Overcoat (1842) into a visual theatre performance. The analysis
focuses on the topographic, psychological, and metaphysical chronotopic levels and their
interrelations. The research is based on Daniil Zandberg’s production The Overcoat at the
Estonian Theatre for Young Audiences (premiered in April 2022).

The core research problem is the adaptation of a literary work—expressed in natural
language—into a visual theatre performance, a traditionally non-verbal form in which the
means of expression include puppets, theatre masks, pantomime, objects, multimedia,
sound and lighting design, scenography, and more.

This study centers on how meaning is created through intersemiotic translation, specifically
through intersemiotic transposition, and what expressive tools are used for that in visual
theatre. The primary objects of analysis are the translational relationships between the
original short story and the resulting theatre production.

Chronotopic analysis, introduced by Mikhail Bakhtin, serves to understand how the short
story is expressed through “timespaces.” The topographic chronotope offers a perspective
on the scenic design—not only portraying the city of Saint Petersburg, but everything that
shapes the audience’s perception of it. The psychological chronotope allows for a glimpse
into the inner lives of characters, even when they are verbally incapable of expressing
themselves. The metaphysical chronotope binds the previous two, casting light on the
protagonist of the story—the overcoat—presented notonly as anicon, but also as a symbol.

Keywords: visual theatre, chronotopic analysis, intersemiotic translation, transposition,
Nikolai Gogol

Karmen-Eliise Martens is an MA graduate of the University of Tartu’s Department of
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Martin Oja

University of Tartu, Estonia
Multimodal Conflict as a Lotmanian Mechanism for Creating New Information

While in the context of humanities the notion of ‘multimodality’ has been widely used for the
last three decades, multimodal processes are concurrent with the development of life and
culture, and therefore much older than any layer of terminology. Semiotic study of
multimodality has developed various perspectives, from Roman Jakobson’s interest in
syncretic messages to Gunther Kress’s sociosemiotics, which frames ‘semiotic modes’ as
central units of analysis. Still, synthesis between different components has remained a key
concern.

As argued in my PhD thesis Semiotics of Multimodal Conflict and in the article “Conflicting
Modalities in Feature Film” (Semiotica 2024: 259), insights from psychology and cognitive
neuroscience on sensory modalities can complement the sociosemiotic perspective. The
emerging subfield of neurosemiotics allows us to revisit and reassess key ideas in cultural
semiotics. For instance, Juri Lotman’s model of two incompatible languages as a
mechanism for generating new information can be reinterpreted through multimodal
research. Lotman’s broad definition of language makes it possible to treat sensory
modalities as distinct languages.

Accordingly, conflicting sensory modalities serve specific functions in meaning-making. In
feature films, incongruence between visual and auditory modalities can create
estrangement, prompt more active engagement from viewers, or highlight narrative turning
points. In film trailers, such audio-visual incongruence is sometimes used deliberately to
mislead audiences about the film’s genre.

Keywords: multimodality, incompatibility, Lotman, sensory modalities

Martin Oja defended his PhD thesis, Semiotics of Multimodal Conflict: Modes, Modalities
and Audio-Visuallncongruence in Feature Film, in December 2024 at the University of Tartu.
His research focuses on cultural semiotics and cognitive film theory. He also serves as the
manager of the Centre of Semiotic Applications at the University of Tartu.

65



Juha Ojala
University of the Arts Helsinki, Finland

Compositional techne Serves Narrative Praxis in Creating Complexity from Simple
Materials: The Case of BWV 849

Valsiner (2016: 190) observes that “creativity has been presumed to be there in anything that
becomes classified as art, and not observed in the mundane everyday events.” The year
1750 marked both the publication of Baumgarten’s Aesthetica and the death of Johann
Sebastian Bach. Despite deserved criticism, Baumgarten’s treatise continues to shape
modern perceptions of works originating in periods where music was more often a form of
skilled craft than an art form striving for beauty or sublimity.

This presentation addresses two central questions of artistic creation: What is the material?
And whatis done with it? Drawing on Lotman’s notion of the semiotic system (Lotman 1977;
Talvet 2009) and Eco’s conception of creativity as the selection of “a new material
continuum” (Eco 1979: 245), the study explores embodied and cultural meaning-making in
the context of pre-modern and post-modern understandings of art. The analysis brings
together Valsiner’'s (2016) theory of semiotic mediation, Tarasti’s (1998) network of
alternative event chains, Dewey’s (1934) pragmatist aesthetics, Peircean semiotics, and the
semiotics of musical metaphor (e.g., Larson 2012).

The case study focuses on Fuga IV, BWV 849, in C-sharp minor from The Well-Tempered
Clavier |. The fugue’s three main themes have distinct qualities and identities, grounded in
both embodied experience and culturally embedded meanings. These themes function both
sequentially and simultaneously, carefully woven together by the composer’s
craftsmanship to produce a complex narrative.

Rather than invoking divine inspiration, the abductive analysis presented here points to a
compositional process rooted in logical derivation and tradition. The result is a rich musical
texture that transforms simple material into an intricate narrative. For modern listeners, the
experience of this complexity depends on their awareness of interpretative possibilities and
their chosen strategies of listening—strategies that may either enable or obscure access to
the work’s deeper layers.
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Tuuli Pern

University of Tartu, Estonia
Finding a place for human imagination and diversity in umwelt theory

My paper focuses on ways umwelt theory can be applied or adapted to make sense of the
flexibility, diversity and changeability of human umwelts. The concept of umwelt as the
subjective world of an organism has great promise for modelling the subjective differences
of meaning creation — starting with Uexkull’s own sketches of the umwelts of an astronomer,
a physicist, a deep-sea researcher and others. However, Umwelt theory, in its classical
Uexkdullian form, adheres to a rather static harmony as the underlying principle of the natural
world. What if the physicist suffers a psychological trauma or the deep-sea researcher finds
herself unable to cope with the ongoing polluting of the oceans mentally? The question of
Umwelt flexibility in the face of environmental change has been addressed most
prominently by Morten Tonnessen with the concept of umwelt transition and Timo Maran
with the idea of umwelt collapse. The functioning of human umwelts in the face of trauma,
disability, neurodiversity and crises is much less studied. ,,More complex Umwelten
integrate higher levels of transformation and mutability, and, with that, a higher vulnerability
towards crises®, argues Ombre Tarragnat. | propose that a crucial component of the
complexity of the human umwelt is imagination — with its implications for the diversity of
affective, perceptual, and rational sensemaking.

Keywords: human umwelt, umwelt transition, umwelt diversity, imagination, umwelt
collapse, trauma
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Annette Persson and Sara Lenninger
Kristianstad University, Sweden

Exploring Visual Meaning-Making in Teacher Education through Interactive Picture
Analysis

Understanding and interpreting pictures is a fundamental skill in contemporary education.
Yet, structured and interactive activities with visual material are often underrepresented in
teacher education. Students are frequently exposed to tasks that either focus exclusively on
picture-making or on the theoretical interpretation of visual material, rarely bridging the two.

This presentationintroduces an interactive workshop format designed to enhance students’
collaborative engagement and reflection on visual materials through a semiotic and
aesthetic lens. The approach foregrounds the semiotic elements of pictoriality by focusing
on plastic, iconic, and socio-conventional features—either individually or in combination.

As part of a classroom-based intervention with art teacher education students, participants
engaged in an exercise using a custom set of “domino images.” Each domino featured two
visually distinct components—ranging from photographs and art reproductions to abstract
patterns. Students were tasked with collaboratively arranging the dominos based on
associative, visual, or narrative links between the images.

The analysis draws on Jean-Marie Floch’s (2000) distinction between the plastic and
pictorial (iconic) dimensions of images, as well as Goran Sonesson’s (2010) categorization
of pictorial kinds—constructional, functional, and circulatory—based on the social norms
that govern image use.

We consider whether this workshop fosters creativity, challenges habitual interpretive
patterns, and promotes alternative perceptual frameworks. The activity’s open-ended
structure leverages the rich potential of pictures as both signs and aesthetic displays,
encouraging divergent thinking and multi-perspective exploration. Ultimately, students
develop not only their analytical skills but also a more flexible and imaginative approach to
visual meaning-making.

Keywords: visual meaning-making, semiotics of pictures, pictures, aesthetics, art
teacher’s education

Annette Persson is a lecturer in art and aesthetics at Kristianstad University. She holds an
M.A. in Education and a B.A. Hons. in Fine Art. With a background in theoretical and applied
aesthetics, her research focuses on the semiotics of pictures, exploring intersections
between semiotics, aesthetics, and education, particularly in relation to the aesthetic turn
in general didactics.
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Dr. Sara Lenninger holds a PhD in Semiotics and is a Docent in Cognitive Semiotics at Lund
University. She is also an Assistant Professor at Kristianstad University. Her research
centers on children’s semiotic development and visual semiotics.

Eléa Jessica Pertusati

University of Tartu, Estonia; Paris 1 Panthéon-Sorbonne University, France
The inequivalence between Sense and Meaning in Enactivism

In the enactivist framework, from Merleau-Ponty to DiPaolo and De Jaegher, notions related
to meaning and sense have been widely used but seldom analyzed in themselves. These
notions seem to be presupposed, while they have a true potential that has mainly been
addressed by biosemiotics. Both frameworks attempt to understand the continuity between
life and processes attributed to human cognition, and these attempts are starting to have
animpact on the understanding of life itself in theoretical biology. Forinstance, in autonomy
theory, inherited from Varela and strongly linked to enactivism, the integration of meaning
into the understanding of living systems as intrinsically able of agency has become
increasingly important (Mossio, 2023).

However, a true synthesis between enactivist views and semiotics is still missing, despite
the rare attempts to reach it beyond the identification of similarities (De Jesus 2018;
Cardenas-Garcia 2020). We believe that the emergence of meaning-related notions in
enactivism and the theory of autonomy in theoretical biology covers something deeper than
shared intuitions with biosemiotics, that goes toward the integration of meaning-making as
a necessary act of a biological system having intrinsic agency. This is why | propose a critical
analysis of meaning related notions in the enactivist framework, as the necessary
prerequisite for the rigorous integration of ‘meaning-making' in the understanding of intrinsic
biological agency.

Tothis end, | first want to show that the two main expressions used by enactivists, “meaning-
making” and “sense-making”, as opposed to what they appear to be and how they are
explicitly used, are in fact not equivalent. That's what I'd like to focus on in this contribution.
First, I’ll draw the historical roots of these expressions, showing that meaning-making has
been taken from linguistics whereas sense-making has been taken from phenomenology.
This will allow me to develop problematics revolving around referentiality and
autoreferentiality in organic semiosis, which, as I’ll defend, are decisive for the sustainable
integration of meaning-making to the study of biological systems.

Keywords: enactivism, agency, meaning-making, sense, living systems

Eléa Pertusati is a Junior Research Fellow and PhD candidate at the University of Tartu in
Estonia and the University Paris | Panthéon-Sorbonne in France, where she’s working on a
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thesis called "Agency and signification: understanding purposefulness in biology". She
previously obtained a MA in Contemporary Philosophy, with a specialization in
Phenomenology and Analytical Philosophy from Panthéon-Sorbonne, and is now focusing
on Philosophy of Science and Semiotics. Her main areas of interest are Biological Agency,
Intrinsic Teleology in Living Systems, Emergence, and meaning-making.

Katja Pettinen and Myrdene Anderson

Mount Royal University, Canada; Purdue University, USA
Intelligence Nests in Relations: Creativity as Ecological Attunement

This paper examines how human semiotic capacities, such as intelligence and creativity,
each more complex than complicated, emerge through deep interplay of bodily experience
(inclusive cognition), ecological awareness, and eventual narrative expression. We explore
how early humans engaged in complex and complicated meaning-making through
coordinated representations of inspired movement and feeling that transcended mere
decoration, even though their marks may resist interpretation today. These prehistoric
expressions show how creativity and intelligence emerge through embodied engagement
with the world, long before any language was made durable through formal marks,
eventually recognized as "writing". Those later writing systems would come to represent
images, concepts, or sounds of language, or more accurately, languaging. The evolution of
human expressive capacities— from the immediacy of gestural communication through
cave incisions, applications, and stencils, to early writing—shows how meaning-making has
always been grounded in the dynamic interactions between the all-inclusive body, its
umwelt, and other living creatures. Those others include our social and anti-social
conspecifics, macroscopic organisms, but also plants and microscopic biomes.

All human groups—whether ancient or current—living through varied cultural habits of
subsistence (foraging, food production, barter, purchase) exhibit significant social and
ecological literacy, in their acute ability to read and respond to socioecological affordances
within umwelten and across interlocutors and even species. We suggest that human
creativity emerges not as an abstract cognitive capacity, but rather through what we call
"embodied storying"—the ability to connect sensory and perceptive experience, physical
gesture, and shared narrative forms. Early narrative forms included expressions integrated
across multiple modalities: the hand that both creates and points, the voice that emerges
from interior gesture, and the eye that both sees and shares.

Like most semiotic concepts central to human transaction and transformation, intelligence
and creativity resist reduction to formula or definition, and consequently to translation. We
examine how each is shaped by the synergistic intersections of inductive embodied, multi-
sensorial engagements within umwelten, with habitual deductive sociocultural
assumptions and anticipations, each finding articulation via abduction before their mutual
fertilization at other levels.
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Katja Pettinen (PhD) works at the intersection of cultural and linguistic anthropology. Her
current research projects examine the nature of embodied learning, consciousness,
sensoriality, and violence through Peircean semiotics. Besides academic publications, she
produces public scholarship on humans and dogs, including on the evolutionary co-
emergence of both species.

Myrdene Anderson (PhD) is best known for anthropological research among Saami
reindeer-breeders in Norwegian Lapland that commenced in 1971 and continues to date.
Her publications include edited volumes on human-alloanimal ethology, on semiotic
modeling, on the cultural construction of trash, on mathematics education, on violence,
and on the Peircean concept of “habit”.

Karl Joosep Pihel

University of Tartu, Estonia
Musical Semiotics in a Minor Key: Between Deleuze and Topic Theory

This paper stages an intervention in music semiotics through the concepts developed by
Deleuze and Guattari in A Thousand Plateaus. The concept of the musical topic—as
developed by major music semioticians such as Raymond Monelle, Robert Hatten, and W.
J. Allanbrook—is compared with the eminently musical concept of the refrain (ritornello) as
elaborated by Deleuze and Guattari.

Considering the resonances between the musical topic and the refrain, | interrogate the
implications of the refrain’s dynamics or territorial assemblage, as described in A Thousand
Plateaus: the appropriation of milieu-elements, the formation of a stable center via the
emergence of expressive qualities, and the opening of the assemblage to cosmic forces.

The result of this comparison is a reconceptualization of topics as being composed through
movements of territorialization and deterritorialization, rather than as stable categories or
types. The deterritorializing edge—this tendency toward change—present in musical topics
is then considered both from the perspective of infra-assemblage and inter-assemblage. |
refer to authors who have already identified these moments of becoming within the molar
category of the topic, and sketch a tendency toward a “minor science” of music semiotics:
a science oriented toward becoming and transformation.

Finally, | propose that this concept of a minor science is indispensable to a music semiotics
that is sensitive to the act of listening as a complex ideal event within irreversible time—a
ground for conceptual renewal.

Keywords: topic theory, music semiotics, refrain, Deleuze & Guattari, minor science
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KarlJoosep Pihelis a PhD student in semiotics and culture theory at the University of Tartu.
He holds a master’s degree in semiotics from Tartu and a degree in musicology from the
Estonian Academy of Music and Theatre. His research focuses on music and theoretical
issues in semiotics related to musical signification. He has written on the representation of
space in music from the perspectives of Peircean semiotics and cognitive science, and on
the narrative analysis of instrumental music. His current doctoral research explores
Peircean diagrams as particularly suitable tools for studying meaning in music.

Ekaterina Protassova

University of Helsinki, Finland
Evolution of Linguistic Ideologies Concerning Russian Language in Finland

The evolution of linguistic ideologies and attitudes toward the Russian language (RL) in
Finland over the past decades reflects broader sociopolitical transformations and migration
patterns. Linguistic ideologies, encompassing beliefs about language roles and hierarchies,
and linguistic attitudes, reflecting feelings toward specific languages (Silverstein 1979,
Woolard, Schieffelin 1994), have significantly shaped RL’s perception and use within Finnish
society. Drawing from published sources, surveys and discussions, this study explores how
beliefs and attitudes toward RL have transformed over recent decades, particularly in the
context of migration and integration.

After the Soviet Union’s dissolution, Finland experienced an influx of Russian-speaking
migrants, making RL the largest heritage language among immigrant communities. Early
perceptions of RL were shaped by historical tensions and geopolitical legacies, influencing
its marginalization in public discourse. However, as migration increased, RL began to be
viewed through more pragmatic and identity-oriented lenses. Linguistic ideologies shifted
from associating RL solely with political history to recognizingits role in cultural preservation
and personal identity (cf. Gal, Irvine 2019). The Russia’s full-scale invasion in Ukraine and
the waves of Ukrainian refugees changed the numbers of RL and Ukrainian speakers.

In family contexts, RL is often maintained as a heritage language, with parents emphasizing
its foundational role in early development (cf. Gynne et al. 2016). Surveys reveal varied
beliefs about the lifespan of family languages, with some respondents valuing RL for lifelong
cultural and emotional connections, while others highlight its importance primarily in
childhood. These attitudes reflect evolving ideologies that prioritize context-sensitive
multilingualism over fixed linguistic hierarchies. The transmission of Russian culture in
Finland showcases the interplay between cultural preservation and integration. While some
parents advocate comprehensive cultural education, encompassing literature, traditions,
and history, others prefer selective approaches, emphasizing modern, non-coercive
methods like shared activities and bilingual upbringing. These divergent perspectives
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highlight critical engagement with RL and its cultural heritage, often shaped by globalized
values and Finland’s multilingual environment (Armstrong, Mackenzie 2012).

Recent geopolitical tensions have further influenced RL ideologies, creating ideological
divides within Russian-speaking communities (cf. Mariou 2017). These shifts underscore
RL’s dual role as a marker of heritage and a contested symbol of identity (Seargeant 2023).
The findings emphasize the dynamic interplay between linguistic ideologies and social
integration, reflecting ongoing negotiations between heritage preservation and the
practicalities of Finnish societal participation.

Keywords: cultural preservation, linguistic ideology, attitudes toward the Russian language

Ekaterina Protassova holds Ph.D. in Philology and Hab. in Pedagogy. She is Associate
Professor at the University of Helsinki. She has authored and co-authored over 400
monographs, articles and book chapters, headed and participated in various international
and national projects investigating Russophone migration, language pedagogies, child and
adult bilingualism, and the role of language and culture in immigrantintegration. Her service
to the profession includes editorial work for various journals and publishers and
organization of seminars and conference panels.

Thomas-Andreas Poder

University of Tartu, Estonia

Theosemiotics: Exploring Creativity, Complexity, and Intelligence in Religious Sign
Systems

In contemporary Estonian and broader European perceptions, religion is often associated
with tradition, order, stability, continuity, immutability, and timelessness. Consequently, it
is perceived not as linked to creativity, but to repetition, conformity, and stasis — not to
complexity, but to simplicity and simplification — not to intelligence, but to obedience,
following, and unconditional affirmation. Thus, religion appears to lie outside the
conference‘s theme. Conversely, religion is also perceived as a source of chaos,
destruction, and violence - disrupting, nullifying, or transcending what is considered
normal, expected, or rational. In this sense, religion represents unpredictability within
culture — manifesting and amplifying its complexity — whose logic and intelligence may not
be immediately transparent and require investigation, yet should not be dismissed a priori.

This presentation comprises two sections. Without adhering to any essentialist definition of
religion, but rather by referring to what is regarded as religion, the first section develops a
general semiotic perspective on creativity, complexity, and intelligence in religion as a sign
system, through a dialogue between cultural semiotics, philosophy of religion, and
theology. The second, applied section employs this perspective to analyse the
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autocommunication of Christian religion. The presentation demonstrates how the dynamic
identity of Christian religion within culture is connected to extra-systemic creativity,
complexity, and intelligence, semiotised through and as the Trinity — as a communion of
mutual otherness, thatis, as love. Itencompasses a radical critique of dualism, domination,
violence, and enmity between humans (culture) and nature, within and between societies,
as well as among religions and other worldviews, attitudes, and lifestyles, emphatically
opposing the absolutisation of the status quo within Christian religion.

Focusing on the example of Christian religion — and the signification of God as Trinity — this
presentation examines creativity, complexity, and intelligence within religious sign systems.
The aim is to sharpen our perspective on how religious sign systems are not merely
constructs that humans create and transform, but also entities that construct and
transform humans, societies, and the world. Precisely because religions are an integral part
of culture — and of its creativity, complexity, and intelligence - they require critical attention
and collaborative shaping, including through semiotics of religion and theosemiotics.

Keywords: autocommunication, trinity, dualism, complexity, creativity

Thomas-Andreas Poder is Professor of Systematic Theology at the Institute of Theology of
the Estonian Evangelical Lutheran Church and Associate Professor of Philosophy of Religion
(with special focus on Semiotics of Religion) at the University of Tartu. Péder’s scholarly
interests lie in the fields of systematic and ecumenical theology, philosophy of religion and
semiotics of religion. His current research focuses on advancement of a cultural
theosemiotics. Selected publications: ,,Sign, Method and the Sacred. New Directions in
Semiotic Methodologies for the Study of Religion“ (DeGruyter 2021, co-editor), specialissue
of ,,Sign Systems Studies® on ,,Religion in the semiosphere” (2023, co-editor).

Katre Parn
University of Tartu, Estonia

A Lonely Species: Towards a More Complex View of Emergence and Complexity in the
Semiotic Sphere

One of the more distinctive aspects of semiotics that sets it apart from many other
disciplines is its extension across biological, social, and cultural spheres—or, to borrow an
expression from Karl Popper, “from amoeba to Einstein” (Popper 1994 [1972]: 246). This
broad scope provides a privileged perspective for theorizing and studying the continuities
and discontinuities of semiotic processes and structures across these domains.
Understandably, the becoming or emergence of the human and of culture has been a central
concern in such discussions.

While emergence has been a latent topic in many classical semiotic theories, more focused
debates around emergent levels of semiotic phenomena began with Umberto Eco’s notion
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of semiotic thresholds (Eco 1979 [1976]), even if the connection between thresholds and
emergence has not always been explicitly made. These discussions have since evolved into
inquiries about the natural lower threshold of semiotics and various levels of organization
between nature and culture—such as the emergence of life, different types of semiosis, and
language—as threshold phenomena.

Human specificity is typically explained through the emergence of symbols or symbolic
semiosis, often seen as coextensive with the rise of language, higher cognitive functions,
and culture. However, from the perspective of culture as a semiotically complex whole,
such approaches can appear somewhat one-dimensional.

This presentation explores the limits of explaining the emergence of human cognition and
culture solely through qualitative changes in types of semiosis. It contrasts that view with
considerations of other contributing factors, such as materiality, quantitative scale, and the
organizational complexity of semiotic structures.

Keywords: semiotic thresholds, emergence, complexity, materiality, cultural semiotics

Katre Parn is a Junior Lecturer in the Department of Semiotics at the University of Tartu,
Estonia. Her main research areas are cultural and general semiotics. Her current interests
include semiotic modeling, mediation, and the cognitive and cultural implications of sign
systems and media—particularly from a cultural-historical perspective.

Tiit Remm

University of Tartu, Estonia

Creativity in Semiotic Interventions

Intervention as making a change in semiotic space is typical to semiosis in general, and it is
also a specific form of action establishing its reality and significance together with having
consequences. Widespread in various fields, agency and the orientation toward change are
central to the concept of intervention. While interventions commonly start from and rely on
subjectively defined reality and respectively modelled actions and in this sense remain
monological and prescriptive, there are also endeavours of more dialogical interventions.
These include some practices of artistic, participative as well as ecological projects. The
aim here is to outline ‘intervention’ as a general semiotic concept, to specify conditions and
limitations for dialogue and creativity in interventions and outline examples of their
realisation in practices of arts and urban design.

Keywords: intervention, semiotic space, creativity

Tiit Remm is a researcher of semiotics and the head of the Department of Semiotics at the
University of Tartu. His research is focused on sociosemiotics and semiotics of space,
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particularly on urban semiotics and the use of spatial environment and spatial concepts for
societal management, as well as semiotic aspects of spatial modelling in the humanities
and social sciences more generally.

Inesa Sahakyan

University of Grenoble Alpes, France

The Indexical Species: the key role of icons and indices in unleashing creativity and
collective intelligence

In his seminal work “The Symbolic Species” Terrence Deacon (1997) brilliantly points to
what make us humans so unique — our capacity to conceive of the signs of the highest
complexity —the symbols and thereby access the semiotic apex —the symbolic thought. This
conceptual paper sets to demonstrate that what unites us with other species, the capacity
to interpret and use iconic and indexical signs is of no less importance, but on the contrary,
serves as a basis for our capacity to surpass the indexical threshold and thrive.

Our basic instincts, our physical reaction to the environment, including people we are
working with, pre-condition our mental activities. Hence, stress, anxiety and other physical
factors largely impact our cognitive performance both on individual and collective levels.
The way we feel determines the way we think and vice versa. Wellbeing (physical, emotional)
is requisite for higher order thinking. In order to perform well on the symbolic level, the
experience on the indexical level needs to be carefully thought of and designed. When it
comes to creative workshops employing such methods as Design Thinking and Creative
Problem Solving (CPS), at some stages of the process the symbols are deliberately kept to
the minimum or discarded altogether in order to build what is referred to as creative
confidence (David and Tom Kelley: 2013).

Based on the Peircean semiotics and especially the triadic relations between signs, as well
as Maslow’s Hierarchy of Needs Theory (1943), this paper adopts a transdisciplinary
approach and attempts to through light on the way indices impact cognition and thereby
determine the nature and quality of higher order mental activities for individuals and groups
of individuals. The research findings will help to design agile and empowering learning
environments which allow for a better cognitive performance unleashing creativity and
collective intelligence.

Keywords: creativity, Creative Problem Solving (CPS), collective intelligence, Peircean
trichotomies of signs

Inesa Sahakyan holds a PhD in Language Sciences. She is Associate Professor at the
Department of Applied Linguistics at the University of Grenoble Alpes, France and teaches
English for Specific Purposes. She is in charge of a Master's degree programme in
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International Trade and is the Organisational Assistant of NASS. Her research interests
include multimodality; creative and innovative thought; discourse pragmatics; visual and
cognitive semiotics; meaning making processes; reasoning mechanisms; arguments;
perception and cognition.

Peter Salvucci
Istanbul Technical University, State Conservatory of Turkish Music

The Significance of Cultural Epistemes in the Semiosis of Turkish
Makam Music

This study continues the author’s previous research into the aesthetics of traditional Turkish
arts and music, focusing on their relationship to cultural context, cognition, and semiotic
narrativity. Beginning from the premise that traditional Turkish makam music is largely non-
narrative in nature, the aesthetics of traditional Turkish culture are seen as representing a
semiosphere that prioritizes typological signification over narrative development.

To exemplify the differences in signification between Classical Ottoman makam music and
Classical European tonal music, the study presents a prolongational analysis of a
composition from each genre. Drawing on Greimassian semantics—particularly the notion
of actorality—the analysis identifies how prolongationally significant musical events
function in both traditions.

The central hypothesis is that although similar semiotic terms and structures may be
derived from deep-level analysis in both musical systems, the signification process itself is
shaped by the epistemic values specific to each culture’s semiosphere. The theoretical
framework combines an original interpretation of Greimassian semantics with Lotman’s
theory of the semiosphere and Tarasti’s theory of epistemes and metamodalities in
existential semiotics.

In conclusion, the study argues that epistemes related to the semiosphere of a specific
culture provide a higher-order contextual filter for musical signification, emphasizing that
understanding musical meaning requires attention to culturally embedded ways of knowing.

Keywords: Turkish makam music, semiotics, Ottoman music, episteme

Peter Salvucci is a graduating doctoral student in Musicology and Music Theory at Istanbul
Technical University’s State Conservatory of Turkish Music. His main fields of interest are
historical musicology, makam theory, cognitive musicology, and semiotics. His doctoral
thesis, titled A Generative Theory of Makam Music: An Integrated Cognitive and Semiotic
Approach, proposes a cognitive approach to the prolongational analysis of makam music in
the Ottoman tradition. As amusician, heis trained as a saxophonistin Eurogenetic Classical
and Jazz music, and has also studied Classical Turkish makam music on the ney.
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Marco Sanna
Universita di Sassari, ltaly

Dialogical Structure of the Brain and the Ternary System of the Mind: The
Neurosemiotics of Yuri Lotman

Yuri Lotman (1922-1993) was a semiologist, literary critic, and cultural historian from Soviet
Russia. He is credited with founding the multidisciplinary Tartu-Moscow School of
Semiotics. As a cultural theorist and humanist, he was highly influential across many fields,
but his contributions to theories about the brain as a semiotic system have often been
overlooked.

Topics such as the asymmetry of the brain hemispheres, the “untranslatable” specialization
of their respective “languages,” interhemispheric dialogue, and the unity of consciousness
were frequently discussed within the scientific community formed around the Tartu-
Moscow (and Leningrad) group. In recent years, scholars such as E. Andrews and T.V.
Chernigovskaya have highlighted the influence and relevance of the “neurosemiotic” model
proposed by Yu.M. Lotman in the late 1970s.

However, a fundamental aspect—which Lotman considered indispensable to the
functioning of any “thinking system”—has been largely overlooked in contemporary
applications of this model to neurophysiology. This aspect is the intersemiotic translation
device that Lotman called the “semiotic boundary.” We may understand this as a “third”
structure—an interface between the two hemispheres—that actively functions to translate
specialized information systems reciprocally.

In this paper, we aim to restore the significance of the semiotic boundary according to an
interpretation updated in light of recent discoveries in cognitive neuroscience.

Keywords: Yuri Lotman, hemispheric asymmetry, multimodal semiotics, semiotic
boundary

Marco Sanna holds a PhD in the Semiotics of Culture and have been engaged in cognitive
neuroscience for about 15 years, inspired by Yuri Lotman’s insights on the brain and mind. |
am an independent researcher and a Teaching Fellow in Philosophy of Language at DUMAS,
University of Sassari, Italy. | have published five articles that include Lotman’s
neurosemiotic model.
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Ksenia Shmydkaya

Tallinn University, Estonia
Very intelligent letters: Epistolary corpora and production of knowledge

When letters are called “sources of knowledge,” it usually means that they are perceived as
providing information about certain aspects of historical reality relevant to the researcher’s
interests. This connection of letters to the tangible worlds of their authors and addressees
is, indeed, averyimportantone, but the knowledge that | wish to discussin this paper cannot
be limited to those worlds alone. Epistolarity as a type of writing, | argue, has its own
epistemological properties that depend as much on the reality of what is written as on its
textuality. To put it in Lotman’s terms, any correspondence can function as an intelligent
semiotic system with incredible meaning-making potential.

Building on the theoretical work of Professor Liz Stanley, who outlined dialogical,
perspectival, and emergent features of letters, | will demonstrate how knowledge is
generated in and through correspondence. As a case study, | will be using the epistolarium
of Stanistawa Przybyszewska that is both remarkably extensive and distinctly incomplete.
My paper will cover several instances of knowledge-generation: in the process of writing, in
the moments of reading (by an addressee) and re-reading (by the author herself), atthe stage
of posthumous collection and publication of letters, and in translation. Ultimately, my goal
with this presentation, it to sketch-out and test the directions for further research on the
relationship between epistolarity and epistemology.

Keywords: epistolarity, epistemology, communication, women's writing

Ksenia Shmydkaya is a Lecturer in Slavic and Russian studies at Tallinn University’s School
of Humanities. She is currently working on her first monograph exploring the philosophical
foundations and political resonance of women-authored historical fiction in interwar
Europe. Among her scholarly interests are gender history and history of knowledge in
Eastern Europe, epistolarity, historical representation, and the French Revolution.

Polina Sliesarchuk
Eotvos Lorand University (ELTE)

Intellectual Mind Games: The Creative Genius Behind the Scenes of
Anatomie d’une Chute

Anatomy of a Fall, the winner of the 2023 Palme d’Or, invites us on a journey to explore the
multi-layered life of an ordinary couple. As the story unfolds, it turns out to be far from
simple. The drama presents a complex web of narratives told in multiple languages and
other sign systems that, when intertwined, offer multiple perspectives and an abundance of
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ways to interpret the plot. We can decode this cinematic hypertext using Kristeva’s “mosaic
of quotations” (1980). This takes us back to Sophocles and his theme of blindness, which—
though not a leitmotif—offers valuable insight into what is happening in this puzzle on the
screen. The name of the film itself evokes Camus’ philosophical novel, in which a series of
monologues take center stage, with the protagonist standing at a bar and confessing his
moral collapse to a stranger.

To fully understand the family drama, director Justine Triet—who adapted the screenplay of
her partner Arthur Harari—uses perplexing music pieces from both classical and pop
repertoires to draw the viewer into a maze of guesswork. The act of sharing the laurels with
her husband invites us to question the whole notion of frame, or parergon. This term,
borrowed by Derrida (1978) from Kant, explores boundaries and contexts—particularly the
interplay between the frame and what exactly it frames. We are taken into a kind of mise en
abime, with one story embedded inside another, where the border between reality and
fiction becomes ambiguous. Perhaps this could be seen as yet another type of
intermediality to supplement Rajewsky’s (2005) categorization—possibly as “reality
permutation,” an inverted and reversed subcategory of the scholar’s concept of media
transposition, where novels are adapted into films.

Keywords: intermediality, intertextuality, carré sémiotique, parergon, music

Polina Sliesarchuk, bornin Ukraine and based in Hungary, earned her MAin Semiotics from
Eo6tvos Lorand University in Budapest in 2025. She works as a marketing copywriter for a
Finnish IT enterprise. Her fields of interest include commercial semiotics and cultural
anthropology, especially as ways to localize products and services to specific markets—
helping businesses speak the language of their target audiences.

Tigran Simyan
Yerevan State University

On the Problem of the Transition from Mass Culture to Elite Culture
(by the Example of Niko Pirosmani)

1. As Yuri Lotman noted, the literary canon changes diachronically, and the agents of
literature and art are perceived differently across historical epochs. This paper addresses
that problem through the example of Niko Pirosmani.

2. Pirosmani’s case will be examined through a ternary opposition of mutual transition:
mass culture — high culture — mass culture. His emergence from the mass culture of Old
Tiflis will be analysed through the perspectives of the brothers Ilya and Kiril Zdanevich.
Pirosmani’s reception as a representative of high culture will be considered through the lens
of Sergei Parajanov. His return to mass (musical) culture will be explored through the
interpretations of various Soviet and post-Soviet performers of popular culture ("pops").
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3. Special attention will be given to Parajanov’s film Arabesques on the Pirosmani Theme as
aculturaland semiotic translation of Pirosmani’s work into Parajanov’s cinematic language.
In other words, the film “tells” Parajanov’s own version of Pirosmani’s life and artistic
legacy. This analysis will be divided into two thematic blocks, focusing on the film as a
semiotic translation:
— Pirosmani and Margarita’s love story (Margarita’s bouquet, the figure of Margarita);
— Pirosmani’s habitus, the themes of love and desire, and their poetic representation
(including the song A Million Scarlet Roses), and the issue of psychologizing in Parajanov’s
visual texts;
—the “spirit of the age”: representations of feasting, restaurant menus in Old Tiflis, female
sex workers, etc.

4. The paper also explores the reflection of Pirosmani’s life in mass music culture through
performances from the Soviet and post-Soviet periods (e.g. Alla Pugacheva, Ani Lorak,
Dominique Moussan).

Keywords: semiotic translation, mass culture, elite culture, Niko Pirosmani, Old Tbilisi

Tigran Simyan is DrSci (Philology), Professor at the Department of Foreign Literature,
Yerevan State University (Armenia). He is a member of the International Association for
Semiotic Studies (IASS-AIS) and an Executive Committee Member for 2024-2026/2027. His
research interests include the history of German literature (17th—-20th centuries), semiotics
of literature, culture, and the city, and the history of human sciences methodology. He is
also Co-Editor of Urbis et Orbis. Microhistory and Semiotics of the City.

Geoffrey Sykes

Southern Semiotic Review, Australia
Creativity in the Everyday: Fulfilment of Semiotic Understanding

Creativity signals a refreshing and overdue move from the hermeneutic foundations of
modern semiotics. Creativity probes the making of texts as well as the understanding of their
final form. It addresses issues of intention, consciousness, intuition, and process that are
familiar to creative artists and individuals, yet typically overlooked by semiotic analysis. In
terms of dictionary definition, our preference is for manipulation of objects rather than
creation of something new.

This paper distinguishes creative, as a verb and adverb, from the noun creator. Gifts,
expression, drive, and intelligence can be attributes of a creator—but they leave
unexplained the practices that need to be understood as creative.

With its multimodal understanding of language, semiotics is well placed to offer core
insights into a creative methodology that extends to a plethora of human behaviours. In this
paper, we utilise the terms semiotic transposition or switch to describe the relationship
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between two domains or modalities of expression, which can be argued to feature in
creative processes. The creative act surprises in its switch between two separate planes, as
a method for developing a sequence, argument, or narration.

This argument augments Peirce’s second trichotomy of signs, which allows for transformed
perception and manipulation of the complex object-sign in Firsts, through the
representamen or sign/image in Seconds, as comprehended by the interpreter or creator in
Thirds. The relationship of object-sign and representamen can be one-off or continuing.
Creativity occurs in spaces within semiotic function.

The argument will introduce the possibility of energy at play in creativity—that in addition to
cognition, meaning-making, and emotion, there is a trace or play of physical energy between
material signifying fields, which can lend literal meaning to the ubiquitous phrase “creative
spark.”

Examples from everyday and artistic fields will be provided to depict a creative methodology.
In particular, examples derived from Peirce’s first semiotic trichotomy will also be included.

Full evaluation of a creative act requires a response to its content or significance, achieved
on a situational basis by comparing existing knowledge and forms of perception.

Finally, it is suggested that understanding creative practice can illuminate fundamental
aspects of semiosis and provide crucial insight into Peirce’s mature trichotomy.

Keywords: creative, multimodal, semiotic trichotomy, representamen

Geoffrey Sykes has lectured at the University of Western Sydney, University of Wollongong,
and the University of New South Wales, all in Australia. His doctorate was primarily an
intellectual biography of Charles Peirce, with Gergard Deledalle as its reader. He has
presented at numerous international conferences and is editor of the international journal
Southern Semiotic Review. Geoffrey is also a writer and producer of theatre and video. He
has over 30 professional theatre credits and several national television documentary
broadcasts.

Geoffrey Sykes

Southern Semiotic Review, Australia
Semiotic Split — the Motivation of Artistic Creation

This paper will inquire about the process of specialised creativity involved in practice of
creative artists developing an oeuvre of work. In many cases the latter involves a deeper and
heterogeneous sense of development and motivation of artistic works, that requires an
extension of a more homogeneous or coherent view of semiosis and creativity.
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The paper will point to examples of trauma, natural and religious epiphany, and political
foreboding, in several performing and literary creators, that function in an aporetic or
discontinuous, yet dependent, relationship to imaginary practice and content that they
motivate. The paper will examine a sense for split, possible in biography, even personality,
but certainly in psychological drive and semiotic expression, at play in any comprehensive
understanding of sustained artistic production.

The motivation of late eighteenth century Gothic Fiction, for example, requires
comprehension of political, revolutionary and social fears of the time, and how these were
transmuted obliquely into fictional narratives.

There are opportunities for several levels of semiotic and creative analysis - the domain of
biographical materials of an artist’s life and historical context; the development of a body of
artworks (in a distinct artistic form and semiotic domain) that directly or indirectly represent,
transpose or redeem experience; and the continuing creative negotiation, by the
interpretant reader, of the space between. Itis in the space, between the representamen as
a whole and its given reality, that semiosis, understood as a creative quality, occurs.

Understanding of the artistic creative process can be approached through Peirce first
semiotic trichotomy, but better still through his second mature trichotomy.

Keywords: artistic, motivation, transposition, Peirce's semiotic trichotomy

Dr Geoffrey Sykes has lectured at the University of Western Sydney, University of
Wollongong and University of NSW, allin Australia. His doctorate was mainly an intellectual
biography of Charles Peirce, and Gergard Deledalle was its reader. He has given papers at
numerous international conferences. He is editor of the international journal Southern
Semiotic Review. Geoffrey is also a writer and producer of theatre and video. He has over 30
professional theatre credits, and national television documentary broadcasts.

Bianca Suarez-Puerta

Pontificia Universidad Javeriana, Colombia

Epistemological and Semiotic Tensions in Meaning-Making: Rethinking Form,
Stimulus, and Agency Across Organisms, Cognition, and Emerging Technologies

The nexus of form, meaning, and stimulus has long constituted a site of critical inquiry within
semiotic theory, yet its complexities become especially pronounced when examined
through the prism of creative processes in nature, human cognition, and emergent
technologies. This paper problematizes the epistemological and semiotic tensions inherent
in the dynamic interplay between organisms and their environments, foregrounding the
ways in which non-human entities—from microbial systems to cosmic phenomena—
engage in semiosis that unsettles anthropocentric paradigms of signification.
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Through an interdisciplinary synthesis of biosemiotics, cognitive semiotics, and the
philosophy of technology, this study interrogates the reductionist assumption that meaning-
making is an exclusively human prerogative. Instead, it positions semiosis as an emergent
phenomenon contingent on a system’s capacity to modulate stimuli, encode forms, and
operationalize meaning. By deconstructing traditional divides between the cognitive, the
biological, and the technological, the paper critically examines the ontological and
epistemic implications of recognizing emerging technologies as loci of semiotic agency.

The analysis invites reflection on foundational questions: How do processes of signification
materialize when divorced from human intentionality? What epistemological constraints
hinder the interpretation of semiosis in non-human systems? By engaging these tensions,
this paper calls for a reconceptualization of the semiotic landscape—one that resituates
creativity, agency, and meaning-making within a framework attuned to the ontological
plurality of actants and the techno-natural assemblages they inhabit. This critical inquiry
ultimately reframes the human-nonhuman dichotomy, offering a lens through which to
interrogate the semiotic ecologies of a technologically entangled world.

Keywords: semiotic agency, epistemological tensions, emergent meaning, techno-natural
assemblages, non-human semiosis

Bianca Suarez-Puertais aresearcherand scholar specializingin semiotics, innovation, and
sustainability. Her work focuses on exploring meaning-making processes in human and
non-human interactions, particularly in the context of emerging technologies and their
impact on natural and secluded landscapes. She is deeply engaged in examining the
intersections of epistemological tensions, creativity, and sustainable practices in these
vulnerable environments.

As a member of the International Association for Semiotic Studies (IASS-AIS) Committee,
Suarez-Puerta contributes to fostering interdisciplinary dialogues and advancing research
on semiotics' role in addressing global challenges, including ecological innovation and the
preservation of biodiverse ecosystems. Her research bridges theoretical inquiry and
practical applications, offering critical insights into sustainable development and
environmental stewardship.

Daniel Tamm

University of Tartu, Estonia
How to construct a crisis: lessons from the far right in Estonia

While it is unclear who first suggested that “a good crisis should never go to waste”, it is
certain that they were on to something. The discourse of crisis is ever-present in politics as
in entails a relatively simple narrative structure of an object in need of intervention via a
subjectinthe face of athreat. Moreover, the appropriate extent of a countermeasure is often
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weighed in relation to how big the threat is alleged to be, rewarding creativity rather than
candour.

The aim of this presentation is to investigate the prevalence of authoritarianism (both as a
threat and a countermeasure) in the language used to construct crises in Estonian
parliamentary debate. In addition to content, attention is paid to the form of language use,
following the paradigm of political semiotics as developed by Peeter Selg and Andreas
Ventsel. Accordingto it, evaluating trends in public communication has more to do with how
something is said rather than what is said. Cf. “forcing someone to be free” and “allowing
someone to obey”. This interest in patterns of reasoning is supplemented by conceptual
metaphor theory and the underlying image schemas (George Lakoff and Mark Johnson) to
also illustrate how abstract entities are endowed with physical properties via figurative
language.

As the title suggests, the presentation is focused is on the far right section of parliament,
spearheaded by the Conservative People’s Party of Estonia (EKRE). However, an effort is
made to provide points of comparison with alternative construals across the aisle. Source
material for the analysis comes from transcripts of parliament sessions between 2019 and
2024, an especially turbulent time in Estonian politics. Select examples will be examined in
detail, generalisations will be made.

Keywords: political semiotics, cognitive linguistics, far right discourse

Daniel Tamm is a PhD student in semiotics at the University of Tartu. By the time the
conference takes place, he should be just about halfway done with his thesis titled
“Modelling ideology: a cognitive semiotic study of far right rhetoric in Estonia”. His other
interests include cats, curating playlists, and sleeping in.

Ganna Tashchenko

Bordeaux Montaigne University, France

Shifting Borders Within and Beyond: Gender Identity and the Transformative Power of
Storytelling

The current research focuses on identity construction as a creative process of storytelling
impacting both an individual’s perception of themselves and their understanding of those
around. Storytelling, as a cultural practice, unfolds at the intersection between an individual
and their environment. In exploring the concept of borders, Ju. Lotman described them as
zones of contact that not only define what lies within but also facilitate interaction and
evolution through contact with the external world. This conceptualization of borders closely
aligns with the notion of the dialogical self, which characterizes the self as a complex
interplay of multiple I-positions - voices in constant dialogue both within the self and with

85



the external environment. Through this dialogue, we are able to integrate the voices of both
real and fictional others into our personal narratives.

This study will examine the influence of fictional characters on the construction of gender
identities as well as gender perceptions we present to the world. Gender relations provide a
vivid example of power dynamics established through interactions among I-positions of
varying strength. The longer a specific I-position persists in the mind, the more deeply
ingrained it becomes and the stronger its connections to other positions, which may
suppress some voices while reinforcing others. While new |-positions can emerge, they take
longer to penetrate established boundaries. However, when preexisting |-positions shift,
changes in perception may occur naturally due to the realignment of interconnected
positions.

In our transmedial and transfictional cultural landscape, the identities of many fictional
characters have evolved significantly as new authors reinterpret them. Fictional others have
a broader reach than immediate social environments, making them a vital source of diverse
perspectives. This research will use the Doctor from Doctor Who as a case study, since the
character frequently sheds old identities and adopts new personas. Historically, this role
was exclusively portrayed by male actors, but more recently, the Doctor has assumed the
identity of a woman, engaged with LGBTQ+ themes, and shared power with a transgender
character.

The inclusion of a diverse tapestry of fictional characters - particularly those that evolve to
embrace new voices - has the potential to drive cultural change challenging the voices we
used to hear.

Keywords: fictional character, gender, identity, self, storytelling

Ganna Tashchenko completed her PhD in Translation Studies at V. N. Karazin Kharkiv
National University, Ukraine. She has been teaching English and translation-related
subjects for over 10 years. Ganna is working at Bordeaux Montaigne University, France. Her
current research interests focus on semiotics, narratology, cognitive science, and
psychology.

Leonid Tchertov

International Association for Semiotics of Space and Time, Germany
Spatial Constructions in Creative Thinking

A creation of new forms and senses in different domains of culture is performed with help of
spatial thinking and its specific semiotic means. As Yu. M. Lotman had mentioned, every
intelligence should have sufficient complexity and heterogeneity so that principally different
semiotic systems interact in it. Interaction of verbal and non-verbal semiotic means,

86



including mental operation with spatial images, is peculiar not only to the creative thinking
of artists or architects, but also to the intelligence of scientists, engineers and other
specialists. Unlike the verbalised logical thinking, where concepts are interconnected by
genus-species relations, spatial thinking belongs to the infralogical level (in Jean Piaget’s
terms) of mental activity, where images are connected by relations between parts and
whole. Spatial codes involved in this process have the meanings of the infralogical level — as
schemas of actions with objects, manipulations and locomotions in their environment, etc.
Such spatial schemas elaborated in practical activity can be transposed into other spheres
and become grounds for symbolic and metaphoric thinking in them. In particular, the spatial
scheme of the “World Three” serves as a ground of an “universal semiotic complex”,
described by V. N. Toporov. Spatial metaphors can set entire styles of thinking. So, the idea
of atomism (not only physical, but also logical, as in B. Russell) is based on the spatial
scheme of adding parts, in contrast to the idea of holism (for example, in F. de Saussure’s
concept of language), which is based on the opposite spatial image of division into parts of
the whole. The spatial images of the infralogical level can be used in creative thinking
intuitively or deliberately. Various scholars clarify theirideas with help of simple geometrical
figures — triangle, quadrangle, circle, etc. Such figures look in this perspective not only as
elements of the Euclidean geometry or even of “the language of Nature”, as G. Galileo
believed, but as fundamental units of spatial codes developed in visual culture and used in
creative thinking.

Keywords: infralogical level of thinking, spatial schemas and images, complexity

Leonid Tchertov (born 1949) received the degree of PhD from the Saint Petersburg State
University (1996). In the same University, he gave courses on general semiotics and
semiotics of space combining them with the teaching of special disciplines in the Art
School. The topics of his researches include the spatial codes, their specific categories and
using of these means for semiotization of diverse spaces - in the object environment, in
architecture, in pictorial arts, etc. Tchertov is the author of more than a hundred
publications on general and spatial semiotics; the last of his books is: "Signs, Codes,
Spaces, and Arts" (2019).

Peeter Tinits
Max Planck Institute for Evolutionary Anthropology, Leipzig, Germany

Trends in Collective Intelligence in Early Modern Book Printing in Europe

Special constellations of cultural practices have been argued to foster the growth of
collective intelligence in Europe since the late Roman Empire (Henrich 2020). These
practices include individual ownership, diminished reliance on local kinship structures, and
increased trust in strangers, all of which support the formation of voluntary communities.
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Together, these conditions increase the likelihood of information diffusion, preservation,
and innovation (Muthukrishna & Henrich 2016).

An additional catalyst in the early modern period was the widespread adoption of literacy,
encouraged by religious movements such as the Protestant Reformation (Becker &
Woessmann 2009). Between 1600 and 1900, Europe saw a gradual shift from elite literacy—
less than 15% of the population—to popular literacy exceeding 90% in many regions
(Buringh & Van Zanden 2009). This transformation altered the societal role of the written
word, as broader populations began to participate in reading and writing.

This paper investigates changes in the genre composition of printed books using data from
national bibliographies—historical registers of printed works. It introduces theoretical
considerations for analyzing historical metadata on printed texts and explores how such
data can provide empirical insights into the flow of information and the formation of
communities behind it.

Key questions include the diversification of genres in relation to rising literacy—for example,
the decline of religious texts in favor of practical guides and fiction (Melton 2004)—and the
dynamics of translation and reprinting across linguistic and regional communities. These
trends shed light on the evolving structures of collective intelligence and information flow in
early modern Europe.

Keywords: cultural evolution, book history, digital humanities, collective intelligence

Peeter Tinits is a postdoctoral researcher in digital humanities at the Max Planck Institute
for Evolutionary Anthropology in Leipzig, Germany, and the University of Tartu, Estonia
(Estonian Research Council grant PUTIJD1251). He has a background in linguistics and
semiotics, and his research focuses on cultural evolution, historical sociolinguistics, and
the application of data-intensive methods in the humanities. His current postdoctoral
project examines the cultural evolution of books in the early modern period.

Krista Tomson

University of Tartu, Estonia
Peirce’s Theory of Signs in the Study of Inner Speech and Motivation

I am researching how individuals can consciously create and use meaningful signs to guide
their motivation through inner speech. The theoretical foundation of my study is Charles
Sanders Peirce’s triadic model of the sign, which consists of three components: the sign or
representamen (i.e., the created sign); the object (i.e., a created narrative constructed
through inner speech); and the interpretant (i.e., the personal meaning the creator assigns
to that narrative).

88



The scientific contribution of this study lies in a new perspective: inner speech, in addition
to everything that has been studied so far, is also a semiotic process through which
individuals create, shape, and recapture meaningful signs. These signs are not merely signs,
butthey act as atoolthrough which a person can influence theirinternal world and behavior.
To demonstrate this, | focus on motivation—a cognitive function that is not permanent, but
which is highly useful in people's everyday lives if it can be quickly recreated. That can be
done by using one's own inner speech and signs in order to initiate processes that need to
be done.

On a practical level, my work provides individuals with a framework for understanding how
to self-motivate through meaningful signs rather than relying solely on external goals or
outcomes. Creating and using signs through conscious narrative-based inner speech could
offer people a tool to generate internal impulses strong enough to activate their intrinsic
motivation.

Keywords: inner speech, motivation, narrative, Peirce's triadic model

Krista Tomson is ajunior researcher at the University of Tartu. She is currently in her second
year of doctoral studies at the Institute of Philosophy and Semiotics, and her research topic
is "The role of human umwelt in the formation of inner speech". Previously, she has
bachelor's degrees in environmental management and psychology, and a master's degree
in semiotics. She also has two vocational educations in the fields of horticulture and social
work. She is actively engaged in volunteer work: she is a first aid volunteer of the Estonian
Red Cross (15 years) and an auxiliary police officer (two years). Currently, Krista Tomson
mainly contributes to writing her doctoral thesis.

Morten Tgnnessen

University of Stavanger, Norway
Ecological semiotics, lifeworld perspectives, and sustainability

Drawing on my recently published encyclopedia chapter “Ecological semiotics” (Tgnnessen
2024), in this presentation | outline how ecological complexity is underpinned by sign use
and sign systems. Ecological semiotics, or ecosemiotics, can be understood as the study of
sigh use by organisms in an ecological context. In ecology, semiotic phenomena and sign
processes occur at different levels of biological organization, and distinctive kinds of sign
use is characteristic of different kinds of interspecies interaction. Ecosemiotic studies help
to explain how ecological complexity can be understood in semiotic terms, and how
sentient organisms interpret their environment and make choices that are informed by their
sign use. | will present the basic theoretical outlook of ecological semiotics with an
emphasis on lifeworld perspectives, particularly represented by the Umwelt theory of Jakob
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von Uexkull (2010). This implies relating ecosemiotics to phenomenology, subjectivity and
agency. In a more rudimentary sense, even plants, fungi and microorganisms have agency
which can be framed in semiotic terms. In my work, | stress the relevance of a semiotic
approach for human ecology and contemporary discussions concerning environmental
sustainability. While ecosemiotics is amply informative applied to general ecology, it is
especially pertinent in the context of understanding how human agency and sign use affects
the environment at large. Ecological semiotics can help us understand how genuinely
human sign use stands out from non-human sign use, and the ways in which human sign
use is subject to cultural variation. Crucially, a semiotic approach to environmental issues
can be informative with regard to understanding how human behaviour and sign use affects
non-human lifeworlds by triggering environmental change which is experienced in sign-
mediated ways. This positions ecosemiotics to address issues of environmental
sustainability.

Keywords: ecosemiotics, Umwelt theory, complexity, sustainability, agency

Morten Tgnnessen (born 1976) is a Professor of philosophy at University of Stavanger s
Department of social studies. He has worked with Umwelt theory and bio-/eco-
/zoosemiotics since his master thesis (2001). Recent publications include the book
"Semiotic agency: Science beyond mechanism" (with Alexei Sharov, Springer 2021,
https://link.springer.com/book/10.1007/978-3-030-89484-9), "Introduction to the Special
Issue ‘Umwelt Theory and Phenomenology’™ (with Carlo Brentari, Biosemiotics, 2024,
https://doi.org/10.1007/s12304-024-09583-w), and "Ecological semiotics" (in Encyclopedia
of Ecology, 3rd edition/Reference Module in Earth Systems and Environmental Sciences,
Elsevier 2024, https://doi.org/10.1016/B978-0-443-21964-1.00018-5). Academic (b)log:
https://utopianrealism.blogspot.com

Vytautas Tumeénas
Lithuanian Institute of History, Lithuania

The Geometric-Mathematical Principles of Creativity and Their Relation with Mythic-
Folkloric Images in Ciurlionis' Art

It is common to analyze creativity as a manifestation of the creator's originality, shaped
partially by cultural codes, canons, orthe broader semiosphere, and by innovations inspired
by intercultural exchange. However, in the case of M. K. Ciurlionis (1875-1911)—the
prominent Lithuanian theosophical artist of the early 20th century (Andrijauskas, 2021)—we
encounter an unusually structured system of visual imagery. His work incorporates
universal geometric principles that both surpass the Lithuanian cultural semiosphere and
extend beyond conventional concepts of painting composition into other visual art forms.
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This hidden universal geometricism in Ciurlionis’ work also resonates with the structural
logic of traditional Lithuanian textile ornamentation. His compositions, based on strict
fractal geometric-ornamental structures, have only recently begun to attract scholarly
attention (Tuménas, 2019; 2024). This paper investigates the connection between the
geometric-mathematical principles evident in Ciurlionis’ paintings, folk textile design, and
the broader field of fractal geometry—formally articulated only later in the 20th century.

While Wassily Kandinsky (1911) theorized the spiritual significance of geometric figures in
painting, his practice favored expressive chaos. Later artists like Jackson Pollock, Paul Klee,
and M. C. Escher each adopted geometric order in varying degrees. Ciurlionis, however,
employed modular repetition of forms systematically, embedding them with metaphorical
meaning aligned with his theosophical worldview and esoteric beliefs.

This presentation explores Ciurlionis’ consistent use of geometric principles: in the
repetition of key elements, in compositional organization, and across entire painting cycles
modeled after musical structures such as the sonata. Repeated motifs like serpents, suns,
and pyramids carry rich metaphorical significance, drawing on both Lithuanian folklore and
universal esoteric traditions.

Keywords: geometry, composition, fractals, Ciurlionis, painting

Vytautas Tumeénas holds a PhD in ethnology and works at the Lithuanian Institute of
History. He is the author of three monographs and more than 65 scientific articles. His
research interests include ethnology, semiotics, art history, and mythology. He focuses on
the semantics of textile geometric patterns, the visual and symbolic traditions in folklore,
and regionalidentity. His work has been published in journals such as Sign Systems Studies,
Mediterranean Archaeology and Archaeometry, Yearbook of Balkan and Baltic Studies, and
Lituanistica.

Kadri Tuur

University of Toronto, Canada / Tallinn University, Estonia
Autopoiesis — Application Possibilities of the Concept in Humanities

In 1972, Chilean scholars Humberto Maturana and Francisco Varela published a short book
titled Autopoiesis. The Organisation of Living in Spanish. The English translation became
available in 1980, while the Estonian edition appeared in 2021, albeit with limited critical
reception. Despite its shortcomings, the Estonian publication introduces important
philosophical insights into the nature of living systems. Varela and Maturana's discussions
of autopoiesis extend beyond purely biological implications, although these are deliberately
left underdeveloped. Particularly controversialis the idea of extrapolating biological system
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explanations to human societies—a prospect that the authors themselves approach with
caution.

Maturana and Varela argue that the most fundamental characteristic of life is its basis in
cognition. Living systems are autopoietic—they produce and sustain themselves—through
their cognition of the environment. What is semiotically significant in their theory is the
recognition of relations as the foundational organizing principle of all living systems.

This presentation provides a brief overview of the concept of autopoiesis and considers its
possible relevance to the humanities, particularly ecocriticism. It raises the question of
whether the concept could be applied to literary analysis. From a literary scholar’s point of
view, the central inquiry becomes: can we consider storytelling a form of autopoiesis?

The presentation does not propose definitive answers or methodological models, but rather
aims to invite humanities scholars to engage with this intriguing and potentially generative
concept—while remaining cautious of reducing it to a metaphor or oversimplifying its
theoretical richness.

Keywords: autopoiesis, biosemiotics, ecocriticism

Kadri Tuir is currently an instructor of Estonian language and culture at the University of
Toronto. She is also affiliated with the research project Memory and Environment: The
Intersection of Fast and Slow Violence in Transnational European Literatures at Tallinn
University. She holds a PhD in semiotics from the University of Tartu. Her main research
areas include environmental humanities, ecocriticism, ecosemiotics, and representations
of nature in literature.

Ingrid Udekull

University of Tartu, Estonia
Creating worlds in our dreams - Madis Koiv’s possible worlds

Dreams are an evolutionary side-effect of sleep, although they still serve an important
function — creating meaning and identity in the dreamer's mind. Dreams usually take partin
the unconscious state of mind, but in the case of lucid dreaming, the dreamer gains
consciousness inside the dream (Flanagan, 1991). | propose, this creates three worlds —the
unconscious, the conscious and the lucid. This kind of worldmaking can be well
conceptualised in postmodern literature, for example, in the works of Madis Koiv, an
Estonian physicist, philosopher and writer. In his article "What is time?" (2001), he makes a
philosophical claim that through the limits of physics, time itself creates 'possible worlds'
in which time, or energy, is carried through the same moment in different perceptions, or
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equitations, of time. It will be argued that the before-mentioned worlds, the unconscious
and the lucid, can also be seen as possible worlds.

In the prose of Madis Kdiv, these philosophical claims can be found in the complexity of
narratives in a text. Narrative complexity can be defined through multiple definable stories
in one metanarrative, which are connected through a variety of ways and which require a
bigger cognitive effort to interpret (Grishakova & Poulaki, 2019). The sense-making of these
texts often leads to playful confusion — like a puzzle. It is not necessary to interpret all the
elements of the puzzle on their own; it is more important to see the bigger picture while not
forgetting the individuality of the small puzzle pieces. Itis also possible to see Kdiv's possible
worlds as puzzle pieces of one's reality, or in a lot of his prose, as the dream worlds of the
narrative |. With such a premise, | try to conceptualise the possible worlds of dreams in the
narratives of Kdiv, which could help define the multiplicity and complexity of how we create
world identity in our minds.

Flanagan, O. (1999). Dreaming souls: Sleep, dreams, and the evolution of the conscious
mind. Oxford University Press.

Grishakova, M., & Poulaki, M. (Eds.). (2019). Narrative Complexity: Cognition, Embodiment,
Evolution. UNP - Nebraska.

Koiv, M., & Kuusk, P. (2001). What is Time? In R. Vihalemm (Ed.), Estonian Studies in the
History and Philosophy of Science (pp. 231-246). Springer.

Keywords: dreams, possible worlds, narrative complexity, Madis Kdiv

Ingrid Udekiill is a first year Master’s student in Semiotics and Culture studies at University
of Tartu, Estonia. Her previous and current research topics revolve around Estonian
postmodern literature and the ontology of such literature’s realities, which are presented
through various elements of the narratives.

Emiliano Vargas
Universita degli Studi di Urbino "Carlo Bo", Italy

Co-evolution in the Musical Semiosphere-Technosphere: Complexity, Creativity, and
Enunciative Praxis Between Digital Platforms and Al Technologies for Music
Composition

This paper addresses the evolution of forms of life in popular music through the increasing
integration of digital platforms and generative Al technologies for musical composition in
situated environments. It explores the relationships among complexity thinking, creativity,
and enunciative practices.
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First, musical composition is identified as a creative process located at the intersection of
intelligence, memory, and technological mediation. Second, the paper differentiates
between two processes of musical composition: one based on the dynamic interplay of
improvisation, composition, and performance; the other shaped primarily by the nature of
technological mediation involved in each case.

The research adopts aninterdisciplinary approach, combining semiotics, anthropology, and
mediatization studies. The results reveal traces of evolution in enunciative practices and
their implications for the semiotic dimensions of creativity within the interrelation of the
semiosphere and technosphere.

Keywords: digital culture, Al technologies, music, creativity, enunciation

Emiliano Vargas is a PhD student in Humanities at the Universita degli Studi di Urbino
“Carlo Bo,” aswellas a musician and composer of popular music. He has held scholarships
at the University of Turin and the University of Buenos Aires. He previously served as a
professor at the Institute for the Rescue and Revaluation of Cultural Heritage at the National
University of Tucuman. He is currently a visiting student at Kaunas University of Technology
(Lithuania). His research interests focus on the media-cultural co-evolution of different
forms of life in artistic expression and practice.

Andrey V. Vdovichenko

Orthodox St. Tikhon University for Humanities

Artificial Intelligence’s “Speech” on the Background of Natural Word-Containing
Semiosis: SIGNUM TEXTUMQUE CAVE

Natural intelligence (NI) and artificial intelligence (Al) both use words, fulfill grammatical
rules for combining words, know dictionary meanings, and are often assumed to “think in
words” by default.

If NI and Al verbal texts appear equally intelligent, it might follow that Al and NI are equally
intelligent. The Turing test, for instance, evaluates machine intelligence based on the verbal
texts a machine produces—implicitly equating verbal “speech” with intelligence.

Assigning meaning to verbal elements (e.g., “form-meaning modules,” “language
algorithms”) is central to the structural paradigm of language—a “language model” for
describing verbal data. However, this modelis misleading due to two core assumptions: the
autonomy of Sign and Text. The fallacy lies in attributing independent meaning to elements
of word-containing semiotic processes.
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One of the most dangerous consequences of this paradigm is the reduction of psycho-
cognitive processes to mere correlates of verbal structures. This view is echoed in various
traditions: Humboldt, the Sapir-Whorf hypothesis, the notion of a “linguistic worldview,”
Saussure’s langue, Barthes’ “Death of the Author,” the idea of “self-explanatory writing,”
the “hieroglyphic consciousness” of Chinese-speaking persons, and the “Russian World”
(defined largely by the Russian language). All of these can be seen as forms of sign- and text-
exaltation, cf. Lotman’s view of the text as an “information generator possessing the
characteristics of an intellectual personality” [Lotman 1992].

To counteract this exaltation, the communicative model of the word-containing process
(Vdovichenko 2008, 2017, 2018, etc.) offers an alternative:

¢ Meaning formation in a semiotic act (word-containing or not) is an attempt to
influence or transform an external cognitive state.

e Semiotic impactis produced and understood based on the actional cognitive states
of the semiotic actor (e.g., attentional focus, connections, values, imagined
addressees, emotional background).

¢ The semiotic (including verbal) impact does not coincide with the symbolic material
it contains.

¢ What is understandable is not the signs themselves, but the procedure of semiotic
impact.

e ldentity arises from conceived psycho-cognitive states shaped by the impact.

Two key claims from the communication model are crucial for distinguishing between
natural and artificial word-containing semiosis:

1. Cognitive states do not have symbolic form. They represent subjective experiences—
ideas, links, memories, emotions—which are real for the individual but not directly
accessible to others (cf. qualia; Dennett 1996).

2. Cognitive and symbolic processes in natural intelligence are separate (cf.
experiment-observation; Vdovichenko 2019, etc.).

Because of this essential difference, signs in NI are only hints—not direct expressions—of
coghnitive states. A sign-containing text is thus a sequence of hints at the non-sign, actional
states of the semiotic actor. Nl engages with cognitive states (even when using signs), while
Al only manipulates sign-bodies, which have no intrinsic identity without cognition.

Therefore, claims that neural networks can perform meaningful semiotic acts (like speaking
or writing) are based on an incorrect language model of semiosis—characterized by text-
centrism, language-centrism, and sign-centrism.

Keywords: artificial and natural intelligences, misleading text-centrism, language-
centrism, sign-centrism

95



Andrey V. Vdovichenko holds a Diploma in Classics from Moscow State University (1992),
completed a postgraduate program at the Free University of Amsterdam (1998), earned a
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Inga Vidugiryté

Vilnius University, Lithuania
On the Creativity of Literary Mapping

In the fields of literary geography and literary urban studies, the mapping of literature is
understood as a tool for representing the geographical data embedded in a text. It serves
both as an analytical method for exploring spatial relations and as a way of visualizing the
natural or constructed space depicted in literature. Proponents of literary mapping argue
that it offers insights not readily accessible through traditional textual analysis.

From a cultural semiotics perspective, mapping a literary text involves translating a dynamic
narrative process into the static visual form of a map—a translation between two distinct
semiotic systems. It also entails navigating between physical and fictional worlds, since
literary maps are often superimposed on representations of the natural world, which is
presumed to be ‘real’. However, fiction typically constructs its own imaginative
geographies, diverging significantly from real-world cartographies. The translation between
literature and cartography is thus intricate, involving multiple levels of semiosis.

Despite these complexities, the practice of literary mapping continues to evolve.
Researchers are expanding thematic approaches, developing methodologies for mapping
interior spaces, and integrating advanced digitaltechnologies. These developments support
the core claim of mapping advocates: that mapping not only provides a new geographical
lens on literary texts but also transforms the researcher’s spatial imagination. As such,
mapping functions as a stimulus for creative engagement, enabling new interpretations and
analytical possibilities.

This paper analyzes literary maps created for the study of spatial relations in contemporary
Lithuanian women's writing. It examines the mapping/translation process from a semiotic
perspective and outlines how this approach yields new insights into literary texts.

Keywords: literary mapping, translation, creativity
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Maria Yelenevskaya

Technion-Israel Institute of Technology, Israel
Russian Language in the Swiss Context

Over the last 35 years, the presence and perception of the Russian language (RL) in
Switzerland have undergone significant transformations, reflecting broader sociopolitical,
cultural, and migratory dynamics. Following the dissolution of the Soviet Union in 1991, a
wave of Russian-speaking migrants from former Soviet states brought RL to Switzerland,
diversifying its linguistic landscape. In the soviet period the Russian-speaking community in
Switzerland was relatively small, comprising primarily dissidents, scientists, and artists.
However, migration flows in the post-Soviet era introduced a more diverse group of
speakers, including professionals, students, and individuals seeking refuge from political or
economic instability.

This demographic shift resulted in the establishment of Russian as a heritage language,
maintained within families, and emergence of community schools and cultural
organizations. Russian-speaking communities adapted to Switzerland's multilingual
environment, where French, German, Italian, and Romansh are official languages. The
integration of RL into private and semi-public spheres highlights its evolving role in identity
negotiation and Russophones’ transnational connectivity. At the same time, younger
generations of Russian speakers often experienced language attrition and favor dominant
Swiss languages or English for education, professional advancement and social networking.

The past decade has seen additional shifts due to geopolitical tensions and the war in
Ukraine, further polarizing Russian-speaking communities. Language attitudes within
Switzerland have been influenced by these events, leading to a nuanced interplay between
RL's symbolic significance and its practical applications. Efforts to preserve the language
through cultural and educational initiatives have continued, while some communities have
distanced themselves not only from their home country but also from RL, emphasizing local
languages or Ukrainian as a marker of distinct identity.
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This paper examines how RL in the Swiss context has adapted to changing sociopolitical
realities shaped by migration patterns, generational dynamics, and global events. Drawing
on linguistic landscape analysis, interviews and analysis of online forums, it explores how
RL functions as a medium for cultural preservation and social integration, as well as a site
of ideological contestation in a rapidly shifting global environment.

Keywords: russophone diaspora, Switzerland, language attrition, transnationalism,
multilingualilism, hybrid identities
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Shion Yokoo

Tallinn University, Estonia
Creativity and signs of signs in contemporary performing arts

In this paper, | propose that contemporary performing arts present creativity and complexity
in signs that are intellectually formulated by doers (performers) and onlookers (spectators)
through various approaches to signs of signs. Juri Lotman distinguishes primary and
secondary modelling systems. Performing arts belong to the secondary modelling system
and it presents a clear structure of unique meaning-making thanks to its practical overlaps
with everyday life. It is not wrongful to place one’s daily activity such as an actual family
dinner in a performance context, especially in contemporary performing arts. Lotman
discusses specifically this form of art as the semiotics of stage. Performing arts not only use
artistic languages but also structurally and inevitably depend on the unique sign structure
to be as such. One looks at what is conceptually and practically formulated and placed on
stage as a performance, distinguishing it from daily life outside the stage. It is one of the
particularities of performing arts that the same daily functional signs could turn into artistic
signs that refer to signs in dailiness. That mechanism is explained by Petr Bogatyrev and
Erika Fischer-Lichte as a sign of signs. | am focusing on how this meaning-making and its
dynamics in contemporary performing arts are approached concerning creativity relying on
literature in the semiotics of culture, performance studies and theatre studies. Today, these
signs of signs in performing arts are not necessarily present in a simple and distinguishable
manner but some approach them more in a complex way. Some artists instead seek to
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create signs, i.e. quasi-signs, and others may consciously, even ironically, utilise this
meaning-making structure as a tool of expression. Such cases could be observed as
creative and innovative. Compared to the traditional play format with natural languages, it
may leave room for unpredictable meanings since such usages of signs of signs are yet to
be standardised. Followingly, creativity owes its appearance to both artists'/performers’
expression and the audience’s reception. | thus suggest that some pieces of contemporary
performing arts rely its creativity on the conceptual treatment of signs of signs by doers and
onlookers.

Keywords: performing arts, secondary modelling system, signs of signs
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Jun Yu
Shanghai Jiao Tong University, China; Lund University, Sweden

Culture-Specific "ltems" in Intersemiotic Translation: Translating Chinese Culture
into LEGO Playsets

In this presentation, | analyze the intersemiotic translation of culture-specific items (Franco
Aixela, 1996) in all major LEGO playsets related to Chinese culture released between 2020
and 2024. The study combines social semiotic and cognitive semiotic approaches to
examine how culture-specific items (CSls) are translated by toy designers and players. It
explores how verbal, visual/audiovisual, and physical elements in buildable toys interact in
the meaning-making process; how tactile elements bring new dynamics to translation; and
how they give agency not only to translators, but also to recipients.

LEGO’s Chinese culture playsets include sets related to traditional festivals and the Monkie
Kid theme, which is based on the Chinese classic Journey to the West. Chinese culture is
both presented and re-presented through buildable blocks (tactile elements), stickers and
illustrations (tactile and visual), written or spoken introductions (textual, verbal, and
audiovisual), and videos (audiovisual). These diverse elements engage in multi-dimensional
semiotic interplay, creating and transferring meaning.
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The research shows that LEGO playsets function as semiotic artefacts and products of
intersemiotic translation, providing players with creative meaning-making resources.
Traditional barriers in the interlingual translation of CSls are mitigated in this participatory
intersemiotic process, where abstract source “texts” are directly translated into target
messages that are not (only) linguistic but also physical—appearing as items in the form of
miniatures oricons.

By incorporating tangible and buildable entities, intersemiotic translation becomes more
concrete and accessible. It empowers both translators and recipients and opens up new
possibilities for cultural communication and engagement with broader audiences.

Keywords: intersemiotic translation; creativity; tactility; buildable toys; culture-specific
items

JunYuis a PhD candidate at Shanghai Jiao Tong University in China and a visiting researcher
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Nicola Zengiaro

University of Bologna, Italy

Lithosemiotics. Exploring Creativity, Complexity, and Intelligence
in Inorganic Matter

Creativity is often seen as a hallmark of living systems, characterized by memory, agency,
learning, and evolution. In biosemiotics, where life and semiosis are coextensive, the
boundary between life and non-life becomes a pivotal question. This presentation
challenges conventionalviews by exploring whether inorganic matter, particularly minerals,
also exhibits creativity, memory, intelligence, and evolution.

Drawing on complexity theory, semiotics, and ecological perspectives, it argues that the
regularities governing inorganic matter reflect a natural habit, enabling meaningful
interactions with the creative processes of life and culture. Minerals, with their structured
forms, growth patterns, and transformative dynamics, exemplify how non-living systems
establish boundaries and interact with their surroundings in ways analogous to negotiation.
Matter, under this hypothesis, can transmit, generate, store, and reproduce information.
This process is not entirely algorithmic or predictable, suggesting that matter operates like
a semiotic system with its own memory.

Informed by Juri Lotman’s semiotic theory, which frames evolution as negotiating
constraints to achieve greater autonomy, this presentation introduces “lithosemiotics,”
highlighting how inorganic systems contribute to semiosis traditionally associated with
living entities. The Mineral Evolution framework serves as a case study, showing how

100



minerals diversified and gained complexity through interactions with geological and
environmental factors over Earth’s history.

This raises the provocative question: can inorganic matter be creative? If so, how does
intelligence manifest across different material systems depending on their complexity? By
examining the lithosphere’s inherent creativity, the presentation seeks to expand the scope
of semiosis beyond living systems. It proposes that the creation of meaning encompasses
non-living entities, offering a broader perspective on the interrelations of signs, creativity,
and complexity.

This lithosemiotic framework invites interdisciplinary research into the semiotic potentials
of matter, reframing the boundary between life and non-life and advancing our
understanding of how meaning emerges across the spectrum of existence.

Keywords: biosemiotics, inorganic agency, lithosemiotics, material creativity
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Nicola Zengiaro and Daria Arkhipova

University of Bologna, University of Turin, Italy

Beyond Human Intelligence: Artificial Intelligence Creativity Tools to Translate the
Complexity of Animal and Plant Sign Systems

This study investigates the potential of Artificial Intelligence (Al) to model and interpret the
intelligence of animals and plants through computational creativity, emphasizing its
relevance in expanding our understanding of non-human intelligence. Computational
creativity, within this research, is defined as the use of Al tools to provide translation and
descriptive analysis through non-linguistic-based pattern visualizations of data collected
from non-human animals and plants, rendering it comprehensible to human observers.

Drawing on Juri Lotman’s semiotic theory, the research views intelligent semiotic systems
asthose capable of creativity—the ability to generate new and unpredictable meanings. This
capacity is not exclusive to the human mind but can emerge across diverse systems and
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scales, wherever sufficient complexity exists, encompassing both alignments and
contradictions.

The intricate interplay of signs, creativity, and intelligence unfolds across various modalities
and ecologies of meaning-making, raising questions about how intelligence manifests in
non-human systems and its implications for meaning. By integrating Lotman’s concept of
the semiosphere with Al modeling methodologies, this research explores how non-human
intelligences engage in communication and meaning-making. These processes—
characterized by emergence, reproduction, and decay—demonstrate how intelligence,
whether organic or artificial, manifests dynamically over time and across sign systems.

This area of study has yet to fully address the complexities of how computational creativity
can offer descriptive and analytical insights into non-human intelligences. Through an
interdisciplinary approach, the research examines the relationships among signs, creativity,
and intelligence within ecological and technological contexts. The aim is to develop tools
for describing how computational creativity can illuminate the complexity of animal and
plant intelligence, while also challenging cultural thresholds of meaning-making. The study
contributes to a broader understanding of how patterns in nature and culture intersect with
evolving conceptions of intelligence and complexity across non-human and human sign
systems using Al creativity tools.

Keywords: artificial intelligence, nhon-human intelligence, Al creative tools
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Vladislav Zlov and Jordan Zlatev

Lund University, Sweden
Quest for the essence of irony: A cognitive-semiotic approach

Irony is a popular topic within pragmatics, where it is most often discussed if ironic
utterances like “What a smart person you turned out to be!” should be primary understood
as “echoing” an idea that the speaker does not believe in or as “pretending” to be someone

102



the speaker does not identify with. In both cases, there is an attitude of dissociation: “a
crucial aspect of what is communicated” (Barnden, 2021, p. 141). Although some authors
have proposed unified accounts of “verbal irony” (Popa-Wyatt, 2014), it remains unclear
how to integrate so-called “situationalirony”, where there is no speaker atall, and itis rather
some state-of-affairs that is construed to be ironic. Ruiz de Mendoza and Lozano-Palacio
(2021) have, in fact, attempted to integrate situational irony into a unified model, claiming
that “irony is a single phenomenon involving a cross-scenario clash giving rise to attitude of
dissociation” (ibid: 232).

We applaud these authors’ effort to find the essence of the phenomenon of irony, and their
acknowledging that the term “verbal irony” is inadequate and should be substituted with
“communicated irony”, since an ironic utterance can just as well be expressed in, for
example, a thumbs-up gesture (when someone has done something embarrassing).
However, we argue that their common denominator of a “cross-scenario clash” is much too
general: this is present in many cases, without ensuring irony. In our presentation, we
propose that irony of any kind is a semiotic phenomenon that essentially, or at least
prototypically, involves a sense of diminishment when something good or neutral at first
glance turns out bad. The “something” in question could be an event, as in situationalirony,
or a mono- or polysemiotic utterance, in communicated irony. “Good” and “bad” are of
course evaluative terms, implying perspective talking and construal. The key difference is
that in situational irony, it is “fate” or “life” that is (metaphorically) construed as being
ironical, with classic cases like Oedipus, or modern ones like those in Alanis Morissette’s
song Ironic. In our presentation, we elaborate the concept of irony based on the idea of
diminishment and demonstrate its essentially (poly)semiotic and creative nature, often
requiring multiple levels of interpretation.

Barnden, J. (2021). Metaphor and irony: Messy when mixed. In A. Soares da Silva (Ed.),
Figurative language—intersubjectivity and usage (pp. 139-174). John Benjamins Publishing
Company.

Popa-Wyatt, M. (2014). Pretence and echo: Towards an integrated account of verbal irony.
International Review of Pragmatics, 6(1), 127-168.

Ruiz de Mendoza, F. J., & Lozano-Palacio, I. (2021). On verbal and situational irony. In A. S.
da Silva (Ed.), Figurative Language — Intersubjectivity and Usage (Vol. 11, pp. 213-240). John
Benjamins Publishing Company.
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language, gestures, and depiction in expressing and understanding irony, and working on a
unified approach to irony.

Jordan Zlatev is Professor of General Linguistics and Director of Research for the Division
of Cognitive Semiotics at Lund University, Sweden. He is the author of Situated
Embodiment: Studies in the Emergence of Spatial Meaning (1997), and of over 100 articles
in academic journals and anthologies. He co-edited The Shared Mind: Perspective on
Intersubjectivity (2008), Moving Ourselves, Moving Others: Motion and Emotion in
Intersubjectivity, Consciousness, and Language (2012) and Meaning, Mind and
Communication: Explorations in Cognitive Semiotics (2016). His current research focuses
on phenomenology and language in relation to other semiotic systems like gesture and
depiction. He is editor-in-chief of Public Journal of Semiotics.

Vera Zvereva

University of Jyvaskyla, Finland

NGOs in Finland: the Changing Socio-Cultural and Political Meanings of the Russian
Language

Since Russia's full-scale invasion of Ukraine, a connection between the Russian language,
the 'Russian World' ideology, and the war has become more salient in European socio-
political discourse. In Finland (2022-2024), political statements, media coverage, and
public discussions have raised concerns about Russian-speaking residents as potential
security threats. This growing suspicion, fuelled by reports of military actions and atrocities
in Ukraine, has led to a decline in Russian language studies in Finnish schools, discussions
about closing Russian-language classes and schools, and hate speech and threats directed
at Finnish organizations using Russian language, including NGOs and the state broadcaster
YLE.

Between 2022 and 2024, with my colleagues Tatiana Romashko and Rasa Zakeviciute, |
researched Finnish NGOs that use Russian in their socio-cultural projects. We conducted
interviews where respondents discussed their organizations’ goals, missions, activities, and
the changing role of Russian in Finland, especially in light of Russia’s war in Ukraine. These
interviews reveal a complex and nuanced picture of how these NGOs use the Russian
language and the messages they convey.

In this presentation, | will explore the socio-cultural and political meanings attributed to the
Russian language by NGOs in Finland engaged in social and cultural projects. Drawing on
interviews from the ‘Russian World Next Door’ project at the University of Jyvaskyla (2022-
2025), Iwilluse critical discourse analysis (van Dijk, 1993; Wodak & Meyer, 2001) to examine
how Russian is seen as a language of identity, memory, community building, mutual
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support, and integration in Finnish society. Additionally, | will discuss how different
generations of Russian speakers in Finland invest their own meanings in the language
(Blommaert, 2013), whether through nostalgia, intergenerational communication, Russian
as a lingua franca, or as a tool for successful socialization in Finland.

Keywords: Russian language in Finland, language policy, identity, critical discourse
analysis
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Rasa Zakeviéiité and Tatiana Romashko

University of Jyvaskyla, Finland
Meaning-making through colingual Russian-speaking organisations in Finland

Integration in Finland is strongly associated with local language proficiency and
participation in the Finnish labour market. However, our study highlights the crucial role of
Russian-speaking socio-cultural organisations in facilitating inter-community ties among
Russian speakers and serving as a bridge to the wider Finnish society. Such organisations
provide opportunities for people to cultivate a sense of purpose and connectedness through
meaning-making in a new and unfamiliar environment. With the ultimate goal of integrating
Russian speakers into Finnish society, it unleashes their potential, empowers them and
facilitates psychological and social adaptation.

The invasion of Ukraine in 2022 created additional conditions, as Russian-speaking
populations faced attempts to politicise and politically label their group identity from
various sides. This led to efforts to reconstruct group identity, its culturally established
meanings and even the choice of spoken language in public places. Our study shows that
Russian-speaking socio-cultural organisations in Finland strive to provide a safe space to
negotiate newly emerging identities by facilitating psychological and social adaptation to
the host society. Our findings demonstrate that these organisations use the Russian
language as a working tool and a unifying element, setting them apart from similar
organisations affiliated with Russian authorities or public institutions. The latter typically
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emphasise the ideological aspects of the Russian language and its significance as defined
by Kremlin leadership.

As such, our research highlights the importance of Russian-speaking organisations in the
integration landscape and point to practicalimplications. It suggests that policy approaches
to integration and inclusive societies should focus on initiatives aimed at building trust
between organisations, open networking and creating opportunities for identity negotiation.
Empowering the Russian-speaking community through public organisations not only
strengthens individual identities, but also weaves a more cohesive social fabric that
resonates with the broader dynamics of meaning-making in an increasingly diverse world.

Keywords: Russian language, socio-cultural organisations, Finland, safe space, identity
negotiation
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NHHa ApaMcoH

TannMHHCKUM yHUBEpPCUTET, DCTOHUA

Fopopackoe NpocTpaHCTBO Kak cpepa Ada u3yvyeHusa pycckoro (Mnm apyroro) Asbika
KaK MHOCTPaHHOro

B nocnepHee BpeMa Hapagy ¢ TpaguLMOHHBIMU, N3BECTHLIMM MeTO4aMU NpenoaaBaHna u
N3y4YeHMA A3bIKOB MPUMEHAIOT MHTEPAKTUBHbIE 3a4aHNA B peanbHOW cpee.

ABTOp coobLieHnA B CBOE BpeMA NpMHMMana ydactme B COCTaB€HUM HAaCcTONbHOM
nrpel CONTACT GAME, koTopaa npeanonaraeT CUMYNALMIO MOTPY>KEHUA B TOPOACKYHO
cpeny ANA YCOBEpLIEHCTBOBAHMA KOMMYyHWKALUWMM Ha W3y4yaeMOM A3blke, Takxke
NPOBOAWINCL 3KCKYPCUM MO OnpeneneHHoOM TeMe W 3aTeM BbINOAHANUCH 3afaHuA.
CoobuieHne noceaweHo oboraweHuo AaHHOW TeMbl, a TakXKe MOMOSIHEHWIO CnoBapA
«Pycckni a3bik B ACTOHUKW», KyAa MOryT ObITb BKOYEHbI TOKaNIbHbIE HOMUHALMW, MOHATHbIE
>KUTENAM KOHKPETHOro ropoaa, B YacTHOCTM TannmHHa.

lopoackaa cpega MoXKeT cnoco6CTBOBaTb MHTErpaumm A3bIKOBOrO U Ky/bTYPHOro
onbiTa. PasnunuHble ropoackme o6bekTbl, B YaCTHOCTU Ky/bTYypHblE U UCTOpPUYECKNE, MOTYT
CTaTb OCHOBOM [fANA A3blKOBbIX YMNpaXkHeHUN. B xope «nNo3HaHMA» Tropoga MOXHO
CTONKHYTbCA CO cneundpmyecknmMm HOMMHaALNAMU, KOTOpble 060raTtAT 3HaHMA O A3bIKOBOM
naHawadTe.
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KnoueBble cnoBa: ropoackaa cpefa, M3ydeHWe WHOCTPAHHOro A3blka, KyNbTypHble
06BbeKThI

MHHa ApaMcoH — poueHT VIHCTUTyTa ryMaHmnTapHbiX Hayk TananHHCKOro yHMBepcurteTa.
Hay4yHble WHTepechbl: NeKCUKONOorma, CceMaHTuKa, rpamMmatuka, COMNOCTaBUTE/IbHOE
M3yyeHne A3bIKOB, COLMOMMHIBUCTUKA, A3bIK M KynbTypa auacnopbl. Yutana nekuymm m
noknaabl Ha KOHpepeHUUaxX B 3apybexkHbIX yHMBepcutetax: benbrusa, l'epmanusa, Utanus,
Uexna, Aectpuna, Kutanm, Poccma (Mockea, CaHkt-lNeTtepbypr, Omck), Jlateus, SlnTea,
®uHnanava, BeHnrpua, YepHoropusa, Benukobputanuma, Nonblia. AsTop 6onee 50 Hay4HbIX
nyénmkauum.

Nnapwna Anetto

YHuBepcuteT Poma Tpe, NTanua

CBepXxcno>kKHOCTb rpaHuLLbl: NapaTekcTbl K nepeBonam Nepbepta Yanncas CCCP B
1930-e roabl

CornacHo KO. M. JloTMaHy, «rpaHuua» cemMmocodepbl — 3TO 30HA YCKOPEHHbIX
CEMUNOTUYECKMX MPOLLECCOB, 0COBEHHO aKTUBHbIX Ha Nepudepun KynbTypbl U CTPEMALLMUXCA
K nepecTponKe ee LeHTpa. NapaTeKkcTbl, KoTopble XXepap XKeHeTT onpeaensaeT Kak «Mnoporn»
npouseeaeHusa, npeactaBnatoT cobonr rpaHUYHbIE MPOCTpaHcTBa par excellence u urpatot
K/HOYEBYHO PO/Ib B MEAMATOPCTBE MeXAy TEKCTOM U yuTaTesieM, YTo AenaeT UX Ba>kKHbIM
WHCTPYMEHTOM A1 aHanmM3a CEMUOTUYECKOWN CBEPXCNOXKHOCTN NePEBOAOB.

[oknag, mnoarotoBneHHbIN B pamMkax npoekrta “Rewriting European Literatures in the
Stalinist Era: Defense of European Culture or Mediation of the Regime’s Ideology?”, 6ynet
nocesLLeH NapaTtekcTam npomnsseaneHni NepbepTta Yannca, nepeegeHHbix B CCCP B 1930-
e roabl, Kak nokasaTte/nibHOMy NPUMepPY AMaNeKTUKN MeXxay acCUMMUNALMNEN N OTTOPXKEHNEM
KynbTypbl. OonH 13 caMbix nonynsapHbix nucatenen B CosetrckoM Coroze, Yannc akTMBHO
nepesogunnca n nepeusnasanca, ocobeHHO ero pomMaHbl «MalinHa BpeMeHu» (1895),
«OcTpoB goktopa Mopo» (1896) n «BonHa mmupos» (1897). OaHako ero ctatyc B CCCP 6bin
HEeOAHO3Ha4YHbIM: €C/IN BHa4yane ero NpMBETCTBOBaNW 3a aHTMdALIMCTCKME B3rnAabl w
MHTEpPeC K couMmanbHOMYy Mporpeccy, TO C YCWUIEHUEM KynbTypHbIX PENpPeccun ero
BOCMpPUATME KapANHaNbHO M3MEHWU/OCh.

Yepes aHanmM3 napatekcToB TOro nepuopga, Bkarovaa ctatbu B. B. LLknoBckoro um
lO. K. Onewn, B goknane nccneayroTcsa TEKCTOBbIE CTpaTernn, C MOMOLLIbIO KOTOPbIX Yannc
NOCTENEHHO MEepPEeoCcMbICNANCA B MOEONOTMYECKOM KItOYe BMNOTb A0 ABOMCTBEHHOrO
cTaTyca — OOHOBPEMEHHO «CBOW» U «4yyxxon». Llenb goknaga — pPeEKOHCTPyMpoBaThb
nnTepaTtypHble N COLMONONUTUYECKME MPOLLECChl, MOBAMABLUME Ha 3Ty 3BOMOLMIO, U
NMOHATb, KaKyl posib Urpan napatekct B GOPMUPOBAHUM COBETCKOro NMTepaTypHOro
KaHoHa.

KnroueBble cnoBa: CBEPXCNOXHOCTb, FpaHuL,a, napaTekcT, nepesoa, lepbept Yannc
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Nnapua Anetto, PhD — Hay4HbIM COTPYOHMK MO PYCCKOMY A3blKy Ha dakynbteTte
MHOCTPaHHbIX A3bIKOB, NuTepaTyp 1 KynbTyp YHuBepcuteta Poma Tpe (PuMm). 3awmTtumna
OOKTOPCKYH AMccepTauunto No CpaBHUTENbHbLIM KyNbTypaM 1 ninTepaTypaM, nocBALLEHHYHO
MHTepnpeTauun TBOpYecTBa [x. [xonca pexuccepom C. M. OunseHwTenHoMm. Ee
nccnengoBaHMA OXBaTbIBAKOT PYCCKYIO W COBETCKYIO fUTepaTypy, BK/IKOYaa pelenuumto
O>xxonca s CCCP, napaTtekcT npomnsBeneHnmn («<Mackapag» JlepMoHTOBAa, «Z00, nnu lNncema
He o ntobeu» LLIKNOBCKOro) U CBA3M C nepeBodaMun (UTanbAHCKME MepeBoabl XapMmca).
3aMecTuTeNnb pykoBOAMTENA U PYKOBOAWUTENb WCCAenOoBaTe/IbCKOW Trpynnbl MNpoekTa
“Rewriting European Literatures in the Stalinist Era: Defense of European Culture or
Mediation of the Regime’s Ideology?” (PRIN 2022 PNRR).

Onbra byppgakosa, EneHa HeiMM

Hapeckun konnenx TapTyckoro yHuBepcuteTa, OCTOHMA

LUeHTp 1 nepudpepus ropona B NOKanbHOM TeKCTe
(Ha npuMepe nokanbHoro tekcta Hapsbl)

B ropoackol aHTpPOMOAOrMyM foKanbHbIM TEKCT MOHMMAaETCs Kak CUCTEMA YCTOMYUBbLIX
cto>KeToB, 06pa30B, CTEPEOTUMNOB O rOpoae, PUTYyanoB U TPAANLMOHHbIX KOMMYHUKATUBHbIX
NpakTuK, CBA3aHHbIX C FOPOACKMM TMPOCTPAHCTBOM U W3BECTHbIX >XUTeNAM ropoaa,
naoeHTUOMUMpyroLLMM ceba ¢ HUM. TEPMUH «TEKCT» MO OTHOLLUEHWIO K CYLLECTBYHOLLEMY
TONbKO YMO3PUTENbHO KOMM/EKCY MNpeacTaBNEeHUM FopoXKaH O ropoae MCnonb3lyercA
yCNnoBHO. PeKOHCTpympyeMbln uccnegoBaTeneM /NoKanbHbIA TEKCT XapakTepu3yeTcs
NoABUXXHOCTbO, MHOTOC/IOMHOCTbIO, HEOAHOPOAHOCTbHO WU AUCKPETHOCTbI. [loHATME
«/loKanbHbIN TEKCT» BKAOYAeT B ceba yCTONUMBbLIE CPean ropodkaH HappaTuBbl O COObITUAX
ropoackon NCTOPUM Pa3HOM CTEMEHM 3HAUYMMOCTU, pacckasdbl 06 UCTOPUYUECKUMX NULLAX W
coBpeMeHHuKax, obnagatolimx pas3HOM penyTaumen, CroXKeTbl W3  peanbHOW  UNu
nereHAapHom wuctopum rpapoobpasyrolumx npeanpuatiin, obline Ans  ropoXkaH
npeacTaBNeHMs O NPOCTPAHCTBEHHOM UY/IEHEHMM Fropoaa, penyTaumm panoHOB, MECTHYHO
MUKPOTOMNOHMMUKY U APYroe.

B nokanbHOM TekCcTe Ba)HEWLWMM B MNpPeacTaBNeHUU >XXUTeNen O TFopoACKOM
NPOCTpPaHCTBE ABNAETCA MOHATME «LUEHTP ropoga». byayum cTpykTypoobpaszyolimm
KOMMOHEHTOM MPOCTPAHCTBA A/18 FOPOXKaH, LLIEHTP CNY>XXUT reorpapuueckmm n LEHHOCTHbIM
OPUEHTUPOM, OTHOCUTENbLHO LIEHTPa BbiCTpaMBaeTcA NpeacTaB/ieHMe o0 nepudepun m
ropoAckmnx okpamHax.

B npoknage npepgnaraetcA  MeTOAO0NOMMA  UCTOPUYECKOM  PEKOHCTPYKLMU
npeactaBneHUn  ropoxaH O  rOPOACKOM  LEHTpe, KoTopaa  npeanonaraet
nocnenoBaTe/ibHbI MOMCK OTBETOB Ha NATb MMaBHbIX BOMPOCOB:

1. BOMpoOC O flokanusaunm LeHTpa (roe HaxoauTcAa LEHTP — He Ha oduunanbHOM

KapTe agMWUHUCTPATUBHOINO YCTPOWCTBA, a B CO3HaHMM TOpPOXKaH) B
onpeaeneHHbI UCTOPUYECKUA Nepmnoa;
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2. BOMpPOC O «reoMeTpm3aumun» LeHTpa (KakmMm reoMeTpuyecknmm purypamm oH
annpoKCMMKMUPOBaH Ha MEHTasbHbIX «KapTax» XXUTeen ropoaa) B onpeaeneHHbIN
MCTOPUYECKNI NEPUOL;

3. Bonpoc o ¢yHKUMOHane ueHTpa (Kakme GyHKLMM BbINOAHAET rOpOACKOW LLeHTP B
onpeneneHHbIn UCTOPUYECKUN Nepunoa);

4. BONPOC O CBA3W «reoMeTpum» UeHTpa M OGyHKUMOHana B onpeneneHHbIn
MCTOPUYECKNI NEPUOL;

5. Bonpoc 06 N3MEHEHUN ITUX XapaKTEPUCTUK (ToKannsaumna, «reoMeTpnusauma» un
dyHKUMOHAN UueHTpa) BO BPEMEHM W CBA3W MexXAay pacluMpeHneMm unm
NnepeHOCOM rpaHuL, LLleHTpa 1 nepepacnpeneneHmemM GyHKUNN.

OTBeT Ha TpeTur BOMPOC MO3BOMAET MOHATb, MOYEeMy B OMPeAeneHHbIn NCTOPUYECKUN
nepuog B CO3HaHWM ropo>kaH 3a KakMM-TO MEeCTOM 3aKpen/aeTca cTaTyc LeHTpanbHOro u
CYLLLECTBYET NI HEKNN MUHMMaASbHbIW YHUBEpPCarbHbIM Habop GyHKLMI, A4OCTAaTOUHbIV A4
NPU3HaHMUA TOr0O WAW MHOrO MecTa UeHTpanbHbIM Xutenamu nwboro (Manoro wam
6onbLioro) ropoaa.

B noknage B xoae NCTOpUYECKOW PEeKOHCTPYKLUMW NpeacTaBneHnin pyCcCKOA3bIYHbIX
ropoxaH o ueHTpe Hapsbl B 1920-e rr. 6yayT gaHbl OTBeTbl Ha MATb 3asB/EHHbIX BblLUE
BOMPOCOB. PEKOHCTPYyKUMA NPOBOAUTCA Ha MaTepuasie HapBCKUX PYCCKOA3bIYHbIX raset
1920-x rr.: «Ctapbin Hapeckun nuctok» (1923, 1925-1929), «Hapeckmnin nuctok» (1923-
1926, 1928), «bbinon Hapeckunin nnctok» (1924-1925).

KnroueBble cnoBa: nokanbHbli TEKCT, MEHTa/bHbIE CTEPEOTUNI, LEHTP ropoaa, ropoackoe
NPOCTPaAHCTBO, UCTOPUYECKas PEKOHCTPYKLMS

Onbra byppakoBa, PhD — goueHT (pycckun A3blk) B HapBckoM Konnegyke TapTyckoro
YHUBEPCUTETA, 3aBeAytoLLas oTaeNeHNeM NMHOCTPaHHbIX A3bIKOB, aBTop 60nee 80 HayuHbIX
nybnmkauun. B Kpyr HayuHbIX MHTEPECOB BXOOAT ropoackaa aHTPOMNonorna, KoprnycHas
NVHIBMUCTUKA, FpaMMaTmKa PyCCKOro a3blka, MeETOAMKa NMpenoaaBaHNA PYCCKOro A3bika Kak
MHOCTPAaHHOIO M PYCCKOro A3blKa Kak pogHOoro.

Enena HeiMM, PhD — nekTop no pycckon KynbType B HapBckoM Konnegyke TapTycKoro
yHuBepcuTteTta, asTtop 6onee 80 HayuHbix nybnukaumn. Kpyr HayuHbIX WMHTEPECOB
COCTaBNAKT ropoackasa aHTponosorma, KoprnycHaa /MUHIBUCTUKA, PYCCKO-3CTOHCKUE
KYNbTYPHbIE CBA3M, pycckaa nuTepatypa W KynbTypa BTOPOW nonoBuMHbI XIX Beka,
MeXKKyNbTypHasa KOMMYHUKaLNA U MybTUKYNbTYpHOE 06pa3oBaHuMe.
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Kamnna BesepkoBa
Kapnos yHusepcuTert B [pare, Yexua
McTuHa Kak KaTteropma — cMeHa napagurmbl

OnpepneneHne UCTUHbLI B punocodmm HeogHO3HaAUYHO. NIcTMHa — 9710 NMBO TO, YUTO Mbl
nosHaem (npouecc), nnbo To, UYTO ABNAETCA pe3yNnbTaToOM HalLlero no3HaHmAa. HecmoTtpsa Ha
HEOAHO3HAYHOCTb OMnpeaeneHnsa, WCTUHa ABMAETCA OOHOM W3  LEeHTPaibHbIX TEM
dunocodmn. B 6GaszoBonm knaccuPukaumm BbIOENAOT HECKOAbKO TEOPUM UCTUHDI:
KOrepeHTHasa UCTMHa, UCTUHA COOTBETCTBMA, NepdopMaTMBHaa UCTUHA, NparMaTuyeckas
NCTUHA 1N ceMaHTu4Yeckasa nctmHa. VictmHon saHnmarotca Kak ¢opManbHas 1ormka, Tak un
anuctemonorma. B 3aBMcMMOCTM OT BMAa WUCTMHA MOXET OblTb abCOMKTHOWM WU
OTHOCWUTE/IbHOW, OOBEKTUBHON U CYOBEKTMBHOW. PacluMpeHHble TeopuM WUCTUHDI
3aTparmBaroT NMWb 4YacTb peanbHOCTU. VIcTMHA NeXXuT noa MOBEPXHOCTbIO ABMAEHUN U
0O/KHaA OblTb packpbiTa, B YEM M 3aK/IHOYaETCA CYTb MHTeNnekTyanbHon paboTtel. V1 310
packpbiTe He Bcerga M He npu Bcex obcToATenbCcTBax OoAuMHaKoBo. Bca peanbHoOCTb
OTHOCUTE/IbHA, MOTOMY UTO peanbHOCTb caMa no cebe He ABnaeTca abCcoNtOTHOM NCTUHOMN.
CyLLEecTBYHOT MHCTPYMEHTbI, KOTOPble MOMOratoT HaM NpUbNM3NUTbCA K UCTUHE, HO OHWU
BCerga 3aBUCAT OT npeaMeTa, MecTa U BPpeMeHU. ITO OTHOCUTCA U K MeToay MO3HaHUSA
Hay4yHOW WUCTUHbI. JOTWU  UHCTPYMEHTbl OYEHb UYYBCTBUTENIbHbI U  MOABEP>KEHDI
3noynoTtpebnenmnam. [lpenectb ¢UN0CcoPCKOro pPackpbiTUA WUCTUHbBI B TOM, 4TO
HECOKPbITOCTb HE MOXKET ObITb MO/THOCTbIO MOCTUMHYTA, HO KaxkA b MoAxXod K HeM (C pasHbIX
TOYEK 3peHMA) BHOCUT CBOWM BK/ad B Mo3HaHWe cMbicna M 6biITusa B UenoM. Bo BTopon
nonoBmHe XX BeKa TO/MbKO-TO/IbKO TMPULLAIO OCO3HaHME TOro, 4YTO 3TW Pas/INYHbIE
nepcrneKkTUBbI UMEIOT peLlatoLLiee 3HaYeHWe A5 AanbHENLLEro pa3BUTUsS YenoBeka 1 Mmpa.
To, uTO Mbl NepexmBaeM, MHOrorpaHHo. HeBO3MOXXHO OAHO3HAYHO MOHATb, YTO Takoe
HECOKpPbITOCTb.

KnroueBble cnoBa: UCTUHA, HEeCOKPbITOCTb, OTHOCUTE/TIbHOCTb NO3HAaHNA, MHOTOIrPaHHOCTb

Kamuna BeBepkoBa — 4ymMTaeT IeKLUMN NO UICTOPUYECKOMN TEONOMMN N LLEPKOBHOW UCTOPUMN
Ha rycutckoM Tteonornyeckom dakynotete Kapnosa yHuBepcuteta B [pare. 3aHnmaetcsa
Bonpocamu 4ewickon Pedpopmauunm (A. A. KomeHckun) n HacnegmneM pedopMaTopckoro
ABW>KEHMNA KaTONMYEeCKOoro AyxoBeHcTBa, ocobeHHo dumnocoda, mateMatnka m Teonora
BepHappaa bonbuaHo 1 ero ydeHunkos. Boarnaesnaet kadenpy nctopmyeckoro 60rocnosma v
LEPKOBHOW UCTOPUU, a TaKKe ABNAETCA 3aMeCTUTesIeM AeKaHa No opraHu3auum yuebHoro
npoLecca Ha CBOEM poaHOM dakynbTeTe.

110



Bagum ButkoBckun

Humboldt-Universitat zu Berlin, Institut fur Klassische Philologie

KpeaTtnBHoCTb 1 cBepxcno>xHocTb B HoBoM 3aBerTe:
Awunorusa esaHrenuncTta Jlyku

XoTA ceMMOTKMKA HE TaK YacTo 3aHMMaeTCA TeKCTaMU APEBHUX TUTEPATYpP, TEMbI HbIHELLIHEN
KOHbepeHUUN aKTyanbHbl U 419 U3YYEHMA TEKCTOB, HanNMCaHHbIX MHOTO BEKOB Hazapg. B
YacTHOCTU, KHUrM Bbnbnum 6oratbl TeKcTaMu, KOTOPbIM B pa3Hble 3MOXM B pPa3HbIX
KYNbTYPHbIX N PEMIMO3HbIX obliecTBax MPUMAUCBIBANIMCL pal3Hble CMbiCc/bl. [1pyn 3TOM
KpeaTUBHOCTb M (CBEPX)C/TOXKHOCTb HEKOTOPBLIM U3 9TUX TEKCTOB Oblsla HE YyXKaa y>Ke Ha
cTagun BO3HWMKHOBEHWA, TO €CTb OHWM 3a4yMblBaZMCb M CO34aBaluCb KakK C/OXHbIe
nuTepaTypHble MNpou3BEAEHMA, a BOBCe He Kak 6e3bICKyCHble CBWAOETENbCTBA
COBPEMEHHWKOB O HEKOTOPbIX MCTOPUYECKNX COBbITUAX. B nepByto ouepeab 3TO OTHOCUTCHA
K MOBECTBOBaAHUAM €BAHIeNMCTOB, OAUH N3 KOTOPbIX, MUSBECTHbIN MNoA MMeHeM JlyKku, co3aan
haXKe OBYyX4acTHOE COYMHeHWe (gunoruto, coctoAawlyro n3 EsaHrenma ot Jlykm n KHurm
JeaHnn anoctonoB; o0OLLENPUHATOE aHrMUMckoe HamMeHoBaHue: Luke-Acts) c
Upe3BblYaNHO CNOXKHbIM COOTHOLLEHMEM OTAE/bHbIX Ppa3fenoB M aNM3040B (T. H. mepuKon).

VIMeHHO B nocnegHue roabl B MUPOBOM HOBO3aBETHOW HayKe CTano 0CO3HaBaTbCA,
HaCKO/bKO KpeaTUBHbI U CNOXHbI TEKCTbl, CO34aHHble eBaHresiMcTamMmm n ocobeHHo Jlykon.
Cnepnyet 0OTMETUTb, UTO NpeaCcTaBUTENN CKAHAWHABCKMX CTPaH UrpatoT 3HAYNUTENbHYIO PO/b
B W3Yy4YeHUM STUX BOMpocoB. [loCcTaToOYHO cKazaTb, 4TO KOHdepeHUMA Mo TeMme
«JlutepatypHana kpeaTUBHOCTb Jlykn» npowuna netom 2014 r. B gpeBHen 4aTCKOW CToNMLE
Pockunne, a opraHnsoBann ee coTpyaHMKMU KoneHrareHCKoro yHmBepcuteTa BO rnaee c
npodeccopom MoaHcoM MronnepoM, KoTopbli Torga 3aBsegoBan kadveapom Hoeoro 3aeeta
(cMm.: Muller, M., & Nielsen, J.T. (Eds.). Luke’s Literary Creativity. London — New York:
Bloomsbury — T&T Clark, 2016). OTa yHUKanbHaa AAa TOro BpeMeHW KoHbepeHuus, B
KOTOPOM MHE [0BeNoCb MPUHATb yyacTue, npugana CUIbHEWLIUKA WMNYAbC MOUM
COBCTBEHHbIM MUCCNe0BaHUAM B YKa3aHHOM HanpaBneHun, 4YTo NpUBENO K HanucaHuio
Lenoro paga Hay4yHblx ctatem n o6LLIMPHON MOHOrpadmm 0 KOMAO3NLUN N NUTEPATYPHbIX
MCTOYHMKAX counmHeHuna Jlyku (cM.: Butkosckmn B. Ounorua Jlyku: KoMnosvumsa u
cuHonTn4yeckmne nctouHukn. Mockea: bbW, 2022), a Takke nagaHuro cbopHuka ctaten (CM.:
Kahl, W., & Wittkowsky, V. (Eds.). Das lukanische Doppelwerk in neuen internationalen
Perspektiven / Luke-Acts in New International Perspectives. Leipzig: Evangelische
Verlagsanstalt, 2024). B MoeM BbICTYN/IEHUM A NNaHUPYKO [aTb KpaTKoe onmcaHue
KOMMO3NUMOHHOIO ycTponcTtBa [Ouniornm, roe aBTOPOM MCKYCHO COBMELLEHbI pasHble
CUCTEMbl COOTBETCTBUMW MeXay pasgenamMmm n anmsogamum, 4Uto, Mo Moemy rnybokoMmy
ybexxaeHuto, npuaaeT 3TUM KHUraMm, co3gaHHbIM NoYTn ABe TbiCAYM NET Halapn, xapakTrep
CBEPXC/IOXKHOr0 KpeaTnBHOIo Npomn3BeaeHms.

KnoueBble cnoea: [unorus Jlyku, KOMMNO3ULUS, WCTOYHUKKU, KPeaTUBHOCTb,
CBEPXCMOXHOCTb
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Bapum BuTKOBCKMM — dunonor-knaccuk, wuccnepoBartenb nurepaTtypbl aHTUYHOIO
nynanama, Hosoro 3aBeta v paHHeEro XpMcTUaHCTBa, NePeBOAUMK HAYUYHOW NuUTepaTtypsbl.
Kangngat ¢unonormyeckux Hayk (MY, 2005). XabunutupoBaHHbii okTop (2019) w
npueaT-goueHT bepnnHckoro yHneepcuteta umenun N'ymbonoara (c 2020).

Tumyp lNy3anpos
TannMHHCKUW YHUBEPCUTET, DCTOHMUA
CogeTckoe B wkonax ACCP: npakTUKN — A3bIK — TEKCTbI

B poknage Ha OCHOBE apXMBHbIX OOKYMEHTOB W YCTHbIX MHTEPBbIO OyaeT pacCcMoOTpeH
cybcTpaTt «COBEeTCKOro» B MOBCEAHEBHOM LLUKOMBbHOM XXMN3HNM QCCP. Mbl npoaHanmanpyem
oTAeNbHble KOHPNMKTHbIE CUTYaLNM, OTHOLLEHWE K NOMTUHPOPMaLINK, aHTUPENUTUOIHOMN
nponaraHge 1 ypokam no Havyanam BOEHHOM NOAroTOBKM. Mbl 06paTM BHMMaHMeE Takoke Ha
npuMepbl yrnoTpebneHmna COBETCKOro fA3blka B MPOTOKONAxX pas3nunudHbix cobpaHun. Hac
WHTEpPECYIOT BOMPOChI: Kak OpraHM30BblBanacb COBETCKAsA coUumManbHasa A4eNCTBUTENbHOCTb
B LUKOME M KakK OHa BOCMNpPMHMManacb; CONPAXEHME CBOEro M 4y>XOro; opraHm3auma w
NpakTUKM COBETCKOM nMponaraHabl; KadyCbl HEOXWOAHHOW COMPOTUBAAEMOCTU U
HECOBETCKOro NoBeAeHMA cpeam COBETCKMX YHEHMKOB.

KnroueBble cnoBa: naeonorus, A3blk, LLUKONbHaA noBcegHeBHOCTb, OCCP

Tumyp lNysanpos — paboTaeT B NpOEKTE N0 N3YUYEHUIO COBETCKOM NoBceaHeBHOCTN B DCCP
(nepuoa: nocne cMeptn CtanmHa o Hadana [lepectponkn). (naBHoe HanpaBneHve —
coBeTcKkasa LWKoNbHaA >XU3Hb. OCHOBHble 06M1acTW HayyHbIX MHTEPECOB — MUCTOpUA
noecegHeBHOM xun3HM B ACCP, nsyyeHmne penpeccui pycckoasblUHbIX XXUTenen cToHUr
(Ha maTepunane cnegcteeHHbIXx gen HKBL OCCP), tBopuectBo B. A. XXykoeckoro un AHa
KannuHckoro, nCTopma pycCkom 1 COBPEMEHHOW 9CTOHCKOW PYyCCKOW inTepaTypbl.

AnekcaHgp [JaHuneBckumn

HesaBuncumbln uccneposaTenb, ACTOHUA
DyHKUMA MHTEpTEeKCTyarlbHOCTU B «<be360>kHOM nepeynke» MapunHbl CTenHOBOMU

Peub B pgoknage nompger o6 ocoboro poga «OTINTEPATYPHOCTU» TPETbEro poMaHa
M. J1. CtenHoBon — «be36o>kHbI nepeynok» (2014). lNepBoHavanbHOe BHMMaHWE Mbl
HaMepeHbl yoennTb puKcaumm u ctTaTucTnke ynoMmHaHuUM B MOBECTBOBAHMNM: @) Pa3/INYHbIX
nucatenenm — OTEYECTBEHHbIX W 3apybe>kHblx; b) HaMMeHOBaHUIN AUTEpPaTypPHbIX
NPOu3BeaAEHUN — PYCCKMX U MHOCTPAaHHbIX; C) NUTEPaTYPHbIX MEPCOHAaXXEN.
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3aTeM nnaHupyeTca npeactaButb  Haubonee  penpe3eHTaTUBHbIE  Criyyaun
MHTEPTEKCTYanbHOCTM B poMaHe U cnocobbl ee akcnankaumm. Ocoboe BHUMaHWE NpuUaeTCH
TakKe yaenuTb cny4yaaM MeTanmtepaTtypHoOCTU B «be3bo>kHOM nepeyrnke».

B ntore peub nonaeTt o nparMaTtuke Takoro poaa «CBepxnautepaTtypHoCcTh» (npexae
BCEro B MnaHe pacLUMpeHns CeMaHTUKM TeKCTa) U O CBA3AX pOMaHa C nutepaTypHOMn
Tpaguumen.

KnroueBble cnoBa: M. J/1. CtenHoBa, MHTEPTEKCTYaNlbHOCTb, CMbIC/IONOPOXAEHNE

AnekcaHgp OaHuneBckun, PhD — BbinycKHMK TapTyCcKOro yHMBepcuTeTa, npenogasaTesib
TapTyckoro n TanaMHHCKOro YHUBEPCUTETOB, aBTOP MHOIMOYMCNEHHbIX PaboT No nctopmm
pycckon nutepatypbl U ¢unocodpmum BTOPOM MNONoBUHbI XIX — XX Beka, KynbTypbl U
NuUTepaTypbl PYCCKOWM SMUrpaumm MNepBOM BOJHbI, PYCCKOW KynbTypbl B OCTOHUMN,
nybnmnkatop n kKoMMeHTaTop TekcTtoB A. M. PeMmnsosa, 0. . AHHeHkoOBa, oHa AMMHago,
bopuca Bunbage, M. [1. ViBaHHKKOBA.

AnekcaHpgpa daHuur

Eepenckun yHnesepcutet B Mlepycannme, N3paunsb
doTorpadunueckmnin nanMMncecT: ctTupaHue n undpposan pororpadpus

3HaueHune akTta cTupaHua B doTorpadmm Henb3a HedoOLEHMBATb. ABHOE UM CKPbITOE,
HaMepeHHOoe NN HenpegHaMepeHHOe — aKTbl CTUPaHMA 3aHMMAatOT LeHTParbHOE MeCTO B
npouecce co3gaHma potorpadmin, HO C NOABNEHMEM LNPPOBLIX TEXHONOIMIM OHW CTanu Bce
bonbwe onpenenatb ¢otorpadpuueckoe naobpaxkeHne. BaxkHOCTb CTMpaHMA, BO3MOXHO,
nnntocTpupyrot «Ckpunka dHrpa» MaH Paa un «PenH II» AHgpeaca lN'ypckun — pgBe caMble
nopormve ¢otorpadum B MUpe Ha CerogHAWHMA OeHb. HecMoTpsa Ha 3HauyuTesbHble
pasnnuua Mexay HUMKU (ogHa aHanorosas, Apyraa umdpposasn), o6e CUNbHO 3aBUCAT OT
CTMPaHUI B KOHTEKCTE CO34aHNA KOMMNO3MLMOHHbBIX M MOBECTBOBATE/NbHbIX 9O HEKTOB.

B npegnaraemMoM nccnegoBaHMM A M3yyaro CTUpPaHMe B aHanoroBon U LM@ppoBowm
doTtorpadun, wuccnegya ero TuUMbl M BUAbl BU3yasbHbIX BblpaXkeHUn. A npepgnarato
TUMOOTNIO MPOABMEHUN CTUPaHUA, 0BLWKMX ANA aHanoroBbiX U LUPPOBbLIX doTorpaduin
(YyHNUYTOXEHME, HEeBUAMMOCTb) WU  creuynduuHbix o8 UMPPOBLIX M306pa>keHUi
(HeQoCTYNMHOCTb, UBMEHEHME 3HaYeHUIN, gobaBneHne cnoes). DT KaTeropun He ABMAKOTCA
B3aMMOUCK/IHOYaKLWKMMM U MOTYT nepecekaTbcs B ogHon dotorpadpum. CtupaHme taikoke
paccMaTpuBaeTca Kak neppopMaHc, noayepkmBaroLLMA B3aUMMOOTHOLLEHNA YesioBeKa U
TEXHOMOIMKM B co3gaHuUM U npocMoTpe ¢ortorpadpun. PaccmaTtpmBarotca Tpu
nepdopMaTUBHbIE UBMEPEHUNA: HAMEPEHME, 3aMETHOCTb M BDEMEHHOCTb.

HakoHeu, s yTBEP>KAAID, UTO UMIPOBYHO doTOorpadnio MOXKHO KOHLLENTYyann3npoBaTb
KakK nasiMMNCecT, COCTOALUMM U3 3HAKOB U 3HaJvyeHur, gobaBnAeMbiXx M yganseMblix B
nepenaeTeHHbIX CNOAX CTUpaHUa 1 06paboTkn N3006pakeHNN ¢ TEYEHNEM BPEMEHU. ITa
MeTadopa nogvepkmBaeT AMHAMUYECKYHD, MHOIOCMNOMHYKO npupody UMPPOBLIX
N306pa>keHNn U KX IBOMOLMIO Yepe3 UCNonb3oBaHMe M B3anmogencteme. KoHuenuus
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nanuMmncecTa nogvyepkmMBaeT npolecc 06paboTkn n3obpa>keHum u, B YaCTHOCTU, CTUPaHUS
Kak TBOpPYECKOe OENCTBME M MPU3bIBAeT paccMatpuBaTb UMPPOBOe M306paKeHne He
TONbKO Yepes ero nocnaeaHee BM3yanbHOE BOM/OLLEHME, HO M YePE3 HAaKOM/IeHNE UCTOPUN
ero rnpofABneHnn.

KnioueBble cnoBa: doTtorpadusa, MaHunynaumsa maobparkeHun, cTupaHue, Hac/loeHue,
BM3yanbHasaA KynbTypa

AnekcaHgpa JaHuur — acnupaHT Kadpegpbl KOMMYHUKaLMU U XXypHanucTuku EBperickoro
yHuBepcuteTa B Mlepycannme. Ee nccnegoBaHme cocpeaoToueHo Ha Bonpocax, CBA3aHHbIX
c doTorpaduen n BU3yanbHOW KynbTypon. Takke oHa Xyao>XKHUK 1 doTorpad.

AHacTacua 3nHeBuny

Polonsky Academy, Van Leer Jerusalem Institute
K Bonpocy o cooTHOLIeHUU BU3yanbHOro u Bep6anbHoro TeKcTtoB B poTtorpadumn

3apayven HacToAwlen paboTbl ABASETCA MOMbITKAa MNPUMEHUTb MeTodbl CTPYKTYPHO-
CeMaHTMUYeCcKoro noaxoaa K aHannady potorpadumn.
®doTorpadus paccMaTpmBaeTca Kak TEKCT (C CEMUOTUYECKOW TOUKN 3PEHNA) B paay
Apyrnx n3obpakeHunn, Takmx Kak KapTuHa, nybok, anadpunbM, gareppoTun, robeneH, kapra,
TaTyupoBka W T. n. [na aHann3a noaobHoro pana o6bEKTOB BbIAENAOTCA creaytolime
aneMeHTbl: obpas, nentobpas, MOTUB, NENTMOTUB, CHOXKET M KAHOH — N paccMaTpuBaeTcs
OVHaMKKa B3aMMOOTHOLLEHMA 3TUX aneMeHToB. Nog 06pa3oM Mbl MOHMMaEM 3PUTENBHO
BOCMNpMHMMaeMbIn 06beKT. MOTUB — 3TO coueTaHme obpasa n npegukata, OH MOXeT ObiTb
BblAeNeH B Kaxaow otaenbHon dotorpadum. CrokeT — codeTaHMe MNy4ykoB MOTUBOB,
COeaMHEHHbIX Mexay cobon kaysaumen. JlemnTMOTMB — cTabu/lbHO MOBTOpAROLLMECHA
MoTuBbI. KaHOH MoHMMaeTca Kak cuTyaumsa, npm Kotopon o6pasbl, MOTMBbLI (MENTMOTUBLI) U
CHOXKeTbl >KECTKO OUKCUPOBAHbl Ky/bTYpHOM Tpaguuuen, 4dto genaet usobpakeHume
cakpasnbHbIX PUryp MakCMMasibHO y3HaBaeMbIM MyTEM UCMONb30BaHUA 0b6Lero koga.
ByayTt npoaHannanposaHbl 4 BapunaHTa croxketnzaumm (emplotment):
1. BuUMUTbIBAHME CMbICNA,
2. rmnepcumeoTnsaums,
3. nmoanucb (moanuch nog nsobpa>keHneM paccMaTpuBaeTcs C 3TOW MO3nLUU
KaK 3/1eMeHT, garlmMi BO3MOXXHOCTb Npou3Bectn emplotment 1 npuagatb
CMbICN n306pa>keHunto),
4. cos3paHue cepum (cepua doTorpadmim MoXKeT paccMmaTpumBaTbCa Kak
BM3yanbHOE Npeasnio)XeHne, B KOTOPOM MyYykM MOTMUBOB, BbIABMEHHbIX B
KaXkgon otaenbHon ¢oTtorpadum, coegumHAKTCA Kay3aluuen CcorfacHo
aBTOPCKOMY MOopAgKy).
«Atak, pna pacckasza Heobxoguma cepus COeAUHEHHbIX Mexay cobon KapTuH
(dpoTorpadpuin). Cnoso ,,cepuna“ o3HayaeT, UTo X O0N>KHO ObITb HE MEHEE ABYX, >XXenaTeflbHO
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— 6onee. OgHako KakmM o6pas3oM nonyyaerca coeanHeHmne? Yto 3actaBnaeT Hac cymTaThb,
YTO NOKa3aHHasA HaM nocnefoBaTeNbHOCTb KaApPOB CO3HATENbHO coeaMHEHa Mexxay cobon,
a He nMpocTo ABMAETCA WX CAy4vyauHbIM ckonneHuneM?» (Jlotman 0. M. Tlpupoga
KnHomnoBecTBoBaHua // JlotmaH 0. M., Uueban O. . duanor ¢ akpaHoM. TaninHH:
AnekcaHpgpa, 1994. C. 160).

KnroueBble cnoBa: ctoXxetmsauma, MOTUB, CHOXKET, cepuAa, noanncob

AHacTacua 3mHeBuY — noctaokTopaHT Akagemuu lNonoHckoro B Mepycanunme, 3awimtnna
OOKTOPCKYH AMUCCepTaLuio No aK3ncTeHumanbHon ¢unocodum B IHCTUTYTE dmrnocodpum
uM. Tpuropma Ckosopoabl HAH YkpauHbl, Marnctp MNCUXOMOTMWN, TOMOCYHLUA YNeH
Esponenckon Gegepaumnm akancteHumanoHom tepanmm (Federation for Existential Therapy
in Europe, FETE). O6nacTb uHTepecoB: ¢unocodus MCUXONOrMMU U MNcuxoTepanum,
aHTpononorua, repMeHeBTUKa, death studies, TpaHCKynbTypanbHaa ncmxmaTpmsa.

Nocnd 3ncnumnH

HezasucuMmbl uccnegosatens, NIapannb
doTorpaduna kak o6pas n coobieHne

Cytb ¢oTorpadupoBaHMa MOXHO paccMaTpmpaTb KakK KOMMpoBaHue (YMHOXXEeHMue)
peanbHOCTU, HO OA4HOBPEMEHHO KakK 3HakK, TeKCT 1 coobuieHmne. Camo poTorpadunpoBaHme
(HO He doTOorpaduna) aBnAeTcA AOKaA3aTe/IbCTBOM CYLLLECTBOBAHUA «BHE-MEHA-peanbHOCTU»,
HO 3Ta peanbHOCTb CTAHET 3HAaKOM U/UNN TEKCTOM TONIbKO NOC/e TOro, kak 6yaeT BblueHeHa
n MapkmpoBaHa. PaccmaTtpusana ¢poTtorpadumio kak 3HaK, HETPYAHO BblAENUTb B HEN, KakK 1 B
nroboM 3Hake, geHoTaT M KoHHoTaT. MoaobHbIM Nnoaxon AaeT BO3MOXHOCTb A0BOJIbHO
NPOCTO OMMUCHIBATb AEHOTAT KaK CHOXKETHYH CTPYKTYpy, OAHaKoO He AaeT BO3MOXHOCTU
nogonTn K Bonpocy 06 MCTUHHOCTU U NOXHOCTU doTorpaduun. PeweHne MoxKeT ObiTb
HangeHo, ecnu Mbl  MPUMEHUM  CTPYKTYPHO-CEMUOTUYECKMM noaxon u  byaem
paccMmaTpmBaTtb ¢oTorpadmnyeckmnm obpa3 OOHOBPEMEHHO W KakK TeKCcT, M Kak
BblCKa3biBaHMe. [10 cyTn, Mbl MOXEM, NCMO/Ib3YA COBMECTHO CTPYKTYPHO-CEMMUOTUUECKNI
noaxo4 v aHTPoNoNorM4YecKyro ONTUKY, FOBOPUTbL O ABYX TUNax A3bIKOB poTorpadmm n aByx
TMNax BbICKa3blBaHWUA:
A. [Ba Tnna A3bika:
1. aBTOpckMli A3blk dpoTorpada («aMHbIN A3bIK PoTorpada-abopureHa»), YbMMm
rnasaMu Mbl CMOTPWUM Ha peanbHOCTb, 1exalLyto 3a 06pasom;
2. A3blK NOHMMaHWA/ONUCaHMA («3THbIN A3bIK PELUNUEHTa»).
B. [Ba Trna BbicKa3biBaHWA:
1. ®otorpadma Kkak coobuleHne wnAM aBTOPCKOE BbiCKa3biBaHMe. 3aechb
doTorpadusa paccMmaTpmpaeTca Kak MpsAMOe BbiCKa3biBaHME, KOTOpPOE MOXKeT
ObITb CHOPMYNMPOBAHO KaK ABOMHOE NpeanoxxeHue: «A poTorpadpumpyro» mn «A
doTtorpadupyro X». B crTaHpgapTHOM cuTyaumm geHoTaTbl 060OMX 3TUX
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npeanoXXeHn CAMBaKOTCA BOEAUMHO M KaXKyTCA HEOTAENUMbIMU APYr OT Apyra. B
oboux peHotatoM 6yaeT UCTUHHOCTb MNM NOXHOCTb. OAHaAKO Mbl MOXeEM
npeactaButb cebe cuTyauuto, Korga MNPUCYTCTBYET TOMbKO OAHO M3 3TUX
npeanoxeHun. MNpeonoxeHne «A doTorpadumpyro» ncuesaeT, Korga CHUMKU
npon3BoaMT aBToOMaTMyeckasa Kamepa (Hanpumep, KaMepa [OPOXHOro
OBUXEHNA), a npeanoxeHne «A doTtorpadupyto X» mcuezaeTr Torga, Koraa
doTtorpad He 3HaeT, UTO MMEHHO OH CHMUMaeT (cnydaun cnenoro doTorpada).
MopobHoe paspeneHve gaet BO3MOXXHOCTb FOBOPWUTb 06 WMHTEHLMOHaNbHOMN
CeMaHTuKe.

2. ®otorpadum Kak aBTOPCKOMY BbICKa3blBAHMKO NMPOTUBOCTOUT BbICKa3blBaHME O
doTorpaduun. B paHHOM cnyuae npugaHme cMbicna N3006pa>keHno MPoucxXoamnT
yepes croxketTnzauuto (emplotment). lMpu aToM BocnpuAaTne U30b6pakeHUs
MOXHO paccMaTpuBaTb Kak co4veTaHuMe MpPAMOro BbiCKasblBaHMA: «fA BUXY
doTorpaduto, KoTopyto cpenan F» — UM KOCBEHHOro BbiCKa3blBaHMA: «F
ropoput/nokasbiBaet, YTo OH ¢oTorpadpmpoBan X», roe OEHOTATOM BbiCTynaer
CMbIC/ BblCKa3blBaHWA. B TakoM cBeTe ponb noanmMcu nog naobpaxxeHnem ectb
nonbiTKa NepeBoja KOCBEHHOrO Npeano>XXeHusa B NpAMoe (B Nosie UCTUHHOCTK).

KnroueBble cnoBa: ¢potorpadusa, oeHoTaT, BbiICKa3dblBaHWE, CHOXKeTM3aumaA

Mocnd MenepoBuu 3ucnmH — ncuxmatp, HelaBUCUMbIM nccnegosatenb. OCHOBHblE
paboTbl MOCBALLEHbl aHTPOMONONMYECKON MNCUXMATPUM U TPaHCKYNbTypanbHbIM
nccnepoBaHmam B ncuxmatpuun. Astop 6onee 120 onybnmkoBaHHbIX paboT Ha PyCCKOM,
AHIMTUNCKOM N nBpuTe. ABTOP KHUT «OQuepKkun aHTponosiornvyeckom ncuxmatpum» (M., 2003) n
«besymctBO rnasamum  uctopukos» (M., 2024). CoopraHusaTop MeXayHapoaHOro
MeXAUCUMNIMHApPHOro ceMmHapa «A3biku ncecuxuatpum» (¢ 2019 r.). YuacTHuK
JloTMaHOBCKMX KOHdepeHuUun ¢ 2000 .

AneccaHgpa KapboHe

CueHckun yHusepcuTtet, Ntanma

«3aTyweBaHHOCTb cob6bITUN»: Mapcensb MNMpycT B napatekctax Hape>xabl PoikoBou
1936-1939 ropoB

Mpepnaraetca wnccneposaHve o Hapgexae PbikoBon — KOMMeHTaTope TBOp4YecTBa
Mapcena [pycta. Kak n3BeCTHO, B KOHTEKCTE NUTepPaTypHOW KPUTUKM NepeBOLHbIX
nnTepaTtypHbIX TEKCTOB (T. €. B napaTreKkcTax: NpeamcrioBUAX, BCTYMUTE/IbHbIX CTaTbAX,
YHUBEPCUTETCKNUX NOCOBMAX) OCHOBOMOMAratoLmMM ABAAETCA TBOPYECKNN MOAXO0A, a TakxkKe
onpeneneHHasa repMeHeBTUYeCcKaa rMOKOCTb N UHTYULNA; UMEHHO OHUM MO3BOMAIOT ABHO
«4y>kKOMy», MouTn «BpaxkgebHoMy» TekcTy/aBTopy (Hamp., 3anagHOW MOOEPHWUCTCKOW,
nekageHTckon nutepatype B CCCP crtanuMHcKkom 3noxum) ObiTb MPUHATBIM U HayaTb
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B3aMMOLENCTBME B paMKax MHOW NnTepaTypHOM NONUCUCTEMbI. Tak YaCcTo NPONCX0AMN0 C
TekcTaMum ppaHLy3CcKom nutTepaTypbl B pyccknx nepesoaax 1930-1953 rogos..

Mpn aToM ecnu Takue aBTopbl, Kak OHope ae banb3ak n XKaH-batucTt Monbep, ¢
NerkocTbld Haxo4unM MecTo B KynbType couManmcTU4eckoro peanusma, To cyabba
3anagHblXx MOAEPHUCTCKMX aBTOPOB, Takmnx Kak Mapcenb NpycT, cknagbiBanacb Cri0XKHeEe.
Peuenumna pomaHa «B nonckax yTpayeHHOro BpeMeHun» B Poccmm — tema, y>xke nosyymBsLLan
YacTMYHOE UccnenoBaHue B nuTtepaTypoBeneHn. BMmecTte ¢ TeM nHTennekTyanbHasa posnb
HEKOTOPbIX BaXHbIX YYaCTHMKOB Mpouecca peuenuMm COBETCKMM 4uTaTeneM [aHHOro
npomnsBedeHNAa HMKOrga He madyyanacb, B TOM 4yucne «npycTtoBckasa» pabota Hagexxabl
PbikoBon, nepesoaumnLbl, coTpyaHuubl, ¢ 1937 r. rnaebl MHOCTpaHHoro otaena NMXJ1, co-
cnoco6CcTBOBABLLEV CBOMM TOHKMM NpeaucrnoBmeM (captatio benevolentiae) nybnmkauum
pycckoro nepeBoaa «Mounckos» (MpycT B uaganunm NXJ1 1934-1938 rr.) B TpyaHblie 1930-e
rogbl. NMpumeuaTenbHo, 4yto H. PbikoBa cMorna rny6oko npoaHannM3mpoBaTb TBOPYECTBO
lMpycTa BO BCTYNUTENbHOW CTaTbe K 3 TOMY 3TOro cobpaHusa CounMHeHnn B HenpocTom 1936
rony, a Takxke — c onpegeneHHon gonemn cMenocT — B n3gaHHom B 1939 roagy MoHorpadum
0 COBpPEMEHHOM ppaHLy3CKOoW nuTepaTtype.

NMpepnaraeMoe nccnegoBaHme OyaeT MOCBALLEHO aHaNM3y WHTENNEKTYanbHbIX U
repMeHeBTUYECKMX CTpaTerum, neXawmx B OCHOBE HamnmMcaHuA  «MPYyCTOBCKMX»
napatekctoB Hagexxabl PbikoBOM (a Takke ee KOHUEMNUUWN «3aTyLLeBaHHOCTU COBbITUIN» K
NMPycCTOBCKOro peanu3Ma), B TOM 4uc/le C y4yeTOM AUPEKTUB COBETCKOW KyNbTypPHOW
nonnTMKM 3Toro nepuoga. [oknag W uccnegoBaHue nMpegnaraloTca B paMKax
TeMaTM4yeckom TMaHenu HauMOoHanbHOro rpaHTtoBoro npoekTta “Rewriting European
Literatures in the Stalinist Era: Defense of European Culture or Mediation of the Regime’s
Ideology?” (MTtanuna, PRIN 2022 PNRR).

KnroueBble cnoBa: nuTepaTypHbI NepeBos, napatekcTsl, peuenums MNpycTta B Poccun

AneccaHppa KapboHe — poueHT (professore associato) CueHCKOro yHmBepcuTeTa.
Mpenopaet pycckyto nutepatypy. B cdepe nHrepecos B 0CHOBHOM pycckas nutepatypa XIX
n XX sekos (B 2017 rogy onyénmkoBana moHorpaéduto o M. 0. JlepMoHTOBE U GppaHLy3CKOWN
«nbepTeHCKOW» nuTepaType B UTanbsHCKOM naagaTenbcTtee Pisa University Press). C 2019
no 2021 rog uadyyana peuenumto «XKnsHeonucanmin» [xopgyko Bazapu B Poccum B XIX Beke
n onybnukosana MoHorpadouro «Basapm B Poccuun. [lepsble pycckme nepeBoabl
»>KnsHeonucaHmm Hambonee 3HaMEHUTbIX >XXMBOMMUCLEB, BaaTenem u 3og4ymx“» (Pum:
WriteUp Books, 2021). B HacTtoAwlee BpeMA uccnegyetr peuenuuio M rnepesoabl
dpaHuy3ckon nutepaTtypbl B 1930-1953 rr. n Bo3rnaBnseT MCCNeaoBaTeNbCKyO Tpynny
HauuoHanbHOro rpaHToBoro npoekrta “Rewriting European Literatures in the Stalinist Era:
Defense of European Culture or Mediation of the Regime’s Ideology?” (Utanua, PRIN 2022
PNRR).
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AHHa KpacHukoa, KOnna Bonoxosa

yHVIBepCI/ITeT eCampus, WNTanusa; He3aBMcmMas nccnegoBaTesibHMLA

MyTeBble 3aMeTKU M UX ANUCTOJIIPHbIE aBAHTEKCTbI: K CONMOCTaBUTE/IbHOMY aHaNn3y
«[Jo6po BaM!» n koppecnoHaeHuuu Bacnnua NpoccmaHa

lNyteBble 3aMeTkn Bacunuma NpoccmaHa «[Jobpo BaM!», HanmMcaHHble Nocse ero Noe3akn B
ApMeHnto oceHbto 1961 roga v BNepBbie onyb/IMKOBaHHbIE Y>Ke NoCc/e ero CMepTn, — oAHa
M3 CaMbIX M3BECTHbIX NO34HMX paboT nucartensa. M3 aTon xxe noe3nkm poccMaH oTnpaenan
nMcbMa c pacckazaMm 0 NyTeLecTBMM CBOMM caMbiM 61n3knM nrogam: >keHe Onbre Ny6ep,
6nmskomy gpyry CemeHy JlunkmHy mn Bo3ntobneHHown ExkaTtepuHe 3abonoukon (nncbma
HaxogATCcA B YaCTHOM apxmBe M rnoka He onybnukoBaHbl). MHoOrme ntogn n cobbiTua,
BMepBble ONMMCaHHble B KOPPECMOHAEHUNM, 3aTEM MOABNAIOTCA U B «[106p0o Bam!».

B poknape npeanaraeTca aHanmM3 Xygo>XeCTBEHHOrO >XaHpa MyTeBbiX 3aMeTOK — B
conocTtaeneHun ¢ nucbMamm poccMaHa. Yem oTmuatoTca CTPyKTypa TekcTa, CUCTeMa
nepcoHaxen, a3bik «[Jobpo BaM!» oT anucTonApHbIX onncaHnin? Kak tpaHcdopMupyetcs
CEMMOTMYECKMI KOO TNpuM nepexoge OT KOPPECMOHAEHUUM K XyO4O>XKEeCTBEHHOMY
Npoun3BeaeHnto, Kakme AoNoMHUTENbHbIE CMbICbl GopMupyroTcA? Kakoe BAMAHME Ha TEKCT
OKa3blBaeT CMeHa agpecaTa?

KnroueBble cnoBa: Bacunui 'poccMaH, nyTeBble 3aMeTKM, KOPPECNOHAEHLMNA, aBaHTEKCT

AHHa KpacHukoBa — NMHIBUCT, GUM0MOT; 0A4Ha N3 OCHOBHbIX 061acTen nccnegoBaHnum —
TeKCTonorua pycckom nutepatypbl XX Beka; ¢ 2019 roga 3aHMMaeTca Hacneauem Bacunuma
poccMaHa; B coaeTtopcTtBe ¢ lOnmen BonoxoBon — cocTaBuTeNb TOMa HEU34aHHOW
KoppecnoHaeHummn [poccmaHa (Mucbma Bacunma [poccmana: otuy, Onbre [lybep,
ExkatepuHe 3abonoukon / CoctaBnenme, nybnmkauma, NnoarotoBka TeKCTa, KOMMEHTapUn
HO. BonoxoBon n A. KpacHukoBon. M.: KoJlnbpu, 2025 [B nevatu]).

KOnua Bonoxosa — ¢unonor; ¢ 2014 roga 3aHnMaeTca Hacnegmem Bacunuma NpoccMmaHa,
paboTaeT B rocyapCTBEHHbIX M YaCTHbIX apXnBax; B coaBTOpCcTBe ¢ AHHOM KpacHMKoBOW —
COCTaBUTEeNb TOMa Hewm3zgaHHOWM KoppecnoHaeHumn [poccmaHa ([Mncbma Bacwunusa
poccmaHa: otuy, Onbre lNybep, ExkatepuHe 3abonoukon / CocTtaBneHue, nybnukaums,
noarotoeka tekcta, kommeHTapum KO. Bonoxoson n A. KpacHukosown. M.: Ko/lnbpu, 2025 [B
neyatu]).
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TatbaHa Ky3oBkuHa, TurpaH CumMsaH

JloTMaHOBCKMIM apxnB TanIMHHCKOIo yHUBepCcUTeTa, ACTOHUA;
EpeBaHCKUN rocyaapcTBEHHbIV YHUBEPCUTET, ApMEHUA

Peuenuua cemmnotrunueckux ngeu 0. M. JlormaHa B ApMeHUun

B poknage Ha ocHoBe MaTepuanoB M3 JIOTMAGHOBCKOro apxmBa W /UNYHbIX apXMBOB
apPMAHCKMX y4YeHbIX 6yayT paccMOTpeHbl HayuHble KoHTakTbl KO. M. JlotmaHa ¢ Kasapom
AnBasaHoM, JleBoHOM AbpamAaHoM, Padasnem T[llanagaHom u CypeHoM 30nAHOM,
peKOHCTPyMpoBaHbl noapobHocTtn noesaku KO. M. JlotmaHa B EpeBaH B 1969 roay u ero
nnaHoB nepeesna B ApMeHuto. Peub nonaet taikoke o peueH3nax tO. M. JTotmaHa Ha dUnbMbl
Cepres lNapapyxaHoBa n AptaBasga lNenewaHa. M3yueHre HayuYHbIX KOHTAKTOB 3CTOHCKMX
M apMAHCKUX YYEHbIX PaCLUMPUT U OOMOMHUT KapTUHY Pa3BUTMUA TYyMaHUTApPHOro 3HaHWA B
KOHTEKCTE faBNeHNs COBETCKOW NOEOMOTUN.

KnroueBble cnosa: KO. M. J/lotMaH, ApMeHusA, peuenuna ngen, Hay4Hble KOHTaKTbl

TatbAHa Ky3oBkuHa — paboTtaet B apxumse 0. M. JlToTMaHa B TanIMHHCKOM yHUBEpPCUTETE,
pa3bupaet n Kkatanorn3mpyet apxms, NybnnkyeT apxmBHble MaTepuanbl. OCHOBHble o6nacTu
Hay4yHbIX WHTepecoB: Hacneave un 6uorpadpua K. M. JloTMaHa, WUCTOPUA PYCCKOWM
AnTepaTypbl M XKYPHaNUCTUKM NepBOn NosoBUHbI XIX Beka.

TurpaH CuMaH — npenogaeT CEMUOTUKY, TEOPUIO NUTepaTypbl, TEOPUKO KOMMYHUKaLUN B
EpeBaHCKOM YyHMBepcuTeTe, ydyacTBYeT B pAde WCCMenoBaTENbCKMX MPOEKTOB, YNEH
Hay4yHOro coseTa >ypHanoB «CeMnoTmka n Kputmnka» (¢ 2016 r.) n «Praxema. Journal of
Visual Semiotics», accounmnpoBaHHbIM YneH HemMeukoro HayyHoro obLecTsa CEMNUOTUKN (C
2015 r.). OcHOBHble 061aCTW Hay4HbIX MHTEPECOB: WUCTOPUA HEMELKOW NnuTepartypbl,
CeMMOoTUKa KyNbTypbl, CEMNOTUKA Fropoaa, UCTOPUA N'YMaHUTaPHbIX HayK.

KpucTtuHa JlaHaa

BonoHcknin yHneepcutet, Ntanusa

KaTtonnueckune cMbicnbl poMmaHa «O6pyuveHHble» AneccaHgpo MaHLLOHU B COBETCKUX U
ntanbAHCKUX napartekcrtax 1930-x ropoB

Mo cpaBHeHuto ¢ 1934 rogoMm, KOTOpbIM ABNAeTcA Hambonee ypo>KamHbIM Ha BbIMyCK
nepeBoAOB WTaNbAHCKOM XypoXkecTBeHHon nutepatypol B CCCP, rogbl 60nbLumx
penpeccui MoryT noxeacTtaTbCA ropas3ao MeHbLUMM KOIMYECTBOM U3AAHUN UTANbAHCKUX
aBTopoB. C 1936 no 1939 r. nagatensctso Academia (HakaHyHe cBoero 3akpbitna B 1937r.)
n F'MXJ1 (ynacnenoBaBLUee NPOeKTbl «AKageMnm») NybnKyroT nepeBoabl NMLLb HECKOIbKMX
TekcToB: «CnapTtak» [>xoBaHbonu, «AMuUHTa» Tacco, oTAeNbHble KOMeAUU U BTOPOM TOM
cobpaHua coumHeHun Kapno lonbgoHn, «Ag» [HdaHte mn «O6pydeHHble» AneccaHapo
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MaHa3oHW (B TpaHckpunumun: «MaHUOHW»). EcnmM nepeBbIX Tpex aBTOPOB HETPYAHO
ajanTtupoBatb K cCouUManbHO-NOAUTUYECKOM noBecTke (nadoC BOCCTaHUA YrHETEHHbIX
KnaccoB, co3gaHune coBeTckoro mmda o PeHeccaHce 1 nponaraHga Hapo4HbIX, HN30BbIX
KOpPHEWN Knaccuyeckow nutepaTtypbl), To [daHTe v MaHUOHW, B 4YbUX MPOU3BEAEHUAX
npeobnapaet «noasma katonuuyectsa» (A. H. BecenoBckui), npencraBnArTCcA MeHee
onpaBAaHHbIM BbIGOPOM ANA yKa3aHHOro nepumoga, a cnegoBaTenbHO, UX MNepeBoabl
npeacTaBnAT 60NbLUMN MHTEPEC ANA N3YyYeHUA NPOoLEeCcCoB aganTaunm.

OyHKUMIO agantauuMm B COBETCKOM MNEpPeBOAHOW fnTepaType  BbIMOMHAKOT
napaTekcTbl: MPeANCIOBUA K MepeBoaaM, peLeH3nmn n gpyrme ¢akrbl UICTOPUM nutTepaTypbl,
KOTOpble HeNb3A HeoOLeHMBaATb B KOHTEKCTE B3aUMOAeNCTBMA KynbTyp. Kak ykasbiBaeT
Ceprenn 3eHkuH, «onpegenaroLulas PyHKLUMA NnapaTekcTta — MeTaTtekcTyanbHasa, TO eCTb OH
3apaeT B KpaTKOM UM pa3BepHYTOM BUAE NporpaMMy YTeHnA TekcTa, ero koa» (3eHkuH C.
Teopua nutepaTypbl: NpobneMbl U pedynbtaTthl. M.: HoBoe nutepaTypHoe o603peHme, 2018.
C. 149).

B HawemMm goknage Mbl npeanaraemM paccMoTpeTb cTpaTermm, K KOTopbeiM npuberatot
aBTOpPbl MapaTekCToB K poMaHy MaHuoHu (1936 mn 1937 rr.), uto6bl NPUMUPUTE UOEN
Katonmuuama c TpeboBaHMAMU PenakTOPOB U LLEH30POB B rodbl 60MbLUMX penpeccui.
MapaTtekcTbl 6yayT paccMoTpeHbl B KOHTEKCTe: 1) AnpekTuB «JlIutepaTypHOM rasetbl» 3TUX
neT, KacalwLMxcA NUTepatypHou KPUTUKK; 2) UTaNbAHCKMX MapaTekCTOB K pOMaHy
«O6pyyeHHble» TpuauaTbix rogos. Ocoboe BHMMaHue 6yaeT yaeneHo TeMaM COOTHOLLEHMSA
pOMaHTU3Ma 1 peannama, naTpmoTm3ma v aHTUPENUTMO3HOM caTUPbl, KOTOPbIE NOABANNUCH
Ha nepsbIX Nonocax «/InTepaTtypHOW raseTbl» B XoA4e NpoBeAeHMA NYyLLUKMHCKOro tobunes,
noarotoekn kK Bolbopam B BepxoBHbin coBeTr CCCP, rpaxgaHckon BoWHbl B MicnaHum m
NONEMUKN C UTANbAHCKMM U HEMELKUM PaLLM3MOM B KyNbTypHOM none. [Mnotesa Hallero
nccnegoBaHMA COCTOUT B TOM, UTO B COBETCKUX MapaTeKkcTax, Cry>Kallux anponpuaumnm
MaHLOHM COBETCKOW KyNbTypour Hapaay C APYrMMU UTanbAHCKUMW KriacCuKaMu, yaenaeTca
ocoboe BHMMaHWE MHTepnpeTaunm KaTOAMYECKOro CoAep>kaHua poMaHa He CTO/bKO B
pamMkax aHTupenurmosHom arutaumm B CCCP, ckonbko B paMkax KamMnaHuu MNpoTuB
KYNbTYPHbIX MHULMATUB MYCCONIMHUEBCKOIO peXkuma, Kotopasa Obina npmssaHa CNy>Xutb
nponaraHge «nobexxaaroLen» KynbTypbl COBETCKOIO CTPOS.

KnroueBble cnoBa: AneccaHagpo MaHuoHu, A. K. [I>xueeneros, Academia, «O6py4YeHHble»,
POMaHTU3M

KpuctuHa JlaHpa, PhD — crapwui HayuHblli coTpyaHuK [enapTaMeHTa YCTHOIO WU
nMcbMeHHOro nepesoga bonoHckoro yHmBepcuteta. Ee HayyHble MHTepecbl nexar B
obnacTtn pyccko-ntanbaHCKMX CBA3en, CMMBONMU3Ma 1 akMensMa. OHa ABniaeTcA aBTOpoM
ABYyX MOHOrpadum («,,bo>kectBeHHasa koMmegua“ B 3epkanax pyCCKMx NnepeBogoB: K UCTOPUMN
peuenuum gaHToBCKoro tBopyectsa B Poccum», 2020, n «[MosTtuka pagoctm B ,,Komegnn“
[aHTe: opuUrMHanbHbI TEKCT U KAHOHMYECKU nepesod», 2021), a Takke paga cTaten B
pycckmx u 3apybexxHblx m3pgaHuax. B HacToAwlee BpeMA PyKOBOAUT HaUMOHaNbHbIM
rpaHTOBbIM NpoekToM no TeMe “Rewriting European Literatures in the Stalinist Era: Defense
of European Culture or Mediation of the Regime’s Ideology?”, oTBe4ana B HEM 3a pasgen
NUTanbAHCKOW NUTepatypbl.
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Maprta JlexoBcka

ArennoHckun yHuBepcuTeT, MNonblua
CoBpeMeHHbIN pyccKoA3bIYHbIN TeaTpP: HOBbI€ CMbICJ/Ibl — HOBbIW A3bIK

Llenbro goknaga ABnAeTcA aHanm3 BblOpaHHbIX TeaTpasbHbIX CNeKTaknen nocrnegHux net
(nocne 2022), co3gaHHbIX PYCCKUMWU XyOOXHUKaMuM B aMurpauvun. [ns aHanusa
ncnonb3yeTca Teopusa KynbTypbl U nckyccTBa KO. M. JloTMaHa, B OCHOBHOM €ro KoHuenuunsa
OBYX A3bIKOB, /NeXalmx B OCHOBE KaXAaoro XyOoOXXEeCTBEHHOro Mpoun3BeaeHus
(6BnunHreanbHas CTPyKTypa UCKyCcCTBa).

KnroueBble cnoBa: pycckas KynbTypa aMuUrpaumm, pycckuii teatp

MapTa JlexoBcka — oKOHUMNa dakynbteTbl GUNocodun 1 KynbTyponornm B ArennoHCKoM
YHUBEpCUTETE; KAHANOATCKYH CTENEHb NO r'yMaHUTapHbIM HaykaM Noslyydmna Ha OCHOBaHUN
ouccepTaunn «Muctepusa B gpamMe 1 B Teatpe (NpuUMep pycCcKom KynbTypbl)». B HacToAwlee
BpeMA ABNAETCA npenogasateneM kadeapbl poccrueBeneHmna ArennoHCKOro yHmMBepcuTeTa;
unmTaer nekumm no wuctopun édbunocodun, PycCKOMy WUCKYCCTBY, TEOPUU KynbTypbl WY
COBPEMEHHOMY pyCCKOA3bIYHOMY TeaTpy.

Mwuxaun JlotMaH

TapTtyckum yHuBepcuTteT, TanNMMHHCKUM YHUBEPCUTET, SCTOHMUA
PeHe )KXupap u ceMmnoTuka KynbTypbl

PeHe Xupap (1923-2015) asnaetca BUOHOM GUTYpPON Ha UHTENNeKTyanbHOM naHgladTe.
OH ocTaBw/ 3aMeTHbIN cnepg B 0bnacTax nuTepaTtypHoOM KPUTUKK, coumanbHon ¢unocodum
n pap. Ero nocnepoBatenn HasbiBatoT ero obnactb wccnenoBaHum  rnybuHHON
aHTpononoruen (He nytaTtb ¢ rMybMHHOM aHTpoOMonormen Xangerrepa).

AHanunanpysa pasnuyHble NPON3BELEHUA XyA0XKECTBEHHOM NUTEpaTypbl, ONMUCHIBaA
repoes NMpouM3BeAeHUN U xapakTep nx genctemn, Xupap chopMynmpoBan 1o, YTO CTanm
Ha3blBaTb MMMeETUYECKOW Teopuen. PomaHTN3M yTBep>KaaeT ceBoboay YyBCTB U AeUCTBUN, U
pOMaHTU4YeCKMr repon peanmayeT 3Ty csoboay. B aTom, cornacHo XXupapy, 3akirovaercsa
HenpaBaa poMaHTM3Ma. NpaBay >ke, NOMMMO BO/MIM aBTOpa, coaep kaT UX NPoOM3BeaEeHNA,
repoun KOTopbIX HAXOAATCA BO BlacTn MeTadU3NYECKNX CTPACTEN: BCE XXeNaHUA N 4ENCTBUSA
MoAYMHEHBbI Nogpa)kaHuto HekoeMy obpasuy. [epon Bnob6NAeTca He MOTOMY, 4YTO EMY
HpaBUTCA XeHLMHa cama no cebe, a NOTOMY, YTO OHa HPaBUTCA HEKOEMY (BOBMOXHO —
nnwb BoobpaxkaeMoOMy) conepHuky. PeBHOCTb ABAeTCA HeobXxoOaMMbIM KOMMOHEHTOM
no6su. MNo3axxe Xnpap Ha30BET 3TO MUMETUUECKUM XKENMaHUEM.

B cnepyrwowimnx pabortax, M3 KOTOpPbIX BaXkKHenwaa — «Hacunue m cBALLEHHOE»,
XXnpap aenaet gBa BaxkHbix 0606LLEHNA: 38 MUMETUYECKUM NogpakaHMEM CKpbiBaeTcA
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Hacunue, a Hacuane ABNAETCA HEOTbeM/IEMOM YacCTbio HEKOEero Lenoro, KOTopoe OHO
obpa3yeT COBMECTHO CO cCBALWEHHbIM. CBALLEHHOE Hacuane ABMAETCA OCHOBOW BCEX
penurnn, 3aMecTUTeNbHOM XXepTBbl. B nocnenytomx kHurax («Kosen otnyLeHma» n «Bern,
COKpbITbIe...») XKnpap yTOuHAET U pa3BMBaeT 3Ty Teopuko. B AByx nocnegHux KHUrax oH
noMeLLaeT CBOK KOHLEMNLMIO B anoKannTnyeckyto nepcnekTuBy; Ana CEMUOTUKM KYyNbTypbl
OHW NPeaCcTaBNAOT MEHbLUNI UHTEPEC.

He pasgensas ybexaeHua Xupapa B ToTanbHOCTU MUMeTU3Ma, crieayeT npuaHaTtb
Ba>XHOCTb YTBEP>XKAAEMOU UM TpMagmnuHom Moaenm ctpactu (4o XKupapa cxogHyto Moaenb
onucan ®peng Kak oaAnH U3 TUMOB BNeYeHus). VIMeeT cMbICN BbIAENUTb pa3nnyHbIe TUMbI
cTpacTu:

1. yHapHasa Moaenb — CTpeM/eHne K YeMy-TO HeornpeaeneHHoOMy, 06beKT cTpeMneHuna
BTOPMYEH MO OTHOLIEHWO K CcaMOMy CcTpeMneHuto (Tocka, 6ecrnpuynHHoOe
6ecnoKomncTBO U T. 1.);

2. BuHapHas Moaenb, BKAtoUaroLlasa Kak CyobeKkT >KenaHus, Tak n ero o6bekxT;

3. TpnaguyHaa Mopenb Xupapa, Bkato4varoLwaa KpoMe cybbekta n obbekTa eule w
Meauatopa XxenaHus.

PasnuuHble TUNbl CTpeMeHMW npeacTaBnNAeTcaA MNepcnekTMBHbIM - 06006WnTE  1©
CrnpoeunpoBaTb Ha ypoBeHb KynbTypbl. [MpMBOAATCA NMPUMEpPbI COUManbHbIX CTPEMNEHNI
pasnnMYHOro TMna B UCTOPUM PYCCKOWM KYNbTypbl.

KnroueBble cnoBa: PeHe XKupap, MuMMeTnyeckasa Teopmsa, CEMUOTMKA

Muxawnn JlorMaH — aBTOpP MHOrOYMCNEHHbIX PaboT MO CEMNOTUKE, TEOPUM TEKCTA, UCTOPUMN
pycckon nutepaTypbl (NpeuMyLllecTBEHHO Mo033uMnm XX BeKka), akMemsMy, PYyCcCKOMYy W
9CTOHCKOMY CTUXOBELEHUIO.

Maprepwuta e Mukueno, KapuH lNnattHep

YHuBepcuteT Tpuecta, tanuma
KynemYpa!, nunu Urpa B nepesog(e)

«KynbTypHbIn KBagpaT» (Quadrato Culturale T.E.T.R.[.S.S.) — B nNpoTMBOBEC Y3KUM
«KpY>KKaM» MO0 MUHTepecaM — 9TO0 MeXAUCUMNIMHapHaa U MeXanucrteMmyeckas
TBOpYeckaa nabopaTtopua, AencTByrowana npu kadpeape pycckoro A3bika M nutepaTtypbl
Bbicwien wkonbl nepeeoga YHUBepcuteTa TpuecTa.

Ero akpoHMM — pgaHb caMoM M3BECTHOM B MuUpe Buaeourpe (poausLuencs,
HanOMHWM, COBEPLLUEHHO CEepeHAMNHO B XO04e MWCCNeaoBaHUM MO UCKYCCTBEHHOMY
nHTennekty B pamkax Akagemmn Hayk CCCP), cBoeobpa3HOMy CHMMBO/Y NpPeoaoneHuns
6apbepoB BO MMA YHUBEPCANbHOCTN Hayku. B HEM HaMepeHHO COAEpP>XXUTCA U OTCbINIKA K
TapTycKO-MOCKOBCKOW CEMMOTUYECKOW LLIKO/IE, 8 UMEHHO K MOHATUIO TeKCcTa, No JIoTMaHy,
KaK «<HOCUTENA LEeNOCTHOIo 3HAaYEHMA U LLeNTOCTHOM GYHKLMU», U K BHAMEHUTbIM «Tpyaam no
3HaKOBbIM cUCTeEMaM», roe Teopuun LLIKoNbl HaWNM cBoe HamBbiCcLLlee BbipakeHne. Ho “-
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I.5.5.” no-HaweMy pacwundposbiBaetca U Kak “Intercultural Semiotic Space” —
MEXXKYNbTYPHbI KOCMOC, 06beANHAIOLLNI TOYHbIE U TYMaHUTapHbIE HAayKW B CTPEM/IEHUN
BEPHYTb YHMBEPCUTETY €ro posib NPOCTPaHCTBA ANA TBOPYECKOro Amanora, cnocobHoro
reHepmpoBaTb HOBbIE CMbIC/bl.

LDeatenbHocTb «KBagpaTa» HanpasneHa Ha co34aHWe MHHOBALMOHHbLIX crnocobos
obMeHa 3HaHMAMU: ero KOHKpeTHaAa uenb — pa3paboTka OpUrnMHanbHbIX CPencTs
pacnpocTpaHeHusa TeKCToB B nMepeBoge; ero obwaa uenb — ¢opMynMpoBaHue
pacLuMpeHHOW Moaenu nepesoa kak quantum-based napagurMbl COBPEMEHHOMO 3HAHMA
(pa3paboTtaHHOM B coTpyaHuyecTBe C Kadenpon TeopeTmyeckom ¢uankm BepoHcKoro
yHuBepcuteTa). «KBagpart» TBOpUT B «NannHAPOMHOM» XkaHpe ©TRADAAT, roe Me>kHay4YHbIn
(MynbTMMeaunHbIN) noaxon BeOeT OT MCKYCCTBa MepeBoda K nepeBoay Kak MCKYCCTBY
caMoMy o cebe.

Llenb BbicTynneHua, kotopoe 6yaeT BeCTUCb OT NMuUa HayyHOro pykoBOAMTENA
npoekTa un ero ctygeH4veckoro oprkomuteta (LLYla, nnm LleHTpa ynpasneHua nepesogamMu),
— NpeacTaBUTb TEOpPETUYECKNE NCCef0BaHMA 3TON «MacTePCKOMN HenpeackasyeMoCTn»,
a Takke «KynbTypHble urpasnbHble KapTbl B nepesoge [loexasu!» — WHHOBaALMOHHOE
obpasoBaTenibHOE CpPeacTBO, rAe B3aMMOAENCTBME C/oBa U M3o06paxkeHusa nopoxkgaeT
OpPUrMHaNbHblE CEeMUOTUYECKME TEeKCTbl Ha pPyCCKMe TeMbl. OTO afdanTUpOBaHHble, C
rpapmyeckmm gnzamHom cobcTBEHHOro n3obpeTeHnA KapTbl, KoTopble «KBagpaT» BbINyCTUT
B coTpygHuuecTBe ¢ 6peHaom Modiano Industrie Carte da Gioco e Affini S.p.A.

Mope, KOLWKM, KOCMOC, MHKNO3UBHbIE A3blKWU, NTMHIBUCTUYECKAA OOCTYNHOCTb —
pa3Hoobpa3Hble «MbicnALMe MUpbl» (JTOTMaH) MeXay CUHXPOHMEN N ONaxpOHUEN, B
Kanenaockone BHYTPUA3bIKOBbIX, MEXDbA3bIKOBbIX, MEXCEMUOTUYECKMX MepeBoaoB (Mo
AkobcoHny). Ho cTpyKTypa opurnHanbHon nrpbl ©Tetris BAOXHOBNAET N CTPYKTYpPY CaMoro
«KBagparta», noackasbiBad BOSMOXXHOCTb pacLUMpPEHMA ero nepBoHa4vanbHom GopMbl NyTEM
nob6aBneHnA pasfiNyHbIX «TEeTPaMUH»: OPYIrMX A3bIKOB, OPYrMX KynbTyp, a TakKe Apyrnx
AVcuMnanH. ns HOBOW 3KOMOrMK CnoBa CBOEro poga MNPOekT «ToTanbHOro nepeBona»
(Topon), MHHOBaALMOHHOE MNPOCTPAHCTBO «MHOHAY4YHOCTM» (Mo baxTnHy) — B y6exxaeHnmn, no
JloTMaHy >Ke, UTO «XyA0>KeCTBEHHbIE MOAENM NPpeacTaBNAOT CO60M eUHCTBEHHOE B CBOEM
poae coegMHEHMEe Hay4yHOM U UIFPOBOM MOALENW, OPraHn3ya MHTENNEeKT U noBeaeHue
OAHOBPEMEHHO».

KnioueBble cnoBa: ToTa/bHbi MNEPEBOA, CEMUOTUYECKME WUrpbl, pPycckas KynbTypa,
NTanbsAHCKUM A3blK, KBAHTOBbIE KOLLIKM

Mapreputa e Mukumenb — [OUEHT pPyccKOro A3blka W Nutepatypbl Ha dakynbTeTe
npaBoBeneHUsA, MMHIBUCTUKU, YCTHOIO M MMCbMEHHOrO Nepesoaa YHmuBepcuteta TpuecTa.
Ee HayuyHasa peATenbHOCTb cCoOCpefoTOdeHa Ha CeMUOoTUKe, MNepeBOLOBEAEHUN,
NNHIBUCTUKE, dmnnocodmm A3bika, rasBHbIM 06pa3oM B CBA3M C COBPEMEHHOW N HOBENLLIEN
pyccKkon KynbTypon. Nepeeogunna n kypmuposana nagaHus pabort HO. M. JlotMaHa, TapTycKko-
MOCKOBCKOM ceMumoTndeckon Lwkonbl, M. M. baxtmHa un baxtnHckoro Kpyxka, . O.
BuHokypa. YneH pepnakunoHHOro coseta >XypHana Slavica Tergestina (European Slavic
Studies Science Journal) n «BpeMeHHUMKa pycckoro dopmanmama» (Journal of Literary
Criticism, Literary Theory, and Philosophy of Literature). YneH HayyHOro coeeta Enthymema
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(>kypHana no nutepaTypHOW KpPUTUKE, TEOPUW nuTepatypbl U unocodmnm nutepatypbl).
HayuHbin pykoBoauTtens npoekTta YHuBepcuteta Tpmuecta Quadrato Culturale T.E.T.R.I.S.S,,
dunHaHCcMpyeMoro aBToHOMHoM obnacTtbto Ppuynu-Beneuua-xynua.

KapuH lNnattHep, Mapreputa [le Mukunens, Knayaua Jaddapa

YHuBepcuteT Tpunecta, YHuBepcutet YouHe, tanua
lNMoexanu!, nnn KBaHTOBbIE UTPbI B NepeBopa(e)

MoTpebHOCTb B CNNETEHUM «TOUHbIX» U «HETOYHbIX» HAayK BO3BpaLlaeTca CerogHAa ¢ HOBOW
cunon, Tpebya nepecMoTpa Hawero npoyTeHnAa Mupa B €ro MHOFOYUCAEHHbIX
(mepe)nmncaHuax, — oTctoga M Hawe npegnonoXeHne o ©KeantoBon Mogenu lNepesoga
Kak napagurMe CoBpeMeHHOro 3HaHmA. Ecnn oHToNorM4yeckmnin ctatyc MCXo4HOro TekcTa
onpeaenAeTca TeM, UYTO OH «yHUKaNeH W CUHTeTU4YeH», Torga Kak nepeBOAHOW TeKCT
«aHanMTM4YeH U MHoxecTBeHeH» (Topon), ToO NepeBos Kak pe3ynbTaT — 3TO BCEro MuLb
OAVH 13 6eCKOHEYHbIX BapMaHTOB peasibHOro U BO3MOXKHOI0, MPOLU/IOro, HaCcTOALLEro u
6yayuiero «nepenucbiBaHna» (JlepeBp) mcxogHoro tekcrta. bonee Toro, nepeson Kak
npoLecc — 3To repMeHEBTUYECKNI aKT, KOTOPbIA HE MOXKET BbITb anpPUOPHO onpeaeneH BHe
OTAENbHbIX akTyanusaumm cybbekTHO-06beKTHOro oTHoweHmA. OTcroga M napagokc
NPUCYTCTBYIOLLLErO-OTCYTCTBYIOLLEr0 aBTopa W HeBmauMoro (no npeanonaraeMbiM
MeTo4onorM4yecknm TpeboBaHMAM) nMepeBogyMKka, KOTOpbIM Ha [gefne CTaHOBUTCHA
eANHCTBEHHOWM 06 bEKTUBHOW peanbHOCTbIO MEPEBOAHONO TEKCTA.

AKT nepeBopga, NOxXoxXe, CMOAeNMpoBaH Ha OCHoBe 06LLEeN KBAHTOBOW Teopuw.
Cnosa KOAMPYHOTCA B KBAHTOBblE COCTOAHMUA; Ka>XA0My OTAEeNIbHOMY C/IOBY COOTBETCTBYeET
MHO>XeCTBO 3HAUYEHUI (COCTOAHME cynepno3nummn); npu HabnroaeHnn (nepesoae) ogHoO 13
«BO3MOXHbIX» 3HAYEHMI CTAHOBUTCA €0UHCTBEHHO «peaibHbIM», KOHKPETHbIM 3HaYeHUEM,
aKTyannampysa nMpoLecc KBaHTOBOIO MW3MepeHuMa BO B3aMMOAENCTBUM TekCTa U
nepeesoguvka. Haw aprymMeHT pokas3biBaeTca Ha OCHOBeE Tpex YpOoBHeW nepeBoga C
pPycCKOro Ha MuTanbAHCKUA B MNOpALKE BO3pacTalollen C/IOXKHOCTU 4yepe3 aHanma: 1)
M30/TIMPOBAHHOW NEKCEMbI, COCTOALLEN U3 OoAHOW ¢oHeMbl (case study: BMHbeTKa U3
komukca Kot O. TuwieHkoBa); 2) napaTakTU4YecKoro TeKCTa, COCTOALLEro u3 Tpex
OMOHMMMUYHbBIX U MOMMCEMUYHDBIX /IEKCEM B MEXCEMMOTUYECKOM nepesone (case study:
Tpuntux «Mup Mup Mup», BbinonHeHHbIN NpoekToM Quadrato Culturale T.E.T.R.I.S.S.); 3)
CUHTaKCU4YeCKM MapKMPOBaAHHOINO W KOHHOTUMPOBAHHOrO TeKkcTa (case study: Havano
nosectn ®. M. [locToeBCKOro «3arnmckm ns3 noanosbs»).

ApTedakTbl (konoga kapT ©Quantum Cards in Translation Poechali!) pazpaboTaHbi B
paMkax HayyHowW peaTenbHocTM npoekTa Quadrato Culturale T.E.T.R.I.S.S. (Testi E
Traduzioni: Ricerche + Invenzioni di Sistemi Segnici) / «KynbTypHbinn kBagpat T.E.T.R.[.S.S.»
(TekcTel wn nepeBoabl: uccnegoBaHmAa + KN300peTeHMA  3HAKOBbIX CUCTEM) —
MeXAUCUNNIMHAPHOW U MeXX3NMCcTeEMUYECKOW TBOpUeCcKon nabopaTtopuun, OENCTBYIOLLEN
npwn kadegpe pycckoro A3blka M nuTepatypbl Boicwen wkonbl nepesona YHMBepcuTeTa
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Tpuecta (B coTpyaHuuectBe C Kadegpownm Teopetmyeckonm ¢usmkm BepoHcKkoro
yHUBepcuTeTa).

C TpOMHOM TOYKM 3PEHUA KBAHTOBOM TEOpUW, TEOPUW MNepeBoda M MPaKTUKK
nepeBofa Kak «TOYHOro MckyccTtea» (YyKOBCKUN) AOCTUTaeTcAa MeTaTeopeTUUYeCKNim CUHTES
B paMKax «CeMUO3TUKM repeBofa» KakK MPOCTpPaHCTBA WHTEPINUCTEMUYECKOU, TO
OnwTenHy, «penaumMoHHON 3TUKU» Mexay (Kak Bbipasunca Cnyukumin) «pusankamm» u
«TMPUKaMn».

KnioueBble cnoBa: ceMuoTMKa TeKcTa, TeopeTuyeckaa ¢uauka, pycckas KynabTypa,
NTanbsAHCKUI A3blK, KBAHTOBbIV NePeBOS

KapuH lMnattHep — acnupaHTka no cneyunanbHoCTU «JIMHIFBUCTUKA U nuTepaTypa»
(HanpaBneHue: MMHIBUCTMKA, YCTHBI U MNCbMEHHbIN NepeBo) B yHMBepCcUTeTax YANHE n
TpuecTta. Ee nccnegoBaHma NOCBALLEHbI U3YyUYeHUIO GeHOMEHA «guanora ¢ KnacCcukom» B
COBPEMEHHOW PYyCCKOW ApaMaTyprum c rnepeBoAoBeAYeCcKOn nepcnekTuebl. Ee Hay4Hble
MHTEpPEeChl KacaroTCs COBPEMEHHOM N HOBENLLIEN PYCCKOM KYNbTypPbl C TOUKM 3PEHMNA TEOPUN
M NpakTUKM NnepeBoaa, ¢ OKyCOM Ha NpoLecchl agantaumm n MHTePTEKCTyanbHOCTU. YneH
penakuMoHHOro coseTta >XypHana Slavica Tergestina (European Slavic Studies Science
Journal). KoopauHatop cTyoeH4Yeckoro oprkomMuteta npoekta YHueepcuteta TpuecTa
Quadrato Culturale T.E.T.R.l.S.S. (HayuHbIn pyKkoBoauTenns: Mapreputa [le Mukunens).

Mapwusa lNweuniieBcka

HauwnoHanbHaa 6ubnmoteka MonbLum

LUkonbHasa 6MbnnoTeKka Kak TeKcT: 6MbnnoTekn cpegHmnx yuebHbIX 3aBefeHUN
LlapcTtBa MonbcKoro n pyccku UMNepcknimn anckypc

Mop, BAUMAHMEM CTPYKTYPanMCTCKMX, a OCOB6EeHHO CEMUOTUYECKUX JIMHTBUCTUYECKNX
Teopwuin, noasmeLUMXcA B 60-70-x rogax XX Beka, TEKCT MPUHATO paccMaTpuBaTb Kak eguHoe
uenoe, ynopsagoyeHHOE Mo onpeaesieHHbIM NpaBuiaM, a Takxke Kak MHCTPYMEHT nepegayn
nHpopmauuu. Takom noaxon 06beaNHAET TMHIBUCTUYECKNIA aHaIN3 TEKCTA C coLMarnbHbIM
aHann3oM KoHTekcTa. Llenb Moero BbICTynneHna — NpeacTaBUTh LWKO/bHble 6M6NMOTEKM
cpeaHmx ydebHbix 3aBeaeHUn BapluaBckoro yuebHoro okpyra kKak Tekct. NMoabop KHUT m
noeonormyeckas HamnpaBfEHHOCTb 3TUX YYpPEeXXAEHWIN, onpefesieHHble POCCUNCKUMMU
B/1aCTAMMU B «MONbCKUX ryb6epHMAx», paccMaTpmBaroTCs Kak crnocob co3gaHnsa MMNEPCKoro
ouckypca. OToT guckypc 6bin HanpaeneH Kak Ha MonakoB, KOTOPbIM MpPeanmcbiBasiochb
npuaHaTb Bnactb Poccuun Hag MNpUBUCAMHCKUM KpaeM, Tak U Ha PYCCKMX, KOTOPbIE A0/KHbI
ObINM ropanTbLCA 3TUMU «OMNTIOTAMM PYCCKOCTU».

KnroueBble cnoBa: Poccunckas Mimnepusa, LlapctBo Nonbckoe, bubnmorteka, MMNepCcKui
auckypc, pycudounkaums
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Mapua MuweuumweBcka — KaHaugat wuctopuyeckux Hayk (PhD), BbinyckHuMua
ncropudeckoro dakynbteta Bapwasckoro yHusepcuteta. C 2014 ropa pabotaer B
HauuoHanbHon 6ubnunoteke lMonblin, roe 3aHMMaeTcs UCCeAO0BaHMAMU POCCUNCKOWM
KynbTypHOW nonutmukn B LlapcTtee NMonbckoM. Ee ocHoBHOM cheport MHTepeCcoB ABAAETCA
ncTopua KHUrK, 6mMbAMoTeK M 4UYTEHMA KaK WMHCTPYMEHTOB POCCUMMCKOWN WMMMNEPCKOWN
nonuTukn. AsTop noutn 20 cTaTemn, NOCBALLEHHbIX CNeayoLwmm TeMam: 1) pycckme >KypHansl
B LlapctBe [lonbckoM; 2) KOHCTpyuMpoBaHMe o6pa3a «pPOCCUMCKOro» ronaka B
NONbCKOA3bIYHbIX XXypHanax; 3) pPOCCUNCKNA MMNEPCKNI ANCKYPC B y4ebHMKaX NCTOPUMN,
reorpadum n pycckoro Asbika; 4) HapogHble 6mbnuotekn Ceaneukon m JItobnmMHcKom
ry6epHuin; 5) NONbCKUM LLKOMbHbINM KAHOH B TMMHa3uAax BapLuaBckoro yuebHoro okpyra.

NHece PyHue
Natsuinckum yHmuBepcuTteT, JlatBma

CoBpeMEeHHbIV KOHTEKCT KOHCMMUPaTUBHOroO aHTUCEMUTU3Ma:
rno6anbHbIN N LUPpPOBOM

BpuTtaHckun TeopeTuk KoHcnmnpauun [>xosaH bandopn ykasbiBaeT, UTO Kaxkgaa Teopus
KOHCNUpaunm UMeeT NPAMYIO U ANUTENbHYH CBA3b C aHTUCEMUTU3MOM. Mogo6HO TOMyY, Kak
60NbLUMHCTBO COBPEMEHHbIX TEOPUI aHTUCEMUTU3MA ABAAKOTCA KOHCMUPATUBHLIMU U
CBA3aHbl C 3TMM 06pa30M MbILLUNEHMA U naeonornen, camasa 6onbLiasa «BMHa» eBpeeB B
rnasax aHTUCEMUTOB COCTOUT B TOM, UTO OHW obnagaroT 3HAUMUTENbHbIM 60raTCcTBOM,
BNacCTblo U BAUAHWEM, KOTOPblE OHU UCMONb3YHT ANA OCYLLEeCTBNEHMA KOHTPONA Hapg

oeMoKpatTnyecknMmm npaBsnTeNnbCTBaMu, MeXAayHapoaHbIMA opraHmsaumnamu,
(bMHaHCOBbIMM yypexageHnamMmm, MmegmnakopnopaunaMmn n KysibTypHbIMU ydpexaeHnAaMun.
COBpeMeHHbIe IT-TexHonorn4yeckme peweHnA OTKPbIBAKOT HOBbIE n

6ecnpeLefeHTHble BO3MOXHOCTW A/ PacrnpoCTpaHeHMA aHTUCEMUTCKUX wuaen —
BO3HMKNA HoBas ¢opMa aHTUCEMUTU3MA, OTpaxkarollas CEeroAHALUHIOK TOKCUYHYHO
umdposyto cpeay, B KOTOpolh OH pasBunica. MNMocTkpuTnyeckoe o6LLECTBO B YC/NOBUSAX
coumanbHOM HECTABUTbHOCTU Y>KE HE B COCTOAHMKN 3aHMMaTbCA aHaIM30M U coaepsKaHneM
3TUX COOBLLEHWNI, MPUHNUMASA UX KaK O4HY U3 BO3MOXKHbIX BEPCUN 06 bACHEHMA BCEX MPUYUNH.
AHTMCEMUTCKMEe nocnaHua ctanu 6onee rnob6anbHbiMKM Mo GOpMe, NerkoAoCTynHbIMU U
nerko nepegaBaeMbIMK, HO MO COAEP>XKAaHUIO OHW OCTaOTCA TaKUMU Xe eanHOo06pasHbIMU U
LWabMOHHbBIMU, KakK U B APEBHUX YCTHbIX TPAANLMAX.

B noknage 6yayT npoaHanmMa3npoBaHbl TEKYLLME PacnpoCcTpaHeHHble COO6LLEHNS O
KOHCNUPaTUBHOM aHTUCEMUTU3ME B LMDPOBOMN cpeae — C yaeneHmeM ocoboro BHMMaHuA
npuMepam m3s JlaTteuu.

KnroueBsble cnoBa: aHTUCEMUTU3M, 3aroBOP, EBPEUN, TEXHONOTNU, KOHCTIMPaLIMA

MHece PyHUe — VMeeT OOKTOPCKYyH cTerneHb no mcrtopum. OKoH4umna Pe3eKHEeHCKNM
YHUBEPCUTETCKUN Konneox (pakynbTeT ryMaHUTaApPHbIX Hayk), LWKOAY Ppenurmm wu

126



penurnosHoro o6pasoaHua ®dopaxamckoro yHusepcuteta (Hbto-Mopk, CLLA) u
Nateuinckum yHmueepcutet (bakynbteT ncrtopmm n punocodpumn). Cenyac oHa ABMAETCA
BeayLL MM HayYHbIM COTPYAHUKOM J1aTBMMCKOro yHUBEpPCUTETA, NpenogaBaTeneM Nctopum
cTpaH bantuun, KynbTypbl, PenuUrMm wmn 9THUYECKUX UCCNefoBaHMM Ha dakynbTete
rymMmaHmTapHbix Hayk. O6nactm mccnepoBaHuUM M cneunannsaumm: OTHOLLEHUA MexXay
rocyfapctBoM U  LEpKOBb, WUCTOpMA uUepkeu B JlaTBuUKW, pernoHosedeHUE W
penurnoeefeHve, eBpenckas UCTopus.

AHacTacuma Poiko, AneccaHapa deun

TapTyckun yHMBEpPCUTET, DCTOHMA

KoMmMmoaundumnkauma Hacnegmua n NAEHTUUHOCTU: MONOAbIE PYCCKOA3bIUHbIE
cTapoobpaaubl B OCTOHUMU

Ctapoobpsagubl B OCTOHMM Ha MNPOTAXEHUMM BEKOB NpenctaBnsanu cobon yCTOMUMBYHO
STHOPENUITMO3HYO Fpynny, roBOpsALLY0 Ha cBOeM 0COB0OM BapmaHTe pPyccKoro A3bika. Ha
npotaXkeHnn nocneaHmx 300 neT oHKW NpoxkmMBann Ha 3anagHoM bepery Yyackoro o3epa,
nocenuBLUMCb TaM nocne 6ercteBa oT npecnegosaHnn B Poccun. Ctporoe cobniogeHve
PENUrMo3HbIX TPaAULUIN, CBA3AHHbBIX C HUMW HOPM NOBEAEHMA U UCTOPUYECKOW NaMATU —
KnrouveBble pakTopbl, GopMUMpyrOLLME NOEHTUYHOCTb CTapoobpaaueB No BceMy Mupy. 3710,
KakK npaBuo, AenaeTt Ux A0BOMIbHO M30/IMPOBAHHBIM N KOHCEpPBATUBHbLIM COO6LLLECTBOM B
pasHbix cTpaHax. Co BpeMeHeM, OfHaKO, B ycnoeuAx rnobanusaumm coobuiecTBo
3CTOHCKMX CcTapoobpAaaueB CTOAKHYIOCb C MNpPoLeccoM AeleHTpanusauun. Monogble
NOKOMEHMA BCE 4allle MUTPUPYIOT B ropoda, NpuMHMMasa anbTepHaTUBHbIE CTUMN XXU3HMN,
KOTOpble OTXO4AT OT TPAAULMOHHbBIX MPakTUK cTapoobpagues. B pesynbTate aTy rpynny
6onblUe HENb3A CTPOro onpeaenaTb Kak 3THUYECKOe MK A3bIKoBOE CO06LLECTBO.

B npaHHOM paboTe npenctaeBneH MWAOTHBIM UCCNeOOBaATENbCKUA  MPOEKT,
HanpaBfeHHbI Ha MW3YyYeHMEe OCHOBHbIX [OUCKYPCUBHBIX BEKTOPOB, GOPMUPYHOLLNX
MOEHTUYHOCTb PYCCKOA3bIYHOM CTapoobpAanvYeckon Monodexm B OCTOHMU. Mcnonbays
couyeTaHMe MEeTOAOB KapTUPOBaHUA Tesia W MOMYCTPYKTYPUPOBAHHBIX MHTEPBbIO, Mbl
npuMeHaem 6uorpadunyeckmr noaxon, CBA3bIBAOLLMIMA A3bIKOBOW penepTyap KaXkaoro
WHAOMBKWAOA C €70 XXU3HEHHbIM MyTeM. C 3TOM TOUKN 3pPEHMNA UOEHTUYHOCTb paccMaTpuBaeTCH
Kak MHO>XeCTBEHHas, AMHaMMYHaa 1 NoaBep>KeHHasa TpaHchopMaLmMAM B MPOCTPAHCTBE U
BpeEMEHMN.

B xone nccnegoBaHmaA Mbl CTPEMUMCA BbIACHUTb, COXpPaHAET I MON040€ NOKOoeHne
onpeneneHHy crapoobpagyeckyro caMoumpgeHTudukauuo, Kakue  PakTopbl ee
onpenenaAroT U CyLLLECTBYET 1M (U ecnin Aa, Kakyro posb UrpaeT) A3bIKOBOM KOMIMOHEHT B 3TOM
npouecce. B wactHoCcTH, Mbl dOKyCHUpyeMCA Ha Hacneaun Kak Ha Nnpouecce OCMbICIeHUsA
MHOXECTBA 3HaYeHUW, MPUNKUCbIBAEMbIX MPOLUOMY, U €ro MpPOoSABAEHUAX B OUCKYypCe
MHpopmaHToB. Kpome TOro, B paHHOM paboTe npegnaraetca MeToOA0/OTMYECKUN
MHCTpyMeHTapui ans paspabotkm bonee macwitabHoOro uccnegoBaHmna, HanpaeneHHOro Ha
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n3yyeHme ANCKypcCa npMHaANEe>XHOCTH cpean MO104eXHn CTa p006pﬂ,u,t4e0|<oro
MPONCXOXKAOEHUNA B OCcTOoHUMN.

KnroueBble cnoBa: ctapoobpaaLbl, A3blK, UAEHTUYHOCTb, MOTOAEXb

AHacTacua Pbiko — okoHuuna CaHkT-lNeTepbyprckmnin rocyaapcTBEHHbIM YHUBEPCUTET U
npenogaBana B HEM Ha Kadeape pycckoro asbika Ao 2021 roga, koraa oHa Havana paborty
B TapTyckoM yHuBepcuTeTe. HayuHble WHTepecbl: WCTOPUA PYCCKOro A3blKa,
auanekronorus.

AneccaHgpa [Jeun — oOKOHYMNa MarucTpatypy W [OOKTOpaHTypy B TapTyckom
YHMBEpPCUTETE, 3alUUTUNE OUCCEPTALMIO HA TEeMY MHOA3bIYHbIX BKPamnIeHUn B OHNAaMH-
KOMMYHUKaLNU PYCCKOA3bIYHbIX XXuUTenen Ntannm n 3ctoHum.

KOnua XnbICTyH

HapBckun My3en, 3cToHMA
CeMunoTuUuecKkas KpeaTMBHOCTb B UKOHOrpapum n XxpaMoBOM pocnucu

KpeaTMBHOCTb B MCKYCCTBE BblpakaeTcA He TOMbKO B CO34aHWUM HOBbIX GOpPM, HO U B
cnocobax nepenayun CMbIC/IOB YepPe3 CUMBO/IbI 1 3HaKN. CeMnoTnyeckasa KpeaTuBHOCTb —
3T0 cnocobHOCTb Npeobpa3oBbiBaTb TPAAULMOHHbLIE 3HAKOBbIE CMCTEMbI, HaMOMHAA WUX
HOBbIMW CMbIC/TaMUN UNU BbICTPanBas CMOXHbIE CEMUOTUYECKME CTPYKTYpbl. B KOHTEKcTe
NKoHorpadum 1 XxpaMoBOM POCMNUCK 3TO NMPOABASAETCA Yepe3 MHHOBALMM B KOMMO3ULUM,
LBETOBOM NanuTpe, CUMBO/SIMKE U MPOCTPAHCTBEHHOW opraHusauun. MkoHorpadpua u
XpaMoBaA POCMNUCb — 3TO He NMPOCTO YKpalLleHWe, HO C/IoXKHAsA CeEMMoTUYecKkasa cucTema,
KOoTopas oTpakaeT 6OrocnoBckMe naeu, AyxXoBHble NepexKMBaHnsa 1 KybTYPHbIA KOHTEKCT
anoxu. NMoHMMaHMe CEMNOTUYECKON KPeaTUBHOCTN B XPaMOBOW POCMUCU BaXKHO, NMOTOMY
YTO 3TN 06pa3bl CO3a4aBaNUCh Kak «TeKCTbI», KOTOPbIE HY>KHO 6b1N10 UMTaTh. OHM HanpaBAANK
BEPYIOLLUMX K OCMbIC/NIEHUIO AYXOBHbIX WCTWH, CO34aBasiM CBA3b MeXAYy CBETCKUM U
cakpanbHbiM. COBpeMEeHHOE OCMbIC/IEHNE TaKUX POCMUCEN MO3BONAET He TO/IbKO rnyoxke
NMOHATb MUPOBO33PEHNE ONPEAENIEHHOMN 3MOXM, HO U BbIABUTb YHUBEPCA/bHbIE AYXOBHbIE
nocnaHuA, akTyanbHble OO0 CUX MOp. YMeHMe «uuTaTb» XpaMOBble POCMUCKM MoMoraet
nccnenoBaTenaM packpbiBaTb MHOFOYPOBHEBbLIE CEMAHTUUECKNE CTPYKTYPbI, @ BEPYHOLLIMM
— YKpennaTb CBA3b C TPaAULMEN, YTO NO3BOMAET COXPaHATb Ky/NbTypHOe Hacnegue, Bedb
KaXkaas [eTanb POCMUCU HECET YHUKalbHbIN CMbIC/, KOTOPbIA MOXHO yTpatutb 6e3
rnybokoro aHannsa. CeMmoTtuyeckas KpeaTMBHOCTb B MKOHOrpadum M pocnucm XxpamoBs
NnoKasbIBaeT, KAk MCKYCCTBO MOXET 04HOBPEMEHHO COXpaHATb TpaanLumnto U o6HOBNATL ee
yepes3 CMMBO/TIMYECKOE Bblpa>keHMe.

KnioueBble cnoBa: ceMuOTMKa, KpPeaTUMBHOCTb, WKOHOrpadua, XpamMoBasa pPOCMUCH,
nporpaMma pocrnmcu xpama
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Onuna XnblcTyH — nocnegHue 5 net uadyyaeTr LLEPKOBHOE WCKYCCTBO C TOUKU 3peHuA
KynbTyponormn, mMcnosnb3ya ceMmoTndeckun nogxod. B koHue 2024 roga 3awmTiuna
ancceptaumio Ha TeMy «[lporpaMMbl poCcnNMCKM NpaBoC/aBHbIX XpamMoB BocTtoka YkpaunHbl
KoHua XX — Hauvana XXI Beka: KynbTyposiornyeckoe nsMepeHue».

Liso [y

HaHKUHCKMM yHUBepcuTeT, Kntam

TpaHcMyTauua NanMHAPOMHOIO NPOCTPaHCTBa
B Teopum cemmocaoepsbl 0. M. JlormaHa

HaHHoe wuccnegoBaHMe  nocBAWEHO  GOPMUPOBaAHUID U GYHKLUNOHUPOBAHULIO
nanMHOPOMHOro NpPocTpaHcTBa B Teopum cemmocodepnbl KO. M. JlotmaHa. Lenbto aBnaetcs
BblAABIEHNE LEHTPaNbHOro Mo/IOXKeHMA nanMHaopoMa B CEMUOTUYECKOM, KOFTHUTUBHOM W
KYNbTYPHOM N3MEPEHUSX.

B noknage paccmartpuBatoTca pasnnuHble GopMbl U 0COBEHHOCTM ManuMHApoMma,
Takme Kak 3epkanbHas CUMMETPUYHOCTb, COr1acoOBaHHOCTb MpPAMOro U obpaTHoro
MPOYTEHNIN, CEMAHTNUYEeCKass MHOFOCNOMHOCTb U LLENOCTHaA MHHOBaAUMOHHOCTL. [lanee ¢
MOMOLLIbIO MapannenbHbiX aHanorum B HeEMPOOMONOrMM N reHeTUYeckom MHPopMaTmKe
nccnegyetca CBA3b ManMHApPOMaA C  AUCKPETHO-KOHTUHYasNbHbIMUM  CEMUOTUYECKMUMU
MexaHu3MaMm, YTO AOoKa3blBaeT ero KJA4yeBoe 3HaYeHMe B reHepaumm «CeEMUOTUYECKOWN
MOHabl» U MOCTPOEHUN CUMMETPUYUHbIX M aCMMMETPUUHbBIX CTPYKTYP ceMunocdepbl.

YCTaHOBMEHO, YTO MNanMHOPOM He TONMbKO TeHEepupyeT HOBYH TEKCTOBYHO
MHPOPMaLMIO M BO3MOXHOCTWU MepeBoda, HO M oTobpaxkaeT «LUUKINYECKU-TTMHENHYHO»
CBA3b MeXay OMOoMorm4yeckom 3BOMKOUMEN U UCTOPUKO-KYNbTYPHbIMUA M3MEHEHUAMM.
bnarogaps CMMMETPUYHOCTM M OWNHAMUYECKOW 3BOMOUMM NaMMHOPOMAa Mbl MOXXEM
nony4ynTb NpeacTaBneHMe O B3aMMOAENCTBMM U OBHOBMIEHUM pPa3/INYHbBIX MOAENEWN
MbILL/TIEHMA, HappPaTUBHbIX POPM U1 KyNbTYPHbIX FpaHuL, B ceMuocdepe.

Vicxoos u3 aToro, Mbl YTBEPXKOAEM, UTO NaAMHAPOM crieQyeT paccMaTpuBaTth Kak
MEeXAUCUNMNMMHAPHbIM aHaIMTUYECKMIA MHCTPYMEHT, KOTOPbIM MOXET He TO/IbKO TOYHO
npeacTaBuUTb NOTMKY GOPMMPOBAHUA CEMAaAHTUYECKUX, FPaMMaTUUYECKMX U KyNbTyPHbIX
KOHHOTaumm cemnocdepsbl, HO U AaTb HOBble TEOPETUYECKME OPUEHTUPLI O/18 MOHUMaHUA
NCTOPNYECKOM 3BONHOLMN, NOEONOTMYECKOM KOHBEPTEHL MU N LLEHHOCTHOM PEKOHCTPYKLIUN
yenoseyeckoro obuiecTsa Ha GoHe MyNbTUKYNbTypanmaMa.

B 3akntouyeHuve B goknage npegsararoTca HanpaBneHma 6yayuimx nccneaoBaHum ¢
LLeNbo pacLUMpPeHmnAa NPUMEHUMOCTN TeOPUM ceMmnocohepsl.

KnroueBble cnoBa: naaMHOpoMHoe NpocTpaHCTBO, CeMmoccbepa, 3epKasibHaa CUMMEeTpPUA,
ONCKPETHOCTb N KOHTUHYaJ/IbHOCTb, Ky/iIbTYypHaA 3BO/TOLNA
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Usao Oy — B HacToAllee BpeMA yunmTcAa Ha dakynbTeTe pycCKoro Asblka HaHKMHCKOro
yHUBepcuTeTa, 3aHUMaETCA CeMUOTUKOW U Teopuen nutepaTypbl U uckycctea HO. M.
JloTMaHa. Ha3eaHue Marmctepckoun gucceprtaunn: «[MpoHNKHOBEHUE B TalHY K/HOUYEBOIO
NOHATUA ,rpaHuua“ B Teopum cemmocodepsl KO. M. JlotmaHa». Onybnnkosana oKkono Aecatu
Hay4HbIX paboT, B TOM YMCe CTaTbM Ha PyCCKOM A3blKe: «/lccneaoBaHne coumanbHbIX CETEN
nepcoHa>xxem BTOPOro njaaHa 1 LeHTpasibHbIX repoeB B NUTepaTypHbIX MPON3BeAeHUAX Ha
npuMepe nbechbl ,PeBusop“», «YueHme o Codum B 6Gorocnosckon M™Meicnm [1. A.
®dnopeHckoro», «MHTepnpeTauna ryMaHMTapHoOM Mbiciv B npomnssegeHun ,,Jdo4b byxapbl“
J1. Ynnukown» n gp.

ExatepmnHa AbnokoBa, AHHa CuMarunHa, TatbsiHa Ky30BKMHA

TanNMHHCKUM YHUBEPCUTET, DCTOHMUA

Mpo6nembl M BOBMOXKHOCTU onncaHua apxuea 0. M. JlormaHa n 3. . MuHL,
B NepcneKkTuee AUrntanmsauumm

Apxue 0. M. JloTMaHa — 3TO He NpocTo Habop AOKYMEHTOB, 8 CBEPXC/MOXHAasA CUCTEMA,
paboTta c KoTtopown TpebyeT KpeaTMBHOro aHanuTMyeckoro nogxoga. [Ona noHMMaHMAa w
onncaHusa 0OKYMEHTOB HEOHBX04MMO PEKOHCTPYMPOBaTb KOHTEKCT UX CO34aHMA, 04HAKO No
NPOLLIECTBMM BPEMEHU He MpeacTaBAeTCA BO3MOXXHbIM AOCTOBEPHO BOCCO34aTb XOp,
MbICNIM yyeHoro. Hanpumep, 4acTo BbI3bIBAa€T BOMPOCbI MNOPAAOK PaACNONOXeEHUs
MaTepunanos: 6bl1 M OH HaMepeHHO 3agaH camuM 0. M. J/loTMaHOM UM MMeNo MecTo
no3aHenLlee BMeLWwaTenbCTBO Apyrmx nnu? Takmm ob6pa3oM, ycTaHaBNMBas CBA3UN MexXay
3N1eMeHTaMun CUCTEMbI, apXMBUCT PpaKTUUYeCcKkn co3gaeT CO6CTBEHHbI HappaTMB.

Ourntanusaumna oTKpbIBaeT HOBblE BO3MOXHOCTM OMNUCAHMA U CTPYKTYPUPOBaHUA
MaTepwnana, Hanpumep, 6narogapa NepeKpPecTHbIM CCbl/IKaM MOXXHO CBA3bIBaTb AO0KYMEHTbI
Mexay cobon, uto genaet nouck uHpopmaunm yaobHee.

OpgHako BMecTe C HOBbIMM BO3MOXHOCTAMM MOABNAKTCA WM HOBble Bbl30Bbl. B
npouecce co3faHusa OUrUTanbHbIX apXMBOB BO3HMKAeT HeobxoauMocTb B pa3paboTke
eANHOMN CUCTEMbl MeTadaHHbIX ANA ONMUCaHUA PasIMYHbIX TUNOB AOKYMeHTOB. O6blYHO
AOKYMEHT MoMeLllaeTca B KOHKPETHbIN pas3fen onucaHua B 3aBUCUMMOCTM OT TOro, Kak
WHTEpPNpeTUpoBaH ero >aHp, HO NHOrA4a Ha OAHOM INCTE COCEACTBYIOT HECKO/bKO >KaHPOB,
HanpuMMep KOHCMEKTbl U 3aMbIC/ibl, NO3TOMY HeNb3A OAHO3HA4YHO OnpeaenUTb MecTo
AOKYMeHTa B CTPYKTYpe OnmcaHus.

OnbIT Hawen apxmMBHOM paboTbl MOXeT CrocobCTBOBATb AafbHENLLIEMY Pa3BUTUIO
METO40B COXPaHEeHUA Ky/IbTYPHOro Hacneausa B anoxy aurutannsaunm.

Knrouesblie cnoBa: HO. M. JloTMaH, apxmB, aurntann3aumns, MetagaHHble

ExkaTtepuHa A6bnokoBa — MarncTp ryMaHuUTapHbix Hayk, paboTaet B apxuse 0. M. J/loTMaHa
B TannMHHCKOM yHUBepcuteTe, pasbupaeT n Kkatanornsnpyet apxme. OcHoOBHble o6nacTu
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Hay4HbIX NHTEPECOB: pycckas aMUrpaHTckaa nutepatypa XX Beka, UTanbAHCKUM A3bIK U
KynbTypa, Hay4Hble KoHTakTbl FO. M. J/loTMaHa ¢ UTanbAHCKUMM YUYEHbIMU.

AHHa CuMarmHa — MarucTp rymMaHuTapHbIX HayK, cOoTpyaHWK apxmBa 0. M. JloTmMaHa B
TannnHHcKoM yHuBepcutete. OCHOBHble 06/1aCTU Hay4YHbIX MHTEPECOB: UCTOPUSA PYCCKOMN
aMuUrpaunm B CTOHNM, PyCCKO-3CTOHCKNE KYbTYPHbIE CBA3N.

TaTbAaHa Ky3oBkmnHa — paboTaet B apxuse 0. M. JlotMaHa B TanIMHHCKOM YHUBEPCUTETE,
pasbupaeT n KatanornampyeT apxmBe, NybnmnKyeT apxmBHblie MaTepuanbl. OCHOBHbIe o6nacTu
Hay4dHbIX WHTepecoB: Hacnegue u 6uorpaduma K. M. JloTMaHa, UCTOPUA PYCCKOM
nuTepaTypbl 1 XXYPHaNMUCTUKM NepBOr NonoBuHbI XIX Beka.
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